Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



A(o\ 



A 448976 




i CATALOGUE 

PICTURES 

n 

'tie UATIOIAl GAlLEEYj 

WITB 

«io«w|.fti(al *ottt» of i*r anrta«rt ¥am)«t. 
BRITiaH SCHOOL. 




AND BOLD AT THB GALLEK»- 
1900. 

Prict Hvspwce. 



UflV^Aftvi . jV^ctiOMfll Cm lick L]. 

DESCRIPTIVE AND HISTORICAL 

CATALOGUE 

OV THS 

PICTURES 

IK 

THE MTIOIAI GAIIEET; 

WITH 

IStogtopitcal M'OtittB of tfie BettMii ¥amtmi. 



BRITISH SCHOOL. 



ISs flttttotitff. 




SEVENTT^SIXTH EDITION. 

LONDON: 
PRIKTED FOB HIS MAJESTY'S STATIONERY OFFICE 
AND SOLD AT THE GALLERY. 

1906. 



Price Sixpence. 



461 

1 90 6 




NOBTB YasmBULS—Eartv Ilali 
" ~ --\nScluiolO!BiK &" 
u.-^aiciPE« Sehml, '■- 

TV.—Sarlv Flemith 

Y.—Temrat * Boloantit Sclaolt. 
TL—Umiiian School, &c. 
Vn. — Venetian is Bradan 
YUL—Ridmn & Early Fenman ixaoou. 
lX,—aclu>oli of Lomiardv & Rirma. 
X.—Duteh & Flemiih Schoali. 
IL— iJuteft & FltmlnTi Bchooli. 

" " flneladlng 



PLAN OF THE NATIOH^lI. 0N.^V«.^:^ 




of the 
the order h alphabetical. Should the 
picture frame from any cause not I 
fouud by referring to the number in the Indi 
Bpunding with the number of the picture. 

The National Gallery is open to the publio /r 



the catalogne, where 

of the master on the 

laily legible, it may be 



list, I 



1 Moodayi, 



Tueadaye, Wedneadays, and Satnrdaye throughout the year during 
the following hours : — 

January From 10 4-M. until 4 P.M. 

February 



March 
May 

July 

August 
September 
October 
November , 
December . 
The Gallery 



From 10 A.U. until dusk. 



From 10 a.m. until dusk. 



i 



B open to Students on Thnisdaya and Fridaji 
during tha above-mentioned months from 10 a.m. to 5 p.m. p 
summer, and 4 P.M. in winter, and to the Public on the nv 
days after 11 o'clock A.U., and up to the same hours, by payJi 
of eixpenee. 

The Gallery ia also open to the Public free of charge on 8nn4 
from 2 P.M. to 5 or 6 i*,W. (according to the seaHon) from ApiS 
'"tober incIusiTe. 

s closed on Christmas Eve, OhriBtmaa Day, 




Tbe Brituh NatioDal GaUeiy of Fictuiea was founded in 1824, 
doling the adminiatratloD of the Eiirl of Liverpool, by the pur- 
ohiue of tiio collectioa of the late Joha Juliiu Angentein, Esq., 
whidi thOB formed the nadeoB of the present natioaal oollectioo. 

The establiahmeDt of a. National Gallery had long been desired, 
and hia Majesty George IV. is said to have been the firat" to 
aoggest the propriety of purchasing the Angeretein collection- 
Sir Geoi^e Beanmont, also, and the late Lord Dover, then tlM 
Hon. George Agar Ellia, took an active part towards the accora- 
pliahment of this object. Lord Dover first brought the lubjeot 
before Parliament in 1823 if and Sir George Beaumont was M 
demroas to see a National Gallery established, that he ojfered to 
^ve his own picturei> to the nation as soon as the Government 
should allot a proper place for their reception. 

The Angeratein collection, consisting of thirty-eight piotureB,^ 
was aocordingly secarod to the nation, and a grant of Parliament 
of 60,000i., proposed by Government, was voted April 2, 1824, 
to defray the cfaaige of purchase and the expense incidental to 
the preservation and public exhibition of the oollectiou for that 
yoax— 51,0001. for cbo pictures, and SfiOill. for the incidental 
expeaaes.§ 
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* HaDBfird. Farllai'ientarv Debaift, speech at S 

t Hbasard. PuTiiainenlaTy Dtbatei, JuJy L 1833 

Xatiraal Britiih PainUrt, £ii. ,- Sir (ieowe Beam 

-L "-"on -waa not malnaed in ti 



, iWilM Wnlilluni nf 

g^UeOd and Aii]>tiux,lsiL Appeodli. 



I, by John Yoonn, fol. 18M, whlub 



f THE NATIONAL OALLEBY. 

A NalfiMiAl Gtttler; was tbm est&bliihed. It was opened to tha 
[fnblie, in the houM of Mr. Aogentein, in P&ll Mall, Ha; 10, 
1824. 

In IK2'i, ponding the erection of a Buitable baildtng, Sir George 
Be«iiroi>nt, followiog out bis promise, made over to the Trusteea 
of tho Dritixh Muxeum Id trust for the National Gallery, sixteen 
▼idunlila workx h; old manterB ; and in 1831 the Bev. WiUiara 
HDlwnll-fliirr bequeathed thirty-five piotures hy a similar arrange- 
ment. Tbo Inst extensive bequest in the department of the 
" Kuroign Kohools" wan that of Mr. Wynn Ellis, in 1876, com- 
priaiiiH uiiioty-four pictures. Other donations and beqnesta of 
great vslue, though numerically less important than those above 
noted, buvu from time to time augmented the treasures of tba 
solleetioii. In the Department of the " British and Modem 
School*" the largest additions an yet made to the Gallery by 
private muni floe nee are the gift of Mr. Robert Vemon in 184T, 
ooiialHtiiig of oue hundred and lifty-sevea pictures, and the bequest 
of Joseph Mftllord William Turner, R.A., in 1856, embracing a 
hundred and Ave works in oil and an immense number in ivatei 
OulourH and penoil by his own band. Special mention may also I 
b« made of those works by John Constable, B. A., which have been 
prvMiiittid, or bequeathed, by the family of the painter ; aa ' 
well MB one splendid example presented by Mr. Henry Yaughan, 
who also in 1900 bequeathed a large collection of pictures and 
•ketohw," 

The roBouroea of the Gallery have been increased by the 
following pocuuiary bequests for the purchase of pictures : — 




10,00(H- 
2,612 
2.% 104 
10,000 
RothMhild and Sons, Sir Edward 



QttuutMa, Bart, (now Lord lT««gh). and Mr. Charles Cote^ 



In 1864 from Mr. Thomas Denison Lewis 
„ 1878 „ Mr. Kichard Charles %Vheeler 
„ Mr. KmiicU CUrke 
„ Mr. John Lams Walker 
IftW, 
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ekch Qootributed 10,000^ towards the purchase of tbrM piotarM ^M 
from tbe Longford Castle collection. ^1 

In 1899 Mr. Alfred C. de Rothschild and Mr. J. P. Heseltine 
each conRibuted 500Z. towards the purchase of the two Bem- 
brandta from Lord de Saumarez'a Collection. 

In 1904. Mr. W. Waldorf Aator, Mc. Alfred Beit, Lord Burton, 
Lord Iveagb, Mr. Pierpont Morgnn, and Lady Wantage oontrihated 
the total sum of 21.0002, toward; the coat of the " Darn ley " 
Titian (No. 1944 in the N&tional Oaller;), purchased from Bir 
George Doualdson. 

In 1906 the National Art- Collections Fond added to the repre- 
sentation of the Spanish School hy presenting to the National 
Gallery the important picture " Venus and Cupid," by Velaiqnes. 

Without a continnanoe of State support, howover, the National 
Gallery would have remained deficient as a representative ool- 
lection, and wanting in Bome of its moat important contentB. 
Between 1S25, after the purchase of the Angerstein pictures, and 
1655, a series of chosen works were added to the Gallery by meana 
of special grants from the Government. In the latter year th« 
establiahraent was reconstituted by a Treiwury Minute, and a 
Board of Management was appointed consisting of a limited 
nnmher of Trustees and a responsible Director. To this Board 
was eutmsted the control of a subsidy to be annually voted by 
Parliament for the purchase of pictures. Under this system, and 
with snch means at hand, the National Gallery has gradoally 
taken its place abreast of the great continental institations of its 
class. In more than one instance, however, where the regular 
annual grant would not hare HafHced for the purchase en bloe of 
some important collection, or of some picture of especial valoe, 
the Government has stepped in, and recommended to Parliament 
an advance in aid. Such happened iu the case of tbe Peel Col- 
lection, in 18T1, and in 1885, when the " Ansidei Raphael" 
as well as the equestrian portrait of Charles I, by Yan Dyck were 
acquired for the Gallery, and in 1S90, when the Longford Gaatia 
pictures were purchased, and again in 1699, when the two Rem- 
Iffandts from Lord de Sanmarez's Collection were purchased." 
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T^ NATIOyAL GALLERY. ™ 

3 3£r. Benrj Taia, who bad long lieair^ vy preauu uj Um 



ion tua coUecdoti of modara Brimh picuirEa, geneaHuii 
t«H to arecC at hie own eon & publio Sailer^ £ar thwr 
Moapttoo, on coadUion Uut BJL GuvammMU would provid« « 

■niUble j^Ce for the building. Tbis o&z waa graleCoil; aaieptad.. 
Tha «iM .<«laeKd was in G^rosvenor Boad. MUlLank. Deigns tat 
Uw atriK'turK wtre preparat by Mr. Tawa arciiite«, ilr. Sidaey M. 
J. Sanlh, anH ia July 1897, the inaiitntioa was formully opeaied bw 
Bto Majesl?, King Edwa*d TK, wiien Prinae i.f WajM 
onder the title of the "National Gallery of Britiah An," Ib 
gBMMhBT, I89d, the Building wu ailaq[ed by (he additian at 
4|^ Pictora Gal!ari«a and a large Scnlptura HaJl, at the coot 
of Um manilkent Donor of the Gailerj. la addidon to Sir 
Otrarj Tate'o private coUectioD, it now cootaius the pictures 
and scnlptare porchased aoder Sir Frauds Chantref a B^qoeat 
Keudes tweoty-tbree pictures painted and preaeated by Mr. G. p, 
Watta, E.A., and nearly 170 eiamplea of the modem Bntjah 
aad Foreign Bchooli transfrared from the Natiooal Gallerv ia 
Trafalgar Sqnue. 

The Collection at Trafalgar Square now consiata of aoie tlua 
1,400 picturea, of whiuh about 1% art; on loan to other Deporb- 
nttat« aud to proTiocial institutions. 

The original portion of the present building waa erected at tko 
national expense, after a design by William Wilkina, &.A- 
architeol, and waa originally intended to accommodate both tba 
National Unllery nnd the Royal Academy. It waa begun in 
WM, and the eaat wir.g dedicated to the former institution 
wa« opeiio<l to the public April 9, 1838. In 1869, on the removal 
of tlio Koyal A(i(nlemy to Burlington House, the entire building, 
U il then stond, was given up to the National Gallery, but y 
alrauly liuulHoieut for the lodgment of the increased CoUectit 
In tha year IHTU the now wing, erected from a design by the li 
Mr. E. M. Barry, Il.A,, wiw added, and the Vernon Collection 
wtiinit hiiil Imcjn tnnipomriEy exhibited at the South EensiogtoK 
'S nililovml to this Oallery. 
the (tnllvry wan still further enlarged by the addi 
ff iljiiriuwn clii'oiitly nocessible from the grand portio- 
Ung in t.hnip vestibules, of which the central p 



THE NATIONAL GALLERY. 9 

opens into the fint of two large and three smaller new rooms 
oommnnicating with those of Mr. Barry's wing. In the sub- 
Btrnoture, on the groundfloor level, were provided two large 
studios or repairing rooms, and several smaller apartments 
together with store rooms and other offices. 

These last alterations were executed by Her Majesty's Office 
of Works, under the superintendence of Mr. (now Sir John) 
J. Taylor, of that Department. 



^^^^^P INDEX "^^^1 


TO 


« 


NAMES OP THE MASTEaS 


OF THE PICTU&BS IN XH^H 


NATIONAL GALLERY, 


TRAFALGAR SQUARE- ^| 


BRITISH 


SCHOOL, ^M 


— — '——^ 


No. 


No. 




122 Wilkia, Sir Japid 


^jReynolia, Sir Jffthua 


123 WiUiamfl, £a«.ard 


80 Qainsborough, Thom<u 


134 Jackson, ^«A» 


99 WilMe, Sir Damd 


126 West, Se!0ami» 


100 Copley, ^'■*" '5- 


138 Reynolds, Sir ^,«a«o 


105 Beaumont, Sir George 


139 Lawrence, «'■ l^""*" 


f^\Kejno\ii,SirJo,ku^ 


130 ConBtablB,^Mn 


108 Wilson, ii'.'Aa.rf 


132 I ^^^% Benjamin 


109 Gainsborough, TAoma* 


133 Hoppaer, Ji/Kt 


110 Wilson, RiclMrd 


136 Lawrence, Sir Thamai 


111 ^■^naUs.SirJo.hua 


139 Kaufmann, Angelica 


118. 


142 Lawrenee, Sir ?^c™m 


113 


143 Reynolds, Sir jb.A«a 


IH 


144 Lawrence, ■^i'- Jaoma* 


115 Hogarth, Wiiiia,,^ 


162 Reynolds, Sir Joihua 


116 


171 Jackson, /-A" 


117 


178 Hilton, wmi^m 


118-' 


182 Reynolds, -Sir JmAm 

183 Phillips, m»na. 


119 Beaumont, Sir Qe<yrg« 

120 Bflechev, sir wuii^m 


185 Reynolds, ■Wr JmJW 


121 West, ■Sa'S'fBtin 


138 Lawrence, ^'-7^ma4 ^H 
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Ho. 


- J 


217 1 


340-) 1 


aSOjStnart, BiiUrt 


341 




229 ! 


342 




233 Hoppner, ./"i. 


343 




2671 


344 


Calloott, Si' J«ff»ii» 


301 


34S 




302 Wil&on, BiBi^rd 


346 




303 


347 




304J 


348 




306) 


349 Howard, ^e»^ 


306 \ Reynolds, Si^ Jo»h^ 




307 1 


350 Thomson, Benry 


308, 

310 [Gainsborough, i^okios 


351 Collins, WUliant 
355 Geddes, ATtdreu 


Sill 


357t 


312 Romney, G^'rge 


358 


■ 


fJlf Scott, •s.~l 


360 
361 


1 


315 West, if'-«/ami« 


362 


Btty, William '1 


316 Loutherboaiff, i'AiWij.^. 


363 




S17 , 


364 




318 / 


365 




H? VStothard, r/i«™« 
321 


366J 


368 I «'»■•''"• ""*•"■ 


322' 

323 Bird,JfA»ri 


369) 

o»? /Turner, ,^"*?'ft Jf. w. 


324) 


325 \ Lawrence, ««• ?%»»fl* 


371 ' 

3721 

373 Allan, Sir William 

lfg\3iigg,,B..r,r. 


826 Jackaoii, -ftta 
327 0on)>tabl6, /.to 


afa}WilMe,SfcJ.~i 


377 Clint, Oeirge 


^1 ItOn, ■Kiff^'n 


111 j Hasmyth, Patri.i 




382 Simpson, .^uAi 


^^ ipa, 7J™„ 


Istlwyatt,*.-, 
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389 > 

ggj >Jonee, Omrfe 

393) 

l^eJMnlreadr, iPtiliaflt 

408 LsndMer, CAarhi 

4J5 } LandAwr, Sir Jidtol* 

417 PiAeisgill, «"^ "'• 



426 Herbert, •^"A" ^■ 
428 BedjrtTe, Jii«««rf 



445 PickerBgill, FrederWk A 
449 JotinstOIl, Alerandtr 

463 Fraser, ^i^rofiJffr 

455 } Sippingille, a!™rf K 

466 Hagrlie, ^'kJ' 

457 Dnbnfe, a««^ ^. 

468' 

459 

460 

461 

462 Tarner, Jomph M. w. 

463 

464 

465 

466 



Turner, 3m»pK nt. w. 
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MS^ 




9nATn»c,n._jc , 


m 




601 BaatU, Sr vaft,^ 


010 




"") 


:3 




606) 


lu 




SlOi 


su 




611 , Landseer, '-iarjrt 


tu 




612' 


ISO 




617 Donslu, IT. 


Ml 




618 O'HeUI, tf.a 


M2 




619 Lee aad Cooper 


W3 




662 WilUaou, iw. 


M4 

931! 

B27 




675 Hosartt, B-iOi,. 




676 Sleap, ^'»j.i j« 




677 Siee. a> JI««.. J. 


ess 




678 Qainstiorongh, t^m 


m 




681 Reynolds, '^> Jaihua 




Tomer, Z""^* *■ '*'* 


682 Hayden, -e^jawM it 


I'.fig 




|jf 1 Oninsborongh, T».«, 


086 




688 Ward,.;.-.. 




689 Crome,.'"*!, 


tse 




720 Wright, .^"..i-Ai'/i^ 


140 




730 Uwins, ^^fl""'* 


Ml 




731 Thomson, J^J"t 


048 
049 
044 




783 Copley, .;«''« .s. 




738 TBchaggeny, f^arU, I 


040 




743 Gordon, S'. J"J^^ w. 


047 




754 Reynolds, SirJoihM 


MS 




760 Gainaborougli, rft.'M* 
76n 




762 


^^^H 


763 JSmirkB,J^'6ert 


^^^^^ 


764 { 


^^^ 


780 J 
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784 0^io,John 

785 Lawrence, Sir Thomai 

786 Haydon, Benjamin R. 

787 Copley, ^"i« 5. 

789 Oainaborough, 7*™'" 

791 Pickerflgill, Bsnry IF. 

792 Barker, Thovtai 

793 Martin, ^nft» 

795 Croikabank, Gei-rge 

799 West, Bsvaamin 

gOj } Jones, Oearge 

813 Turner, J<»'ph a. w. 

814 Clays, Pierre J. 



887 
888 
889 
890 



Reynolda, ^w" Ji"^*"' 



893 Lawrence, *>'■ ?*™a« 
897 Crome, ^"A" 

899 Daniell,r*m'w* 

900 Hoppaer, John 

923 Lawrence, *'> ^cwa* 
936 Gainsborough, Tkamai 
926 Crome, /"i» 
1,026 Opie,-/^f*« 
1*038 ' Singleton, Heitry 
1,030 Morland, e»«i-,e 
1,037 Crome, J"4i 
1,039 Barker, r4<™« 

1.043 Ward, -/i"""* 

1.044 QainsboTongh, Thontai 
1,046 Hoffarth, Triiiia« 



Wilson, Richard 
Constable, -^o^n 
Morland, Oeors* 

Bomney, Oeerge 
8 tot hard, Thomat 
Wilson, Richard 

Copley, ■^o*" s. 
Unknown. 
Unknown. 
Blake, WUliam 

Cotman, John s. 

Raebarn, ^r Menry 

Hogarth, wuiiam 

Arnald, deorge 

Ward, Jamas 

Hogarth, WUliam 
Stothard, Thomat 

Blake, WU/Uim 
Opie, John 

Qainsborough, Thomat I 
Ward, Jamei 

Nasmyth, Patrick 

Turner, Jot«ph m. (t. 
Haamyth, Patrick 
Stothard, Thomat 
Glover, John 
Schetiy, John c. 



1,064 

1.065 ( 

1.066 ( 
1,067 
1,068 
1,069 
1,070 
1,071 
1,072 
1,073 
1,076 
1,097 
1,110 
1,111 
1,146 
1,153 
1,156 
1.158 
1.161 
1,162 
1,163 
1,164 
1,167 
1,174 
1,175 
1,176 
1,177 
1,178 
1,179 
1,180 
1,183 
1,185 
1,186 
1,191 

M97{^''^arr"' 

1,198 Abbott, Ltnauil F. 
1,207 Constable, ^flA» 
1,308 Opie,.'o*» 




.-2ir3e. 2i«rr 
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No. 
1,825 
1,8S6 
1,827 
1,828 
1,829 
1,830 
1,831 
1,832 
1,833 
1,834 

1,835 
1,836 



Oainsboroogh, Th4mM 
Opie, ^okn 
Stothard, Th4tnuu 
Nasmyth, Patrioit 

I Stothard, ^h4mat 

Crome, J^oh/n 
\ Stothard, n^mt 

Reynolds, ^r JosbMa 

\ Stothard, Tkamat 



No. 

1,837 Baeburn, Sir Henry 

1.840 'BL^ynol^B. Sir Joshua 

1.841 Callcott, ^vr Auguttm W. 

1,844 Thornhill, ^^ ./ij»w 

1,906 Romney, Qewge 

1,916 Nasmyth, Pairicii 

1,924 Reynolds, Sir Joshua 

1,936 Hogarth, wuiiam 

1,491 miMs, Sir John K 

1,943 Cotes, ^ancis 

1,982 Hogarth, William 

2,056 Horland, Oeorge 



32797 



li 



F 
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^^B IN THE NATIONAL GALLERY AT 
^^m TKAFAI.GAR SQUARE. 
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DECEASED MASTERS. 



Bettes, Jolui ^i«l ibtS 

Dobson, wiUiam leio-M 

ThornhiU, Sir Jamw 1678-178* 

Hogarth, William 1697 -17M 

Seott, Samnel 1773 

EadBOn, Thomas 1701-7S 

Nebot.B J — t 

Lambert, Georee i7io-«6 

Wilson, Bichard, E.A 1713-8S 

HamBay, Allan 1713-84 

Brooking, Charlea 1723-176B 

Reynolds, B" Jostma, p.b.a. 1723-93 

StubbB, Geo., R.A, .. 1724-1806 

Cotes, Fcancia 1725-70 

Gainsborough, ThomaB, R.A 1TS7-88 

Morland, Henry R 1730 T-1 797 

Zoffany, Joliann, B.A. 173SJ-1810 

I Wright, Joseph 1734-9T 

Romney, George i734-i80a 

I Copley, Jo*>n Singleton, E.A 1737-181B 

^^bj^rbonrg,PluUip,H^ 1740-1812 



Fsseli, Henry, B.A. 

D&niell, Thomaa, B.A. 

Smirke, Robert, E.A 

Beaumont, Sir Qeor^e, Bart.... 

Stuart, Gilbert 

Btothard, ThomaH, R.A. 
Baeborn, Sir Henry, R A. 

Blake, William 

NaBmyth, Alexander 

Hoppner, John, b.a 

IbbetSOn, Julias Cecear 

Abbott, Lemiel F 

WhitOOmbe, Thomas 

OpietJobB 

norland, Geoi^e 

Amald, George, A.R.A. 
WefltaU, Richard, R,A. 

filorn, John 

ClOIIief John 

Lawrence, >i" Thomaa, P.R.A. 

Barker, Thomaa 

Ward, James, R.A 

Ladbrooke, Robert 

PbillipS, Thomas. R.A. 
Shee, Sir Martin A., P.R.A. .„ 
Turner, Joseph M. W., R.A. ... 

Constable, John, B.A 

Jaokton, John, KA 
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BRITISH SCHOOL. 



. 1741-i8« 
. 1749-18W 
. 1752-lSlS 
. 1783-1827 
. ITSS-ISSB 
. 176B-18M 
. 17BB-I8S$ 
. 1767-1887 
. IT5S-1SU 
. 17S9-1810 
. 176H3I7 
. 176Ckl80a 

lifiO! 1 

. 1761-1807. 
1763-1801 
1763-18*1 
17eE-183l 
1T6T-1849I 
1768-IgSI 
1769-18» 
1769-1849 
ITfla-iasS 
1770-1842 
1770-18*6 
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riu-isui ^^^ 
T7fi-1B61 ^^^ 
776-1881^^^1 
778-1831^^1 
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BRITISH SCHOOL. 



Oalloott, Sir AaguBtoB W., R.A. 
Gotman, John Sell 
Wilkie, Sir David, E.A. 
Nasmyth, Patrick 

Cruikshank, G^rge ... 

LandBeei) Sir Edwin, B.A. 
Hillais, Sir John E., P.BX 



... 1779-1844 
... 1782 M84S 
... 1785-1841 
... 1786-18S1 
... 1792-1878 
1808-71 



* See Biographical Memoirs of deceased Masters, in the Catalogne, 
alphabetically. 



Works by Modern Foreign painters in this Collection have, for 
lack of space, been hang for the present in the National Gallery 
of British Art, MiUbank ; bat it is not intended that this 
arrangement shoald be permanent. 



ABBOTT— ARNALD. 



CATALOGUE, 



ABBOTT (Lbmobl Francis), 1760-1803. 

e of Leicesterahire ; was bom in 1760. At the age of 
'fonrteeo lie became a pupil of Francu Hayman, and subBe- 

qnently followed Art as a portrait painter. He wag an occaaioual 
, exliibitor at the Royat Academy between 1788 and 1600. Several 
, of his works, including a portrait of Lord Nelson, are in the 

National Portrait Gallery. He died in 1603. 

No. 1198. Portrait of Mr. Hetiry Byne, of Garshalton, 
Surrey. 
Life Biee ; host length ; face turned to the left. Painted when 
, the aitter was, apparently, about thirty years of age. Dressed 
in a blae coiit with brass buttons And a white muslin cntvat. 
I The face is clean shaven, and the hair of the head powdered. 
■ Dark background. Mr. Byne, a landed proprietor in Surrey, 
f was first conain to General Byne Skerrit, who (ell at the battle 
of Bergen-op-Zoom. 
On oanvaa, S fL S in. ft. by 2 ft. to. 

d. in 1886, by Hiss Oalherina C. Lippincott (late of Brighton). 



(GEOBnE), A.&.A,., 17G3-1841. 

Bom in 1763, was elected an Associate of the Boyal Academy 

in 1810, when he eihibited two works, via. :— " A view of London 

from Greenwich Park," and a figure piece, entitled, *'Pyramu8 

I and Thisbe." In the following year his name appears in the 

' Boyal Academy Catalogue as " Landscape Painter to H.B.H. 

the Duke of Gloucester," and as an exhibitor of two other 

piotuies, vii. : — ■" A composition from a description of Poeatum, by 

the Abbfi Dupaty," and a " View in Westmoreland : Morning." 

. In 1812 he exhibited a view of "Coleorton HaU, the Heat of 

Bir G. Beaumont," a "Cottage scene," " Literior of Howden 

Gbarch, Yorkshire, with a fuueral by torchlight," "A storm,'' 

and a " View of the Town of Bedford, with the old bridgf 
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ARNALD— BABKEH. 



state of demolition." In 1813 five other works appeared, among 
them on* illuHtrating a. ckHsic niTth ; — " The boar that killed 
AdoniH brought hefore Vunus." 

From this time Arnold coiitributeil tor mitn; years annoaJl; 
to the Boyiil Academy Eihihition, Bending on one occasion as 
mgjiy aa eight pictures, but in 1820 and lS2t) his name is abeeat 
from the catalogue. He seeras to have traTelled and painted on 
the Continent, and among the results of his labours ia a Beriea ot 
views on the Siver Mouse, from Liege to HeEteies, engraved in 
mezzotint from his di'awings, aud accompanied by descriptive 
text written by the author. The date of this publication is 
nncertain, but the drawings for it were probably made after the 
peace of 1815. Arnald died in 1841. 

No. 1156. On the Ouse, Yorkshire. 

A view looking across the river towards the opposite bank, 
where, on the left of the scene, two sailing barges are moored 
and a boat has been hauled ashore. To the right is the end of a 
stone wall or jetty with mooring rings attached. In the middle 
distance is a bridge, behind which rises a lofty building, appa- 
nntly erected ou the remains of an ancient castle. In the 
background trcea and other buildingR. The sky, acro^ which 
storm clouds are driftmg, is illumined towards the right by a 
sanset glow. 

Punted on canvas 4 ft. 7 in. h. by 3 ft. a in. lo. 

PnrobaBed in 188* onfc of a pecuniary bequest made by tlie late Mr 
Hiohard 0. Wheeler. 



t (Thomas), 1769-1847. 
Was bom in 1769 near the village of Pontypool, in I^Ioumonth- 
shire. His father, also a painter, afterwanls settled in Bath, 
sod here the son found a valuable patron iu Mr. Spackman, 
a coach builder, who furnished the young painter about 1790 
with the means of visiting Borne. This proved of grtat advan- 
tage to him, though Barker's taste vraa chieHy for Inndscape and 
nutic subjecia, following somewhat in the steps of Gainsborough, 
who had gained a great reputation ut Hath. Barker, however, 
painted also occouonally portraits and religious pieces. His 
career was a snccessf ul one ; he settled at Bath, wheie, and in the 
neighbourhood, his worlu arc siiU principally to be seen, and 
whem he died on the 1 Itb of December 1847.° He exhibited u: 



BARKER— BEAUMONT. 82 

works at the British InetitutioD, bat his name very seldom oconn 
in the catalogues of the Royal Acudeiuy ; his brother Benjamin, 
aUo a good laodacape patnter, settled at Bath, was a more freqnsnt 
exhibitor there. Thomas Barker's moat remarkable work is thC 
lu^ fretico painted in his house at Sion Hill, Bath, repreReiltin;^ 
" The iaroad of the Turks upon 8oio, in April, 1822." A Tery 
popalar picture was bis " Woodman," a copy of which in needle^ 
vork by Miss Liuwood was ezhibilied for many years in LeiocBtei 
Square : the aubject waa described or illustrated by a quotation 
from Cowper'a " Task." 

No. 1039> Landscape; perhaps onihe Somerset Downs. 

In the foreground a clover field in which peasanta are working 
or reeting, and a donkey atanda waiting for hia load. In the di>- 
tance a level country, and a river with hills beyond it. 

On canvas, 2 ft 2 in. h. by 3 ft, 3 in. lo. 

Pnrahaaed in 1878 from Mr. W. Fuller Maitlnn'l, M.P., out ol ■ 
peooniiuy bequeat made by the late Mr. Richard Gbarlea Wheelei. 

No. X306< Lmidacape, with Figures and Cattle. 

The foreground is occupied by a flock of sheep and a sheep 
dog followed by rustics on horseback, who have juat reaohea 
the brow of a hill on a wild road paasing through mountainoni 
country. On the right riaoa a rugged mass of rock. On ' 
teft two peasant women sit oouversing by the roadside. In 
middle distance is a thickly woodod glen with undulating moor- 
Und beyond. Above the horizon dark gtey clouda are gathsr- 
iog, anggeative of a thunderatorm. 

On oonvaa, 2 ft 8 La. h. by 3 ft, 81 in. lu, 

PoTohMed from Mra. Brigga, from the interest of the " Lowia Fi 



BEA1XMONT (Siu GnoRGE H.), 1753-1827. 

Seventh baronet of the ancient family of the Beanmonta, _ 
Stoughton Orange, Leicestershire, was born at Dunoiow, in Essex, 
in 1753. Ho succeeded to the baronetcy in 1762, and was edu- 
cated at Eton and at New College, Oiford. In 1778 he married 
Margaret Welles, granddaughter of Lord Chief Justice Welles, 
Uid in 17S2 he made a tour, with Lady Beaumont, in Italy. 
During this tour he improved a taste which he had alw 
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for the firie arta, and became a pttinter, having already had 
■ome inHtructioDB from Bichard Wilaou in laodecApe painting, 
the branch of the art which he adopted. He bad, howeTer, » 
feneralty cultivated taste in all matters of art, and be waaeTet 
the kind friend and the liberal patron of artiats. Hia munificent 
donation of hia own collection of pictures to the National Galleiy 
has been already noticed in this catalogue (p. 6), Sir George wu 
returned to Parliament, for Beeralston, in 1790. He died at the 
family seat of Coleorton in Leicestershire , Feb. 7, 1827.'' 

No. X05> A Small Landscape. 

The wooded bank of a river, with a dark clusWr of treea in the 
middle ground ; two figures in full light in the foregtonnd ; 
mottntains in the distance, and a stormy aky. 

EnfTraved by R. Brandard, for Jones's Nalioiial Qallery of Pieturet, 
J^e. On panel, Ti in. *. by 9J in. lu. 

Presented to the National Gallory, in 18ZS, by the dowager laAj 
Beaumont. 

No. 119. A Landscape, with Jaques and Ike wounded 

Staff. 
From Shakapeare's " Aa You Like It," Act ii. ^H 

Under an onk, whose antique root peepfi out ^^H 

Upon tha brook that bravla along tbie wood ; ^H 

To thii whicli place a poor Beqoeater'd stag, ^^ 

That [lom Uie hniiter s aim bad ts'en a hurt, 
Did come to iaagaiab." 

A woody landscape, representing a scene in the Ardeunea. In 
the midat ia a running stream, arched over by apreadtng oaka, 
admitting a gleam of light from the distance. Jaques, part only 
of wboee figure is seen, reclines under the shade of an oid oak in 
the foreground, and is contemplating the wounded stag drinking 
on the opposite side of the stream. In tbe middle distance is a 
amall herd of deer, disturbed by the approach of a huntsman and 
kis dogs. 

Engraved by J. C. Bentley , for Jonea's A'atianal Gallery. On canrai, 
I ft. 6 in. A. by 3 ft. 1 in. w. 

Painted in 1HI9 : presented to the National Gallery, In 1828, by the 
dowager Lady Beaumont. 



•1 SmlntNl Sritlth Alntrri, Snub-lori, and ArehilicU, v( 



B William), &.&., 1753-1839. 



Was born at Burford, in OxfordHhire, in 1753, and 
originally articled to a conveyancer at Stow. But having a 
Btiong love for Art, he determined to follow painting aa a 
profefldon, and in 1772 he obtained admission as a student into 
the Boyal Academy of Arts in London. He soon obtained 
CBputation aa a portrait-painter, and became ultimately one of 
the moat distingiuahed of that class. In 1793 he was elected an 
usoeiate of the fioyal Academy, and was appointed in the 
tune year portmit-painter to the Queen. He was elected an 
academician in 1798, after the completion of his large equestriaD 

?ictnre of George IH., the Prince of WaJea, and the Duke of 
'ork, attended by Generals Dundas, Sir W. Fawcett, and 
Goldsworthy, reviewing the Third and T?enth Dragoons ; for thia 

K' iture, which is now at Hampton Court, he was knighted ; 
ing the first artist since Sir Joshua Keynolds who had received 
that honour : West had declined it. ^ir William died at Hamp- 
stead in 1839, at the advanced age of 8t).° He has aurp3«sed b31 
ijj^tr pointers in the number of his contributions to the Bo^ 
^^SjMemy exhibitions, exhibiting in sixty-four years 362 portraits. 

^BUb XXO> Portrait of Joseph Nallehens, R.A.^ Sculptor, 
IffoUekeuB was a distinguished sculptor of busts, and the pre- 
decessor of Sir Francis Chantrey, in the public favour in this 
respect. He died, possessed of great wealth, in London, in 1823, 
agwt eighty-six. t 

Engraved bj C. Turner, A.B.A. On canvas, 2 ft. 6 in. A. by 2 it. 
lin. ID. 

Presented to the National Gallery, in 1836, by the Bev. B. E. Kerriok. 1 

No. 1670> Portrait of Mr. James P. Johnstone. 

Half length, sitting on a red couch. The figure is slightly i 
inoliued to the left. The face is nearly full, tnrned to the right ; I 
the hair slightly powdered. He wears a green coat with green 
bnttona and a very wide grey collar, a white waistcoat, and a 
mnalin cravat and ruffle. 

On oanvas, 2 ft. 6} ins. h. by 2 ft. 0^ ins. w. 

Bequeathed in 1898, by Qeneral J. Julius Johnstone. 

* AftVniiinJottmal,Wli. The large pictuie of tbe'Review" luubeeau 
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86 BEECHEY- BLAKE. 

No. 1C71. Portrait of Mr. Alexander P. Johnstone. 

Nearly full face, slightly turned to the right, with the eyea 
regarding the spectator. The hair is powdered. He wears a. gi 
coat, buttoned up, with wide lapels and rolled collar, and a mu 
wavat tied in a bow. Dark background. 

On canvafl, 2 ft. BJ in. A. by 2 ft. OJ in. w. 

Bequeathed In 1698, by Oeneial J, Joliiis Johnstone. 



BETTES (John), . . . ?-1673 ? 
A distinguished Engliah portrait-painter and miaiatunst wbo 
lived in the reign of Qaeen Elizabeth, and enjoyed her patronage, 
He was a pupil of Nicholas Billiard, but little or nothing is known 
of his career. Even the date of his birth ia uncertain. ""^ "" 
suppoaed that he died iu 1573. 

No. 1496. Portrait of Edmund Suits. 

Of Barrow, in Suffolk, a son of Sir William Bntts, Physici 
Henry VUI, 

Bust length, rather leaa than life size ; three quarter 
A titout roan with a florid complexion, light brown moustaches and 
bushy beard. He wears a black gown with a collar of brown fur, 
aud a flat black cap. The hands are not sees. The background, 
which seems to have be^n repainted, bears this inscription 
AK . . . DSi 1545. XX¥I .SITATIS 8V . . . Into the 
back of the panel a piece of thin painted wood has been inserted 
inscribed with the words /aici ptw- Jokan Betlet AKgloii. It is 
Donjectured that this originally appeared on the face of the picture, 
which has been reduced inaize. 

sale of a collection belomrina; to the )ate 
a 1876. 

On panel, 1 ft. 6i In. k. by I ft. 31 in. to. 



(Wii-liah), 1757-1827. 

William, the second child of James and Catherine HIake, ' 

born November the 28th, 1757 in London, at No. 28 in Broad 

Street, Goldun t^qoare. His father, who was a hosier, sent Uiu 

Parr's drawing school in the Strand, where the boy liod 





BLAKE. 3?- 

■ opportnnitjr to oopy casta from the antique. At fouiieeii years 
OT Age be WBB apprenticed to James Baaire, tbe aecoiid engraTer 
of t&t name, with whom he remained aeven years. 

TTIh apprenticeship eaded. Blake studied for a time in the 
"Antique Schools" of the thea newly founded Eoyal Academy. 
He also drew there from the liTing model. Thrown now upon his 
own hands, ihoogh still living with hia father, he oecep tod employ- 
ment from pubiishora. engraviag for various works iUnstrations 
designed by others. Thus he became acquainted with Stothard, 
who, numbering abont as many years aa Blake, was already 
making designs for book illustratiou, Stothard introduced him 
' to Plaxmau, between whom and Blake a. lasting friendsbip sprang 
np. In 1782 Blake married Catherine Boucher, whose steady love 
and devotion sustaiaed bim in maay a Irving hour. In 1784 
I his father died ; and in the same year Blake, in company with 
' Parker, an engraver, set up a shop for the Bale of priuta next 
I door to his elder brotber, who now succeeded to the hosiery 
business. Bnt the partnership did not last long, and Blake re- 
moved to Poland Street. Working hard at his profession, and 
too often engaged on subjects little congenial to him, he con- 
tinned struggliiig to gain a livelihood. His drawings oceaaionally 
found their way iuta the exhibitions of the Koyal Academy, but 
probably remained unsold. 

The death in 1787 of his youag brother Robert, whom he 
had taken to Uve with and study under bim, afflicted him deeply. 
It was in the following year thut Blake produced that reiuork- 
able combination of exquiHito verse and artiiitic lovelineaa oi 
dacdgn, the "Songs of Innocence." 

In the year in which it was published (1789), Blake engraved 
m a similar manner tbe mystical '' Book of Thel," also t 
oombination of writing and illuminated design. In 1790' 
^tpeored tbe " Marrisge of Heaven and Hell," in which 
Tolnme the text is printed in tone, the deaigns gorgeoiwl^ 
ooloured. In the Buoceeding year he found a sympathetto 
publisher in Johnson, of St, ^ul's Churchyard, to whom h^ 
was introduced by Fuseli. Between 1793 and IT94 " The OatOI 
et Paradise," " A Vision of the Daughters of Albion," and 
H America" appeared, all with mai^iusl designs. The retard 
from Bume of bis friend Flaxmun in the latter year oansed Blake 
to be intrusted with tbe engraving, under Piroli's directiou, of 
flaxman's designs to the "Odyssey.'' Then also appeared the 
*' Songs of Eiperieuce," a counterpart of the " Songs of 
Imiooenoe," of similar form, of equal beanty, but in mattvr 
pamr and sadder. In 1796 he received a commisuon to diAw 
■sd mgrave iUustrationa to Young's " Night Thongbte." 
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BLAKE. 



In IA2I BUu reiDOTed from Sonth Molton Street lo 3, Foob- 
tain Court, Strand, where be resided till his death. He «n 
^mtttjtd bj Doctor TbonitoQ to illastrate an ediooa of Tirgil'i 
" Pantonla, intended for Hcbool use. The drawiags, giMtl ^ 
ftod liifllil; poetic in conception, were cnt on wood by Blako, 
U» fint cM«j ID that proc«aB. Id 1923 Dr. Butts boiuht titaa 
BUte ■ «et of coloored drawings illastrating the book of Job. 
A repetition of Iheiie, with some differences, was made for 
th« late John Linnell, who had now become Blake'a deroted 
friend. He indaced Blake to stadj the engravings of Diviei, 
Hare Antonio, and Booasoni ; and the results of that stnd;, 
•o for aa method ii concerned, are perceptible in Blake's finest 
Mt of eugraringi, — the aeriea from the original " lUngtrations to 
the book of Job ' A vivid and weird ideality, a sense of beaat; 
and t«rror, and a primffiTBl simplicity pervade these wondroni 
inveDtionH, Blake was then verging on lua seventieth year. Tet 
he afterwards drew and portly engraved, at Linnell'a mstieation, 
the illnHtrations of DaDte's " Inferno," in which the imaginativs 
power appears an strong aa ever. 

Bupported by the generous aid of Linnell, who aapplied 
It under the name of advances in hand for the work last 
tuiaed, Blake's mortal frame nuccnmbed, his mind never, 
to the touch of time and disease. He died in the arms of his 
faithful wife on the 12th of August 1S2T. During his later 
yearn, appreciating friends surrounded him, most of them 
younger, tutme very much younger, than himself ; of these 
were Linnell, Aders, Crabb Robinson, Calvert, Tatbam, Samnel 
Palmer, and Mr. George Richmond (R.A.) who was amongst 
tbo few devoted ones that followed the remains of Blake to 
their flnni resting-place in Biinhill Fields Cemetery. Blake 
produced an immense number of dmwinga, as well as several 
painting)* in a method which it pleased him to call fresco. A 
complete lint of his works, carefully composed and annotated by 
Mr. W. M. RoBsetti, will be found appended to Gilchrist's "Life 
of William Blake," a work which contains all that is known of 
this pure-hearted, single-minded poet-artist. Of his poetry this 
is not the place to speak. 

No. 1110. JViS Spiritual Form of Pitt guiding 
Belmnatli. 

" Ho !• that Annul who, pleaacd to porlorm tho Almighty's orders, ridefi on tha 
Whirlwind dlrm'Mnij ilio ntDrnuot war. IIb is commaDding tho Heaper to reap 
the Vine ol Lbe uuui und tho PlanHbmoa to tlouish up the citlna and tawers," 



BLAEE— BROOKING. 

No. 1164. The Procession from Calvary. 

The bod; of Our Lord, rigid in death, and stretched upon a 
bier, ia borne on the shoulders of four disciples, while a fifth 
(St. Peter ?) walks by the side leaning on a staff. The Virgin, 
whose haitds are clasped in prayer, follows the bier. Behind het 
are two of the holy women. 

All the figUTBH, which are about seven inches in height, wear 
long straight robes reaching to the ground. On the Yirgin's head 
in a white licen veil, which descends to her feet. Background of 
trees and buildings, with Mount Calvary in the distance. Blae 
sky streaked with white horisontat clouds. 

Fainted on paper affixed to cardboard, IDJ in. k. by 3] in. w. 

Presented by Mr. Pranois T. PalgraTe, 188*. 



BB.OOKXKO (Charleb), 1723-1759. 
Ad English marine painter, of whose life and artistic career hut 
few particulara have been preserved. He was bom in 1723, and 
seems to have held some minor appointment in the Deptford 
Dockyard, where he probably acquired a taste for representing 
sea-coast scenes and shipping, without receiving any technical 
instmction in art. It is probable, however, that he must have 
had some opportunity of examining Dutch works of this class 
and forming his style upon them. Naval engagements, mer- 
chant craft, and similar subjects appear to have employed his 
bmsh or pencil for some years, but as an amateur he derived bat 
little profit from the work, and only found a market for his 
pictures among an inferior class of dealers. At last his ability 
attracted the attention of a wealthy patron who befriended him ; 
but it was too late. Brooking's health had already begun to 
fail, and he died of decline in 1769, leaving his family in want. 

Among his works (which have been engraved by Bavenet, 
Oanot, and others) is a large sea-piece preserved at the Found- 
ling Hospital. 

No. 147S. "The Calm" (a Seashore Scene). J 

In the middle distance several yachts and sailing boats lie be- 

oalmed. On a rock in the foreground three sailors stand con- 

versing, while a third pushes off a boat from a Bat sandy beach. 

From the horiiion cloud cumuli rise into a '" ~ 

On eanvaa, laj in A. by a ft. a in. (o. 
Bequeathed by the Rev. Richard Q. Maul i 
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^H CALLCOTT. 

^B OAXACOTT (StK Azacwivt W.), ■ a , 1 779^1 U4. 
lliWMtWwM <allMl the En^uh Ckodc., vm born st Kenniigtaa 
Iw I77t. Ua WM • diarMt«r boy. and attmi«d for Bome j^Mt ■ 
WabwiMUr Ablw)' sader Dr. Cooke. CalUntt. faovevn-. miofM 
mtu U Hfl M bb prwaMnon, at ao early a^ Having received mW 
MmIum m m W (roa floi^nier, the emiceDt portrait painter, be origi- 
NsUf plWiHHMl lb* Mm*) branch of art : bat erratnaJlj. aad niitl 
Iha l«M f** fMn of bi« life, be devoted himsdf excInaiTel? U 
W >4«*»y» [i«tlltlng. fklluott was elected a member of tbe Bonl 
kMAMHy In IflXf, and from that time, DDtil within a sbort penod 
mC hi* rfMilh 111 I1i4, waa a convtant and di^dnguiahed costri- 
UuUtt ti, lt> •mhibitiun*, Mhibiting in all 133 works. In 1837 h( 
ItMA >I«[wrUct from hia aauol *iibject«, and exhibited a pictnre ot 
" JUijIkwI a'i'I til" Fornorina," now well known frmn the print 
itt H Uy L'liiih HUx'ka, R.A., which was distributed to tbe sab- 
(KHIhto •,{ Mill I,und<iii Art Union in 1843, Bis pictura of 
" MIKfifi nri'l hi* DaunUtan" wan exhibited in 1840. 

Ill tm'l l<« waa kniifl'lod by the Qaeea, and in 1844 he wu 
AMtf/llll'iil t)i« Rii'viapwir (if Mr, Heaaicrna consarrator oftbeBnyal 
PWtWfw ; «ti 'Mkh whioh he hold for a few months only, Bir 
AUMtMliM tkiiimil iliHil on the 2Ath of November 1844, and «n 
tiHn^ nil Ilia ICIUi, In KnTiMil Clreen Cemetery, where bia wtfe, 
iMllf (1|illM(ilt| tiivl biwri biirind two years before." 



Mo, 940> f hitch t*ii(Uanis returning fro 

II Kit-l* on foot, ■ 



! Market 



a woman and child on poniea are fording 
a hnii'li, (III Iholr way f null the market town, which is seen between 
iha IrtHiR III bba liaok^mund. 

Hnrrairnil by rimUin i anil by J. Oouien. On oanvna, 3 ft. T in. A. b; 
4 ft. (Fill. III. 

B«hiblti'il Bh i,hK Iloyiil Aoiiilomj In 18.14. VsaooM Collscitiok. 




CALLCOTT. 31 

Mkted in a boat is oonTeraing irith ft woman who holds SB infant 
in her anns, and stands on a small landing place near him. On 
ibe left of the bridge above is a fann bouse, sheltered b; a duster 
ef tall trees ; a team and cart are just upon the point of crossing 

On oaavaa, 9 In. h. bf 12 in. to. TXB- 



Uo. 344. ITie Benighied Traveller, 

A small sketch of a barefooted wanderer with a child on his 
huak, by the door of a cottage, at which two women are standing. 
The moon is seen just above tiie horizon. 






■□ Irav'ller's dayliglit falli too boos. 






And, BddiaB daable dorkneBi 

BriugB all iho comforteorthuL uuuic i^ miuu 

Ho aporned in yooUi, bnt longs Id age to find." 

^iKTiived by A. Heath. On paper suached to millboard, 6 in. h, bj 
iin.ic. 

t the Royal Academy In 18S9. 



No. 346. Entrance to Pisa from Leghorn. 

On. the right is seen a portion of the qnay of the Arno, and the 
Inildings abont the gate leading into the city from Leghorn, with 
ihe old tower of the western bridge over the river ; the left side is 
intirely occupied by the river. 

Hn^raved by J. C. Beatley. On canvas, 3 ft 6} in. A.by 6 ftHin-w. 

Bxhibttad at the Royal Academy in 1833. Vkhnon Corj^BOTION, 

No. 348. View on the Coast of Holland, with Fishing 
Boats off the Sltore and Figures on the Sa7tds. 

This picture has been supposed to be a copy from a work by a 
Xhitdi master. The costume of the figures appears to be of some- 
Wtnt remote date. 

[graved hy J. C. Bentley. On wood, 6| in. A. by 9J in. w. Vbbboii 
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No. 1841. Fishing on a Mere. 

To the right and centre a, slightly rising ground, thick^ I 
wooded, ehats in a small mere on wtuoh ta the left, is a paot 
with two fig ares fishing. 

On oaDTas, 1 ft. 1 in. k. by 1 ft. i\ in. w. 

Beqaeatbed b; Mr. Henry Vanshan in 1900. 



COirSTAB^E (John), Xt.A., 1776-1837. 

Was born at East BerghoU, in Snffolk, in 177G. His father 
intended him for the business of a miller, but Constable's taate 
for landscape painting early developed itself, and he resolved 
to be a painter. He became a student of the Boyal Academy 
in 1800, received some instruction in landscape painting from 
B. H. Reinagle, R.A., and was much enconragod by Sir 0«o^e 
Beanmont. In 1816 he married ; and from 1320 be resided at 
Hampstead, the beautiful neighbonrhood of which chiefly occn- 
pied his pencil for the remainder of his life. He was elected a 
member of the Royal Academy in 1829, having been for ten years 
an associate ; and be exhibited altogether 104 works at the Aca- 
demy. He died in London, the 30tli of Marcb 1837.' 

Constable's landscapes are conspicQona for the simplicity of their 
snbjects, consistiog generally of a cottage, a village charch, or 
green, or the simple meadow ; some are distinguished for the 
effect of dew or rain " There Ib a place," says Mr. Leslie,t 
" among our painters, which Turner left unoccupied, and which 
" neither WOaon, Gainsborongh, Cozens, nor Girtin so completely 
" filled aa John Constable. He was the most genuine painter tA 
" English cultivated scenery, learing untouched its monntaiu 
* and lakes." 

" I love," said Constable, " every stile, and stump, and lane in 
" the village : as long as I am able to hold a brush, t shall never 
" cease to paint them. "J 



tutUHVlDKH iTDiQ CoDutable'ii workn. 
fBmdbo^k/orTBUnqPainleTa. IM-HS. 
JMr Owiiis.inthe Jaunui/^ffterarenuioijiniJSuciel 
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No. 130. 27ie Corn Field, or Country Lane.* 

The principal feature of this English landscape, the field of 
lipe corn, U seen in the middle ground, between two gronpa 
>f treea occupying the aides of the picture. In the foreground ib 
1 shepherd boy drinking from a stream by the roadside on the 
left ; his Kmall flock, guarded by his trusty dog, occupies the 

^l^e of this part of the pietiirG. In the extreme distance is seen 
village church towering above the humble dwellings of its 
leighboorhood. 

Engraved by D. Lncaa. On canvas, 4 ft. 8 in. k. by 4 ft. m. 

This picture waa painted in 182B, and pceaanted to the National 
BaJlery in 1837, bj an aseooiation of gentlemen, who pnrohaaed it of tfaa 

No. 327. The Valley Farm. 



been painted several times by Constabte.f 
KigiBved by J, C. Bentley. On canvas, 1 ft. 9J in. A. by i ft I in. lo, 
BxMbited at the Eoyal Academy in 1835. Veknon Collbotios. 

No. 1065. A Cornfield, tvith figures. A sketch. 

In a field of com, partly reaped and stooked, some peasants are 
vorkiiig or resting. The sky-line ia formed by farm buildings 
■nd trees. Rain-clouds float past. 

On oanvaH, 9j in. h. by 1 ft. 3 J in. w. 

Parobased at the sale of Mr. T. H. Anderdon's pictnres in 1879, 



..- r- ■ — — ,. " — ™..". of tha 

Art Jourmil wrlttan in IBDO, Btntefl-"! havo only jast seen tbe Art Journal 
"tor January, ftQd read l.hB noliire o[ "The Cornlleld,' paiated by toy father. 
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1 "The Corn flfld' telnp Homi 

1 stated in your notioe-I would rather it ! 

^^ ._,.,.-.; wa^ (Bken In the lane leadlDg from En'^t BerEholt (my rather' 
' nsttve village) to the pathway to Dedham acroad the meaaowa, a quartef c 
'» mile Irom Eu?t Borpholt Churnh nod one mi' " " " ^ - 
^tbscFOW Blex. The little ehuroh in tlie diutanci 



flnuvovetbe 
||i> flie Hsht 



BiDcoB where my mther itvnilod himKelt of tbu pain 
eomiiOBitfon. Dedham Ohureh has a much largor 



aWa Oamlable. 



CONSTABLE. 
No. 106C On Barnes Common. 



h two childrOT^ 1 



In the foreground the banka of a rivnlet with two children, 
one itandjng, the other seated. Beyond, the high road, along 
irfiioh a dtage coach passes rapidly. More distant, a tall wind- 
mil], a cottage, and some trees. A cloudy sky. 

On canras, 9i In. h. hy 1 ft. Ij in. k. 

Sold at Hr. Garle's sale in 1862. 

PnrohaBcd at the aale of Mr. J. H. Aadecdon's pictnres in 1879. 

No. 1Z07. The Hay-Wain. 

An English landscape. The forerun d in occapied by a 
shallow Btream. through which a rustic cart with two men in it 
is passing. On the l^t a half-tinibered cottage with steep tiled 
roofs and gabled walls, flanked by oak trees. On the right a 
fisherman, half concealed by a bush, stands by his punt. £i the 
middle distance green meadows with woodland t"yond. Stormy 
sky, across which cloud cumuli are drifting. 

Signed and dated, "John Conatable, pinxt.. London, 1821." 

On oanras, i ft. 21 in. ft. by 6 ft. 1 in. to. 

Exhibited among other pictures by Old Hosteis at Burlington Houes 
in 188.'i~SG, and presented, to the National Qaller; by Mr. Ee&iy 
Taogban. 

No. 1246. A House at Hampstead. 

A slight but effective sketch. In the foreground a pond anr- 
ronnded by trees and skirted by a road, along which cattle and 
rustic figures are paflsing. In the right-hand corner a horse, 
bestridden by a man in a red jacket, stands in the water drinking. 
A house, half hidden by foliage, is seen in the middle distance. 
Above, cloud comuli drift across a blue sky. 
On canvaa, I (t. Ij in. h. by Hi in. ui. _^m 

Preaenled by Mira Isabel Constable in I8SS. ^^| 

No. 1Z72. The Omolapk. ^ 

Erected in memory of Sir Joshua Reynolds, by Sir Geoi^e 
Beaumont. Surrounded by lofty oaks and beech trecH, the coloui 
* whose foliage denotes late autumn, the luonumeot stands in 
ton Partr, Leicestershire, flanked by two stone pedestals 
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surmotmteii by busts of Haphael and Michael Angelo. At t' 
base of tho cenotaph is a smal! pool of wuter, which a stag ie 
quitting. 



aa, i ft. 2J m. li. by 3 ft. S} ii 



.s the gift of Maria L,, 



No. 1273> Flatford Mill, on the River Siour. 

On the left of the foreground a draaght-honie, bestridden by s 
boy, stands on the towing path, while a man adjusts the ropn 
by which it Is attached to a hurge floating in the weir, uiider 
tEe guidance of bargemen. Oti the right is an old aud dilapi- 
tlatea oak tree, rouiid the trunk of which a streamlet winds 
between sedgy banks. In the middle distance the rtTer is iater- 
flected by a lock, surrounded hy trees and farm buildings. Above, 
s sanny sky, across which large clouds are drifting. 

On oanvQS, 3 ft. 3i ia. ft. by 4 ft. 2 in. k, 

Beqneathed in ISS3 by Miss Isabel Constable as the gift of Maria L , 
Inbel, and Lionsl B. Conatable. 

No- 1274. The Glebe Farm. 

The riew overlooks a winding lane, which passes between two 
thtokly- wooded banks. On the left a large oak tree, casting its 
•htidow on the road, marks the entrance to a steep path. Un 
the SDmmit of the opposite bank is an old gabled homestead 
mnounded by trees, behind which rises the tower of a viliage 
ehurob. In tlie forogroand is a felled tree, near which a rustic 
ihlld is sitting. On the right a cow stands drinking from a pool. 
Blue sky crossed hy fleecy clouds. 

On oanvaa, 2 ft. I in. A. by 3 ft. 1 1 in. w. 

Bequeathed in IS8S by Miss Isabel Constable a^ t'ne gift of Maria L. > 
abei, and Lionel li. Constable. 

o. 127B. View at Hampstead. 

On the right of the foregruond ia a, rugged clrff, at tbe base of 
t'bieli two donkeys stand in shelter from the wiUd. Ou th<i left 
Ihidtly- wooded hill rises aboTe a pool or atreanj, in whicb , 
^e are drlo king. In the middle distance >t nriuduiill oa rising I 



I 
I 



1 which a. rainbow glaa 

1 tt. 7J in. h. by 2 ft. 5J in. lO. 
Bequeath erl in ISSS hy Miss Isabel Constable as the gift of Maria L,, 
Idabel, and Lionel B. Constable. 

No. 1813* View on Hampstead Heath. 

This is a diSersnt treatment of the aame subject as that of 
No. 12T5. On the right u£ the foreground ta a steep hank, pafti; 
covered with moss and dead leaves, on the top oE which a boy is 
lying. On the left a wooded slope in the middle distance rises 
above a pond, in which some mPn are watering aome black horsaa. 
The middle of the picture is filled with distant trees, fields, and 
hedgerows, which take tha place of the windmill in No. 1275, and 
beyond is a great stretch of flat cultivated country. The light 
breaks in streaks through a stormy sky. 
iji.bj 1ft. 71 in. w. 

Bequeathed hy Mr. Henry Vaughan in ISiOO, 



BdMin 



No. 181^ Salishufy CatJtedral. 

This is a sketch for the famous picture of " Salisbury Cathedral 
from the Bishop's Garden," painted and exhibited by Constable ' 
18;i3, and now in the Tietoria and Albert Museum. The ne__ 
foregiound is occupied by a path leading over a footbridge, which. 
a man is crossing with his dog. Beyond is the river, wbioli is 
being forded by a wnggon aod a team of three horses, and wfaioh 
bends between a flat meadow on the right and some osier beds on 
the left round to the cathedral and town in the distauoe. The 
left of ihe picture is tilled by some tall trees leaning to the left. 

On omvaa, 1 ft. a in. ]i. by 1 ft. M in, w. 

s by Old MaaterB at Burlington Hoose 

Bequeathed by Mr. Henry Tanghan in 19O0. 

No. 1815i Sum}ner Afternoon after a Shower 

On the right is a round hill with meadows of grass m seed 
intersected by a hedge. A woman and some children are passing 
through tbu long gra^s. Beyoitd the hill is a winduiill, and ou tjhe 
left a wooded plain with a field and red cottage. A heavy 
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thunder ciuuil is pasaiDg away to the left, and near the foreground 
is sketched a man on a. white horse looking OTor a hedge. This 
"sketch IB Baid to be ii recollection of an effect ^een bj Oonetable 
3ear BodhiU an a journey fram Brighton. Ii was the origiual of 
au engraving in the " English Iiandscape." 

On canTafl, 1 It. H i"- *■ by I It. 5 in. to. 

Bequeathed by Mr. Henry Vaughan in 1900. 

Xo. 1816. The Mill Stream. 

This ia a study for the "Mill and Streiim" which form tho 
snbject of the fine picture known as the " Hay Waiu," No. 1207 
in this Gallery, which was given to the nation by Mr. Henry 
Vaughan in 1886. On the left of the streaai stands a group of 
ted-roofed gabled baitdiugB. The stream is arched over in the 
middle of the picture by tall elms. A boy in a red wai9tc0.it ia 
seeu flshing from the bank on the right. 

On canvas, 8 in. h. by llj in- «>■ 

Bequeathed by Mr. Henry Vaughan in 1900. . 

No. 1817. The Gleaners. 

A sketch near Brighton, painted 20th August, 1824. A cornfield 
is relieved against a stormy sky. Two windmilla and a house are 
Hhowo over the ri.<!iiig ground of the field. Two girU are gleaaiug 
to the left. 

On oanvaa, 6i in. A. by 1 ft. w. 

tfonnerly in the poBscBsiun of Captain C. Constable, the painter's son. 

Seqneathed by Mr, Henry Vaughan in 1900. 

Ko. 1818. View at Epsom. 

A sketch from nature of an open park-like country, with gronpi. 
of trees, and cattle feeding, under a cloudy aummer sky. 

In oil, on millboard, 11 in, h, by I ft, l\ in. w. 

Boqueatbed by Mr. Henry Vaughan in 1900. 

No. 1819. Stoki-hy-Nayland, Suffblk. 

A rough and powerful eke tch of a village with a largn church, 
aeen beyond a group of trees on the right, under a heavily 
cloaded sky. In the foreground ia the figure of a woman 
canying a large bundle on her head. 



1 

I 

I 




CONSTABLE. 

Dedkum. 

A ronph Fke'cb from uature of Dedhato, with its chncch tower, 
BReii he\oiii1 the mpadows on tlie further side of the river Stour. 
Tn the foregrmin<! is a lock with some figures in a boat, ar 
stoop ir^ on the right. 

In oil, oil paper, fij in. A, by 10 in. to. 

Eeqneathed by Mr. Henry Vaughan in 1900, 




Ko. 18Z1. A Country Lane. 

& sketch from nature of a road bordered by lofty trees, 1 
which n. short lane leads to the gate of a Bald. On the left i 
hoy lying on his face drinking from a small stream which oioa 
the road Jn the foreground. Od the right is a girl stauding.witii a 
pitcher in her hand. 

This sketch wenns to have served as the motive for the pielure 
of " The Cornfield," No. ITO, described above. 
On ™n™, 7i in. A. by ili in. w. ^_ 

Bequeathed by Mr. Henry Vaughan in 1900. ^H 

No. 182Z. Dedliam Vale. ^| 

A view of the open country round Dodham, with the river Stonr 

■finding throngh it. seen from a wooded height under a clifudy 

sky, which throws shadows over the landecapp. Dedham chnroh 

tower id a conspicuoun featnre in the centre of the scene. ^_ 

On canvas, 9i In li,. by 1 1} in. tn. ^H 

Bequeathed by Mr. Henry Vanghao in 1!IOO. ^^| 

No. 18Z3. The Glebe Farm. 

A rougli sketch, or the commence ment of a picture, of Lnughsm 
Church with the glol e farm attached. The subject is identical 
with *e finished picturo, No. 1274 in this collection, but with a 
different effect of light and sky. 

1 ft. 11 in. h. by 2 ft. 7 in. ar. 
by Mr. llenry Vaajrhan in 1900. 

^£4. Sketch of a Landscape. 

le sky is shown in patches behind a broken mass of bright 
' >ud below which darker elonds are moving. A flat 
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ffidd a in the foregrouad boaDiied by a Ion; Btreteh of noM, 

!' Imyond which is an borJ;iun of low hills partly iq aload shadow. 
On oaavaa, i\ in. k. iij 9 iu. lo. 
Boqueathed by Mr, Henry Vnii4;iia,a in 1900. 



COPIiS'B' (John 8.), Xt.A., 1737-1815, 

Historical and poTtrait painter, was bora in 1737, at Boston, 
11.8., where his parants had then recently settled. His father 
was Bnglish, Iiis mother Iriah." In 1774, having already at- 
tained eminence as a portrait painter at Boston, he set out for 
Italy by way of EnghiDd. He returned from Italy at the close 
<rf tba year 1775, and established himself in London, where be 
was elected an associate in 1777, aad a member of the Rojal 
Academy in 1779. This was the period that he execoted bi^ 
masterpieces, " The Death of Lord Chatham, " and the " Deatii 
"of MaJCTT Pieraon," both now in this collection. This pictnre 
waa followed by another celebrated work, " Charles I. orderinc 
" the Arrest of the Five Members of the Hoaae of CoDtmons. 
None of these pioturea were exhibited at the Boyal Academy. 
' Cop^y sent only forty-two works to the exhibition, aad nearly ajl 
|| portroita ; of the few exceptions were, " The Oif er of the Crown to 
. "Lady Jane &ray," exhibited in 1808; and the " Resnrroction 
"of oar Lord," in 1812, his last exhibited work. Copley died 
September the 9th, 1815. 



No. 100. T/ic Death of tlte Earl of Chatham. 

The scene represented in this pictut'e took place in the old 
Hoaae of Lords (the Painted Chamber), April the 7th, 1778. The 
Earl, after nnusnal exertions, when in a very debilitated state of 
health, fainted in making an effort to reply to the Duke of Bich- 
taond'a speech on a motion respectiny; an addresH to the King, 
inUmatiug the necessity of the acknowledgment of the indepen- 
dence of that portion of the British North American coloniea now 
Wnstitnting the United Status.f The Earl waa carried home, and 
lUTer again rose from hia bed. He died on the 11th of May 
following. The heads in this picture, of which there are fifty-nve. 



r 



are ell portraits. The peers are in tbeir state robes. Tbo 
pTomhkent figure to the right ia the Duke of Bicbmond, the wetl- 
Icnown patron of the arts." 

Engraved on a large scale, b; F. Bartoloizi ; and in Bioall in Jonu'u 
Natieaal Gallery. On Danvae, 7 It. 6 in. h. by 10 ft. 1 in. v>. 

This picture, painted in 17T9--80. was presented to the National 
Qaller; in 1328 by the Earl of Liverpool. 



a^^ 



No. 733> The Death of Major Pierson, 

Who was kiiled in an engagement with some French troops 
8t. Holier, Jersey, on the 6th of January 1781, in hia twenty- 
fourth year only. The French soldier who killed Idm was imme- 
diately shot down by the Major's black servant, Tlie chief ind- 
deut represented in the picture is the carrying the body of Major 
Pierson out of the fight, and the figures about and near tma 
principal group are all portraits. They are, commencing from 
the spectator's left, Captain Clepbane leading the charge, Captain 
Macneil, the black servant shooting the man who shot llajoc 
Pierson, Adjutant HarriHon supporting the shoulders, the Major, 
Captain Corbett, Lieutenant Dryadale, Ensign Bowan, Enaign 
Smith, Captain. Hemery , and Lientenant Buchanan, all but on&— 
a captain of the Jersey Militia — officers of the 95tb Hegiment.j- 

On the left is a dying serieant, to the right a group of womea 
flying from the scene ; and in the backgraand is a part of the 
town, and a distant hill beyond. 

Eng raved on a lar^e scale 

1784 i copied by A. Kessler. 

Painted for Alderman Boydell, as a companion to the " Death of 

Ohatham," in 17S3. Purchased for tike Natdnnal Gallery at tlie ealeof 

Lord Lyndhurst's pictures in 1864. 

No. 787i The Siege and Relief of Gibraltar, with Por* 
traits of Lard Heathjield, Lieut-Gen. Sir Mabort 
Boyd, Major-Generals Sir William Qreen, Picton, 
anrf De la Motte; Sir Roger Curtis, Capl. Drink- 
water, and others. 

The incident represented is the repulse of the Spanish floating 
batteries ; the liriiig has partly ceased, and the English ofScera 

* See the EiplaiiBlcry key near tbe pictore. 

t Bee a proEtpectna of the print tram thle plctoie, published by Alderman 

ovdell in ITSf. 
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I are endeavouring to rescue the sufferers from the burning Tessels. 
: A sketch or study for the large picture at Guild Hall painted for 
f the Court of Common Council of the City of London. 

Onoanvaa, 4 ft. 4 in. A, by 6 ft. 2 in. to. 

Engraved on a large scale by Williain Sharp. 
■ Formerly in the poaaeasion of Lord Lyndhorst ; pore 



No. 1072. The death of the Earl of Ohatkam. 
A aketoh in monoolitome. 
On oanvw, 2 ft. h. by 2 ft. 5 in. w 

No. 1073. The death of the Earl of Chatham. 

A sketch in monochrome. 

On canvaa, 2 ft. Sj in. h. by 9 ft. 4J ia. w. 

These two canvaaea are preparatory studies for Copley's great 
picture of the death of Lord Chatham (No. 100), and represent 
ioccefisive stages in the development of the compoaition. It will 
be found interestiog to compare them with the completed pic- 
ture, and to observe the steps by which the painter, while retain- 
ing the main idea of the work, arrived at its final arrangement. 

No. 1072 was in Lord Lyndhnrsfe sale in 1864 ; No. 1073 in that of 
the Rev. H. S. Trimmer in I^liO. Both were purchased at the aale of 
Mr. J, H. Anderdon's piotuies in 1ST9. 



COTES (Feancis), B.A., 1725?~1770. 

An English portrait-painter of considerable merit, was bom 
&bont 1725. He bemme the pupil of George Enapton, and, like 
bia master, he worked in crayons as well as in oil-colour. Walpole 
in his "Anecdotes ot Painting" compares Cotes's crayon studies 
to those of Bosalba, and it is said that Hogarth preferred him as 
a portrait-painter to Reynolds. Cotes painted the Queen, with the 
Princetis Boyal, then an infant, in her lap. O'Brien the come- 
dian, Mrs. Child of Osterley Park, and Miss Wilton, afterwards 
Lady Chambers, also sat to him. A painful disorder cut abort 
' ' career in the prime of life, and be died in July 1770. 
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COTES~C0TMA.N. 
No. 1X81. For trail of Mrs. Brocas. 

Life-aiu, seen to the waist ; three-quarter fa.ce turned to Um 
right. Drcseed m a white silk gown open at the chest, lud 
embroidered with gold thread, and a full-sleeved grey silk robe 
edged with brown fur. She wears crystal ear-drops, and hai 
oopiooB black hair is entwined at the top of her head with ft 
fitring of btiada. Green background eocloaed in a painted oval. 

On caiivafl, 2 ft. GJ in. li. by 2 ft. ) in. w. 

Preaented by Mr. Qeorge Holt,, in 1889. 

No. 1943. Portrait of Paul Sandby, R.A. 

The artiat is represented seated with hia legg crossed at an opra 
windon, making a sketch of the laodsi^ape or liome object outside. 
His right hand holds the port-crayon with which he is drawing on 
a aheet oE paper placed on a closed book which is partly supported 
on bis knee, and \» held in bis left hand which leans on the 
window sill. He wears a light -coloured coat with gilt bnttons 
and frogs of gold braid, open in front and sboiring a soft shirl 
with a lace faU and ruffiea, knee breeches, and ribbed bine stock- 
ings. The face is clean shaven and youthful, and his hair is tied 
back with a ribbon. The figure is relieved against the wUte 
panelled ubutters behind him, while the face shows light against 
tte dark trees outside. On the back of the caavas is ibu inscription 
" Paul Sandby, aged 34." 

On canvas, 4 ft. H in. k. by 3 ft. 3) in. w. 
Bequeathed by Mr. W. A, Sandby, in 1B04. 



OOTHAHT (John Sell), 17a2y-1842, 

Was bom at Norwich abont the year 17R2, and received hit 
etrly education at the Free Grammar School in that city. It 
was originally intended that be sboald follow his father's 
business, that of a licendraper, in Loadon Lane ; but the bt^y 
^Owed such a decided taete for art that this intention ma 
abandoned, not without reluctance on his father's part, and yotll^ 
Cotman went to London, where he spent some years in studying 
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desii^D in company with Turoer, Girtin, and Munn, and applying 

hiniBelf especially to the illustration of architectural Bnbjeota, 
wliifsh he painted in water-ciilonrB and etched with great skill. 

In 1807 the Norwich Society of ArtiatB was founded, and ehorUy 
after tbis Cotmiiu appears to have returned to his native town, 
where he contributed no leas than aixt^-seven pictures to the Exhibi- 
tion, BBveral of them being portraits. It is probable, however, 
th&t the gale of his works was at this period not very remunerative, 
and an early marriage rendered it necessary that he shouldadd to 
his income by giving leasona in drawing and painting. ThiH 
occupation gave him access to the parks and mansions of country 
genby resident near Norwich, and helned him to fill bis port- 
folio with valuable studies of architecture au:i !a:;d.scape. 

After a time he left Norwich and went to live at Yarmoath, 
where he made the acquaintance of Mr. Dawson Turner, a 
distinguished antiquary, with whom be sabseqnently became 
laaociated in more than one litoraiy work. In 1811 Cotman 
published th$ first of a series of etchings illustrating the " Archi- 
leetnral Antiquities of Norfolk" and "Engravings of Sepulchral 
BnwBes." In 1817 ha accompanied Mr. Dawson Turner on a 
tour in Normandy, which he revisited in 1818 and 1820, The 
cwilt was a work entitled " The Architectural Antiquities of 
Normandy," published in two folio volumes, for which Mr. Dawson 
Tnraer supplied the letterpress. In 1825, Cotman, who by this 
lime had returned to live in Norwich, became an Associate of the 
London Society of Painters in Water Colours, to whose Exhibition 
Ik constantly contributed for many years. In 1834, having been 
■ppuinb^d teacher of drawing at King's College School, he 
nmoTsd to Iiondoo, and resided in Hunter Street, Brunawiok 
8i]u»re. A few years later he entered into an arrangement with 
Ml. Bohn, by which his early studies were re-published with 
Waaderable additions in a collected form, under the titles of 
' Aichiljctur jI Etchings of Old English Boildings " (two folia 
fsfatmes containing- 240 plates), "Sepulchral Brasses of Norfolk 
■Bd Suffolk " (two volumes, 170 plates), and the " Liber Sta- 
dionn " (48 plates) Cotmac painted in oil as well as in water 
Mioan, but it is as a water-colour artist and etcher that bia 
nune is best known. Be drew architecture with great vigour 
bid dexterity, and bin studies are especially successful in the 
's butment of light and shade. Re formed with Crome and 
Other painters of bis native country a local coterie, which is still 
tlnwiDbered as the "Norfolk Suhool," and has exercised soma 
aSoenee on British art. Cotman's health seems to have declined 
^ttr he took up his residence in London. He suffered severely 
am A^lal depression, and died on the 28th of July 1842. 
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No. 1111. River Scene. 

Two boats Bailing down the river under a Black wind, 
nearer one are Hevei'ai men seated in the stern or leaning 01 
boat's Bide ; grey sky, with cload oumtili, rising from the horizon. 

Oa canvas, 1 ft. 9J in. h. hj 3 ft. 6i in. ui. 

Pnrchaaed in 1883 from Mr. William Coi. 

No. 1458. A Odliot in a Gale. 

An angry sea with foam-crested waves, over which a fishing 
boat with full sail scuds before the wind. In the stern are three 
men, one of whom is steering. The deck is protected \iy b 
Awning. In the distance, towards the right of the scene, rise loftj 
oliffs, at the ba»e of which lies a village. Seagulls swoop arouna 
the boat. Above is a stormy sky. 

On canvas, 3 ft. 7 in. ft. by 4 ft. 6J in. «i. 

Fnroliased in 1S95 at the sale of the lat« Mr. Jamea Price's CoUeotliai. 



CaOKE (John), I7fi8-lfi21, 

Commonly called Ol.D Orome, to distinguish him from other 
younger painters of the name and family, was born at Norwioh, 
wbere bis father kept 3 pnblic-bonse, December 'laA, 1768, and 
was brought up as a coach-painter ; this occupation, however, 
he soon forsook for that of a drawing master, devoting hii 
leisure time to making sketches in oil colours, chiefly from the 
vicinity of bis native city. The materials of Crome's pictuK 
are generally exceedingly simple, but he has often produced a 
admirable effect with them. He exhibited occasionally at the 
Boyat Academy in London ; twelve of his works wore hnng 
between the years 1807 and 1818, both inclusive ; all"viewB"oT 
" landscapes " with one exception, in 1809, when he exhibited a 
" Blacksmith's shop." Crome died at Norwich on the 22nd April, 
1821. 

No. 689. Household Heath, near Norwich. 

An extensive view of undulating moorland. 

On oanvas, 3 ft. 7 in. h. by B ft. 11 in. w. 

Pnrobaaed from Mr. William Yette, of Great Tarmoutll, ont ol tl 
International Exhibition of 1862. 



No. 897. A View al ClmiJel-fields, Norwich. 

An avenue, figures and cattle passing ; an old woman sea 
a stfdl on the spectator's left. 

0» oanrtts, 2 ft. 6 in. ft. bj 3 ft. 7 in. to. 
Beqneathed bj Mc. Benr; F. Chorley in 1S72. 

No. 9£6i TJie Windmill, nu an undalatijtg Iteath, pro-' 
babhj Household Heath, in tlie ?ieiffhbourhood. of j 
Norwich, 

In the foregroaad, to the Hpectator'a right, are some trees and ' 
boBheB, and on the other side a man, seated on a pony, is passinj 
by a. finger-post throngh a gateway : two donkejB on the brink o 
a gi»vel pit are seen in the middle ground, to the left. 
On wood, 3 ft, 7 in. h. by a ft. w. 



No. 1037. Slate Quarries. 

A Welsh landscape, looking down upon a lake skirted by a 
road : with mountaiiiB in the distance, from which fleecy clouds 
are rising. In the foreground, which is the rocky brow of a hill, 
a few figures are introduced. 

On canvas, 4 ft. 4 in. h. by 5 ft. 2 in, tc. 



No. 1831. nruthnj liriihi'; W^shiimrlnnr/. 

A rapid rocky sDreacc is fpaautid by a stoue briJgo as it issaea 
from a lake and occupies the foreground of the piatiire. The 
brid|;e ia in deep shadow, and terves to unite two fine masses of trees 
on eitber side uf the stream. Beyond the bridge is a lake with 
hilly country beyond. Two men are fisLing from the bridge, and 
two Ggures, one on horseback, are crossing it. A figure stretched 
on the rocks in the for^^ound. The sky is simuy, with whil "' 
clouds 

Ou cuuvua, 1 ft. (> j iu. h. by 2 f t. 1 1 in. u>. 

BequHitlied by Mr. Henry Taughan in lUUU. 
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DANIELI^DEVIS. 

(TiioMAB), S.A., IT-ie 9-IB40, 



»a to" 

InndaOHW 



Was born in 1748-9, and was originally apprenticed i 
punter of heraldry. He, however, devoted himself to lai ' 
pftinting and engraving, and distinguished himself by i 
tennive work on Iiidinn scenery^" Antiquities and Views in 
" India, from the Drawings of ThomaH Uaniell. Engmved bj 
" Tbomwi and William Daniell," London, 1795-1808. Large 

Daniell went to the Ea«t in 1783, taking with bin kis nepb«v 
Willitiin, then a boy of 14 years only, and they traversed tht 
whole country of India, from Cape Oomorin to the Himakji 
muunUinH, sketching all that was remarkable on their way : this 
»rduou8 journey cjocupied them 10 years. 

ThomHH was elected a member of the Royal Academy in 1789, 
having held the lower grade of OBaoeiate for only two years. He 
oontribllted raainr pictures lo its exhibitions, and died in London 
on the 19th of March 1840, aged 91. His portrait, by Sir DaTid 
Wilkie, is in the National ChUlery of British Art. He was a 
Follow uf the Royal, of the Antiquarian, and of the Asiatid, 
Booieties, The nephew, William, who wa.f also a member of the 
Bojral Aoademy, preceded his uncle to the grave ; he died in 1837, 

No, 8B9> Woody Landscape. — View on the Nullah, 
nmr liajemahel, Bengal. 

Europuan travellers with their uttendants crossing a bridge, 
which wiiK built by the Sultan Sujah, in the 17th century. Signed, 
T. Daniell, 18'27. 



8 ft, a) in. h. by i ft. O in. w. 
iquMthod by Mh. Wminm ManAdetd, in 1872. 



t (Ahthiir Wiluam), I7li3-1822, 



« 



, I of Arthur Devis, wns born in London in 

' ikue he uulered the Schools of the Rojitl 

kibuiued H silver medal and attracted the 

■ Mbl^. 

■ Ill' ontereil the survioe of the East 
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DEVIS— DOBSON. 



47 



wrecked, and Dbttb, after 

^teriencing manj bardships, foand himself in Bengal, where 

i painted s picture of " Lord Gnrnwallis receiving tbe two 

' I of Tippoo Saib as hoetagea," Betnrning to England in 

i, he devoted himself to historical art and portrait painting, 

long bis works in the former line are " The Detection of 

'' gton's Conspiracy" and " Arohbishop Lington showing 

K Charta to the Barons," Devis died of apoplexy in 1822. 

Portrait of John Herbert, of Totnes, 
ishire. Governor of Penang, or Prince of Wales' 
d, 

I The figure is shewn to the waist dressed in a black coat, a 
' ': silk waistcoat, and a thin lace rnlfle. The head is a IJttla 
i to the left and the lips are parted in a slight smile. 
2ft.B in. *. by 2 ft w, 
tliMatolWO by tbe Tnisteea of the National Portrait eallery. 
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SOBSOH (WiLi.iAU), 1610-1646, 

An English portrait- painter of considerable note, was bom 
iLondon in 1610, and wsji apprenticed to Robert Peake, after- 
•irig knighted by Charles I. Dobson lived in obsouritv untU 
Ui work attracted the attention of Tan Dyck, by whom he was 
bndly befriended and introduced to the long. On the death of 
Ut patron, Dobson was appointed Serjeant painter to Hin Majesty, 
>MM portrait he painted, together with that of Prince Bupert 
■ndsererHJ of the nobility. But the neglect of the arts wniob 
insned during the Commonwealth seriously affected the painter's 
impecta, and Dobson, who is said to have been extravagant in 
rnperity. fell into indigettce. He died poor in London in 1646. 

(o. I£A9> Portrait of Ettdymion Porter, Qroom of 
ihe Bedchamber to Clmrles J. 

Life-siie : three-quarter length : the face nearly full, with a 
li^ moustache and ohin-tiift. He stands bareheadad, clad 
1 la amber-coloured doublet, eniiched with silver braid and 
nttons, flashed uleeves, and an ample collar of point lace. Hia 



1 which a bronze-yellow mantle is thrown, rests 
on a Htone pllath carved ia baj^-relief . Id his hands he holds a 
fowling-pieoe. On his right standa a page bearing a dead hare j 
while the head of a dog looking up at his master appears in the 
left-hand comer of the pictare. In the background a marble 
bust rests on a Composite capital. Beyond, a landscape. 

On canvas, i ft. 10 in. ft. by 4 ft. 1 in. w. 

Purchased at the sale of the Oatton Park (Lord Oienbridge'sJ 
Collection inLondon, 1883, ont of a fund bci^aeathed by the late Hx I 
Franais Clarke. ^^J 



FUSBLI (Henry), B.A.., 1741-1825. -^ 

The second son of John Caspar Fuesali, a portrait and land- 
scape painter, was born at Zurich on the 7th of February 1741. 
He showed at an early age a taste for art, but was obliged to 

eursue ita study by stealth, for his father had detertninud that 
B should become a clergyman. With that object in view young 
Pnseli entered the Carohne CoUega of his native town, where 
in doe course he obtained the degree of Master of Arts, and 
acquired the knowleilge of several modem languages, includinf; 
Enfjlish, which eoabled him to read the works of Milton and 
Bbakespeare. 

Among his fellow students was Lavater, the well-known 
physiognomist. The two yonng men became great friends, and 
in 1761 both entered into holy orders. Not long after Fnaeli. 
through no fault of his own, appears to have oSended a low 
functionary, and was advised to leave Zurich. He made a tour 
in Germany, began his artistic career at Berlin bj designing 
eight illustrations for Bodmer's "Noachide," and having made 
the acquaintance of ^ir Andrew Mitchell, then Minister at the 
Court of Prussia, travelled with him to London, where he arrived 
at the close of the year 1763. He took lodgings in Crunbourn 
Alley (where Hogarth had formerly resided), supporting him- 
self by making translations, and other literary work, which he 
varied occasionally by supplying illustrations for novels. In 
1766 he accepted the appointment of travelling tutor to Tisoount 
Chewton, the Earl of Waldegrave's son, but soon quarrelled 
wit^ his pupil and returned to England, where he obtained an 
introduction to Sir Joshua Reynolds, who, after seeing Fuseli's 
first picture, viz., '' Joseph interpreting the Dreams of Pha- 
roah's sBTvants,'' encouraged him to adopt the profession of a 
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Wiiile still a novice in art, Fuseli set out for Italy, iind arrived 

tBome earl}' ia 1770. Here he first changed the epelling of 
name from Fuosali to Fuseli. The works of Mic)uiel Angela 
;>pear to have absorbed his attuatioa, and he alno studied from 
» katique, but he copied little, and when drawing from tbe 
fe, shrank from the practice of dissection. 

^During Fuaeli's stay in Italy, which esteoded over eight years, 
I sent two pictures to the Royal Academy. On his way bock 
I !England he remained some months at his native town, where, 
aons other pictureti, he painted *' The Oonfederacy of the 
oanders of HeUetian Liberty"— a work which is still pre- 
rred in the Senate House at Zurich. Betamiug to London 
n 1778, be took part of a house in St. Martin's Lane, exhibited. 
hree pictures at the Royal Academy in 1780, and two years 
Bter produced a work entitled " The Nightmare," whioh was 
ineraved and became popular. 
Ui 1780 he was asBOciated with Alderman Boydell's scheme for 
inducing illustrations from Shakespeare, and painted eight 
bkge pictures for this series. In 1788 ha was elected an 
"* «ociate, and two years later a full member, of the K.A. 

Poeeli 8 pencil waa afterwards employed in illustrating varions 
niblications, including " Macklin's Poets " and " Maoklin's 
SlAe." At a later period he painted forty pictures on a large 
CAle, selecting his subiecta from Milton. These were exhibited 
voder the name of " The Milton Gallery," as a private specula- 
ion of the artist, but they failed to attract the public, and after 
(Jnr months the erhibition was closed at a loss. 

Htiatiwhile Fuseli had been elected Professor of Painting at 
flte Royal Ac^emy, and in 1801 he delivered his first course of 
totarea. In 1304 he was appointed keeper of the R.A., and he 
Ifeld both offices for more than twenty years. He continued to 
ridnt up to the end of his life, and, cxclasively of those which 
RMaed the Milton Gallery, e.'thibited nhcty-nine pictares. He was 
Meed with his last illness while on a i-isit at the house of the 
OonntoM of Gnildford, at Putney, where he died on the 16th of 
April 18SG. 

No. 1ZZ8. " Titania and Bottom." \ 

E^m the '■ Slidoummer Night's Dream," Act IV., Scene 1. 
Tn the utitiire of the pictuiu Bottom (u life-si/e figure), sita 
with the hub's head on bis shouldei's, while Titania, standing 
b^ 'inft aide, raisuti her right arm coquettishly, holding a wand 
rttr the weaver's head. 
33792 
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On either side stand groapa of sprites auA fairies, — some wboM 
dress and action suggest a mortal shape, some airily draped U 
Moth, Peasecod, and Oobweh, and others on a smaller scale 
distinguished hy an elfish and imp-like character. 

Dork background, in nhich the forma of distant figurea us 
dimly shadowed. 

On canvas, 7 ft. IJ in. A. by 8 ft. llj in. lu. 

Presented by MIbs J. Carrick Moore, having bi 
Kational Gallery by her deceofied Hitter. 



OAXNSBOB.OVOB (Thouas), S.A., 1T27-17S8, 

Was bom at Sudbury, in Suffolk, in the spring of 1727. 
After evincing a decided ability for landscape painting-, by hi« 
unaided attempts from nature, he left Sudbury for London wlien 
be was fourteen years of age, and became the pupil first of 
Gravelot, the engraver ; then of Francis Haytnan, at that time 
a painter of repute, and, like Gainsborough himself, one of thfi 
origiiiial membeTB of the Royal Academy, which waf founded in 
1768. Gainsborough set u^ as a portrait and landscape painter, 
in Hattcm Garden, but without success, and, after four yean 
residence in the metropolis, he returned to his native place- 
When still a youth he married Margaret Burr, a young lady of 
some fortune, and settled in Ipswich. One of his first pictures 
which attracted notice was a view of Landguard Fort, of whioli I 
there is a print by Major ; the picture has perished. His reputa- ' 
tion extending, he settled, in 1760, in Bath, as a more suitable field 
for the exercise of hia abilities. At Bath much of liis time yna 
devoted to portraiture, wliicli appears subsequently to have diTided 
hia attention with landscape painting, li. 1774 he aettled in hoD- 
don, and rented a portion of Schomberg House, Pall Mall ; from 
this period his reputation was such that he wes considered at the 
same time the rival of Sir Joshua Reynolds li portrait, and of 
Wilson in landscape painting. He was one of the original mem- 
bers of the Royal Academy, and sent pictures to its exhibitioiu 
from the commencement in 1769, but ceased to contribute after 
1783. He exhibited altogether nitietysu: works at the Academy. 
He died in London, Augnst 2, 1788, and was buried in Kev 
churchyard." 

■Edwards. Aitiedolta: of Palikri teho have reiidid or btin toin tr Snglatid 
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Bhortlf after Gainsborough's death., Sir Joshua Bejaolds, then 
[ President of the Royal Academy, delivered a discourse to the 
f studentB, of which the "Character of Gainsborough" was the 
1 aubject. lu this he: alludes to Gainsborough's method of handling 
I — has habit of hatching. " All those odd scratches and marks, 
I he observes, " which, on a close examination, are ao observable in 
[ Gainsborough's pictures, Bu.d which, even to experienced painters, 
i| l^pear rather the effsct of accident than design, — this chaos, this 
: nuoouth and shapeless appearance — by a kind of magic, at a. 
I eertain distance, assume form, and all the parts seem to drop into 
I. their proper places ; so that we can hardly refuse ackuowledging 
,. the fnll effect of diligence, under the appeai'ance of chance and 
hastj negligence." He observes, in another place, " whether he 
most excelled in portraits, landscapes, or fancy pictures, it ia 
. difficult to determine."* 
' Among Gaiosborough'g most popular pictures are, the ^outh in 

ia blue satin dress, known as " The Blue Boy ; " the portrait of the 
Hon. Mrs. Graham (now in the Edinburgh Galleir), " The Shep. 
herd Boy in the Shower ; " " The Cottage Door ; '' '■ The Cotta^ 
Girl with Do^ and Pitolier ; " " The Shepherd Boys with their 
Do^ fighting ; ' and " The Woodman and lus Dog in the Storm "+ 
Gainsborough is said never to have put his name to any picture.]; 
He died in possession of 56 of his pict^ires and 148 drawings, 
■which were exhibited at his house in March 1789. Many were sold 
n this occasion, and the remainder at Christie's, June 2nd, 1792. S 

\ Ko. 80. The Market Cart. 

The horse with loaded cart, from which this picture takes ita 
ume, is on the point of passing through a shaded pool on the 
I high road ; two girls are seated on the cart, and two boys and a 
I dog are walking by the side of it ; in the foreground to the left 
I are two other figures, seated, and a dog ; to the right, in the 
' middle ground, is a youth collecting faggots. 



Purchased at Lord Qy/jdyr'a sale in 1S2S, aad presented to til 
. National Gallery by the Governors of the British Institntiou, Loid. J 
I Noithwiok poasossed a similar composition. 
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le XIV. delivered Bee. 10. YISS 
f.-^QTB waBbQinlat Katon Park ; it has been engravod by Simon, M 

1 la needloworlt by MisaLynwoOd 

J BdwarfB, Aaecdolei, it 

f Ses Folcher Life of Oaiiuborougli. Uaio. LoDdon. 1666. 



No. iltid. TJie Watering Place. 

A thickly-woorted landscape, with a, few figurea in a retireij spot 
to the left ; and tinme cattle and. goats atanduig in a pool of -wUter 
in the foreground tn the right. Evening light. 

Snfrraved by W. Millar, foi- the Aunciatei Bn^rat'em ; ftod in Jonei^* 
IfatiBnal Gallery. On caiivaa, 4 ft. 10 in- ft. by 5 fc ]1 in. w. 

by Obarles Iiong, Tj^ 



Vo. 308. Musidnra bathing her Feet. 



" . . . Thriee faappyqWRtD ! 
A looky oluince, that oft decides the fiite 
Of mighty monarehs, then deoided tbInB. 
For, Id 1 aondnotsfl Tjy the langhlns loven, 
TM* cool fslr«tUBkiuldara,wTu 011.; 
Wortn ID ber obeek the xultry eauisan elowed, 
ADdrot'din loose array, she eatne to liatlie 
Her farvantlimta ia the refreehiM' BWeBtn." 



No. 309. The Watering Plare. 

avillftge 
i.by a ft. 6!u. M, 



No. 310. Landscape^ Sunset. 

A carter on hia way home has stopped to water his team at a 
wayside brook. 

Eugrared by J. G. Bancley. On cftnyaa, ift-Sin. ft. by 4 ft. .11 in. w. 
Pnrohased by Mr. Vernon in 1833 i it wbh formerly in the posaeasion 
□f Hr. Ewer, wlio purohased it at the sale at BchombergHonse in 1789. 
Vbrnos Collect ids. 
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No, 311. Rustic Children. 

A. girl tsirrjing a. child, and a l)oy with a biinilla ot fa 
Evening. 

Engraved hy Or. E, Shaw. On canvaf, I ft. li in. h, by I ft, S; 
I Vbbwos Collection, 

No. 678. Study /or a Portrait. 

The finiiihed picture, a full-length portrait of Abel Moysey, Esq,. 1 
when a young man, b now at Bathcalton Court, SomBrHBtshirfc | 
Mr. Moysey w.ia some years member for Bath, waa made li \Velsa 1 
Jndge ia 1775, and wiw ufterwards appointed D.^puty Kin£ 
Bomembrancer to the Court of EsLohequer. ilo died in 183t; 
aged 87, 

On oairas. 1 ft 10] in. 4, by ! ft, 6 in. w. 

Pmaeated in 1S61, by hia grandsona, TSi, Henry Oor^ea Moyaey, au4 
the &nr. Frederiok Lntt.rell Moysey, i 

No. fl83> Porti'ait of Mrs. Siddons, 

In a Htripdd blue and white dress, and huJf shawl, with bkck 
hat and feathers; and holding in har left tianda brown mu9 ; 
seated, half-length, Ufe si>«. 

On oanyas, 4 ft. li in. i. by 3 ft. 3 in. u. 

Painted in 1 7S4,* in her twonty-ninth year, the year after Sir Joehna 
Bcynotds painted her aa the " Tragio Muse," nnw in tlie Groavenur 
Qulery. Furchaaed in 1362, from Major Hair, who was married to n 
dang'bter of Mr. Henry Siddona, the actce.'u'B eon. 

Bxhibitod at Manolj.ester in 1357, 

No. 684. Portrait of Ralph Sc/tomberi/, Estj., M.D., 

In a court suit of olaret-coloured valret, holding hie cocked hat 
and onne in his hands. He was of the fainily of Field Marsha 
Doke Scbomberg, who was killed in 11)90 at the BatUe oi the 
Bc^a. Standing full length, in the open air ; with a landscape 
faao|tground.f 

On canvas, 7 ft. 7 in. h. by B ft. J io. w. 

Engraved by W. T. Fry, for Jones's National Qallery. 

Exhibited at the BritUh Institadou in ISlfi, HUd in 1831 plaued bj 
militate in the National Gallery, from whiah it was removed in ISsS, 
Pnichased from J. T. Schomberg, Esq., in 18tl2, 
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TnJclier, ' Life of OalnAorauah;' ISAa.ji. 
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No. 760. Portrait of Orpin, Parish Clerk of Bradford, 

Wiltshire. 

Seated aeair a window, with hia face turned towards the light, 
and hia hands on the first volume of a. large folio Bihle, restiiig 
open on a reading desk before him. Half length, lif« size. 

Onoaavas, Sft. lliia. ft. by 3 ft. IJin. lo. 

Originullif in the possession of J. Wiltahii-o, Esq., of SKookerwiak, 
near Bath. Edward Orpin died in 1781. Purchased at the sale of the 
Wiltshire coUeocion in iS67. 

No. 789. Portraits of Mr. J. Baillie, of Ealing Grove, 

his Wife and Four Children. 

The mother ia seated in a garden with the jonngest child stand- 
ing ou her lap, who is stretching out its hands to receive a rose 
from its hrother ; on the spectator's left are standing two girlf, 
and on the other side is the father leaning on the back of the 
mother's chair ; foliage, a pillar and curtain in the backgRXind. 
Six figures, life size. 

On canvas, 8 ft, 2 in. A. by 7 ft. 6in. ur. 

Bequeathed bj Mr , Alexander Baillie, of Xaplea, in ISES ; to be rdained 
by his nephew, Mr.M. J. Higgina, during his life; at his death, in 18W, 
'^e piotoire came into the possession of the Tcnatees of the NatJcnuJ 
GaUery. 

No. 9Z5> Landscape. 

A wood scene, with a pool of water, and a view of the viltaj 

of Cornard in Suffolk, in the distance : several figui 

occnpied, in the wood. 

This view is, in the lettering of the print of it published \yj the 

Boydells in 1790, called " Gainsborough's Forest." 
On canvas, 4 ft. h. by 6 ft. w. Engraved by Mary Oatherine PrwteL 
Formerly in the possession of Alderman Boydell, who beqneathedlt 

to Ur. Watte. From him it passed to Mr. Watts Russell, at whose sale in 

1875 it was purohafled from the Lewis Fund for the national oolleotion.' 

No. 1044. Portrait of the Rev. Sir Henry Bate Dudley, 
Bart. 

The founder and editor of the " Morning Post," who became 
Chancellor of the Diocese of Ferns in Ireland and a Prebendary of 
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Cathedral of Ely. He was at one period of hia life mtdmatel; 
tsaociated nith the PnDce Regent, afterwards Qeorgs IT., by 
irhom he was made a baronet in 1812. 
Half-length. 

Painted on canvas, 2 ft. 4i in. h. bj 3 f t. | in. lu. 
Preiented by liia nephow, Mr. T. Biroh Wolfe, in 1878. 

So. 1174. Tlie WateHng Place. 
A. sketch for the picture numbered 109 in this catalogue. 
On canvas, 1 ft. i\ in. h. by I ft.. 9i in. to. 
Bequeathed by Mrs. Elizabeth Vanghaa in 1886. 

No. 1271> Portrait of a Young Man. 

About half life-fliKS ; seen to the waist, three-quarter face ; 

'Saeed in a plnm-coloured coat, white waistcoat, and cravat 
The hair of the head is brushed up from the brow, curled at the 
lideB and powdered. The cheeks are hairless. 

On oanvas, 12 in. h. by 9} in. w. 

pKMDted by Hr. James Eannie Swinton in 1688. 

No, 1283. Vietv of DedJiam. 

A. thickly- wooded copse, with beech aad oak trees shading a 
hilly foreground, on the left of which a man is seated. Through 
the trees, towards the left of the picture, is eeen meadow land 
divided by hedges. Beyond, a charch tower rises above the dis- 
tuit village. Blue eky, with storm clouds gathering on the right. 

On oanvae, 2 ft. i in. h. by 2 ft. 6} in. w. 

Purchased ia 1880 from a fund bequeathed by Mr. Francis Clarke, 

No. 1482> Portraitof Miss Gainsborough (tiiQp&mtei'i 

daagbter). 

Life siie ; buat length ; face nearly in profile. Appareotly 
ibout 20 years of age. She wears a black silk mantle trimmed 
vitfa black lace over a white muslin ^Au. Her head is turned 
■tightly apwards. Her hair brushed back from the forehead is 
gathered into a knot behind. Her left hand rests on her chest. 
(key background. 

On oanvaa ; enclosed in a (painted) oval, 2 ft. 5 in. h. by 2 f t, lo, 

Pieseuted by the Misses Lane in 183g. 
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56 GAINSBOROUGH. 

No. 1483. "TwoDoffS: Tristram and Fox." 

One, a. smaU Spiti (black, brown- and white-haired), pits o n* 

oloth-covered table, while the other (a cross-bred spaniel) IimJh 

bis aide. Batber le?s than life tiize. Dark backgronnd. 'HH 

On oanvaa, 2 ft. A. bj 1 ft 8 in. w. ^M 

PrsBsnted by the Misaea Lane in ISK. ^| 

No. 1484* Study of an old Horse. 

Near a dilapidated woodea paling, at the entrance to a fteld oi 
enclosnte, an aged white cart-borse, much emaciated and just 
t«keD from work, Htanda tied bjr a halter to the branch uf ■ 
withered tree. 

On canvas, painted in brown anrl whitf. 1 ft. 9( in. A. by 1 ft. U in. K. 

Prisented by the Mibbwi Lane in IS96. 

No. 1485. Landscape. 

A road winding round the dkirt of a plantation wooded with 
beech and oak trees. In the distance, hilly country. Grey sky 
with rising cumuli. 

On oanvaB, Sj in. A. by GJ in. ic. 

Preaentfcd by the MisBes Lane in !S96. 

No. 1486. Landscape (Companion to the previonB 
Pictiire). 

Near a tbiokly-wooded glen, tbree rostic figures ait under tilt 
shade of an old oak tree. TowurdM the left is the glimpse ol t 
distant town or Tillage. Twilight eliecf. 

On uanvttB, Sj in. h. by li| in. w. 

Presented by the Misaes Lane iu li'JIi. 

No. 1488. Eustics with Donkeys (A Sketch in 
monochrome). 

On the left of the foreground a boy beatridea one of the animals, 
which is also laden with fianaiers holJijig children. Close beh^L 
trots another donkey ridden bv a young woman who holds a bate 
in ber amw, while a man walks by her side. In the backgroand 
is roughly indicated hilly and wooded country. 

On canvas, 1 ft. SJ m, ft. by I ft. 8J in. u?. 

Pieaented by the Misses Lone iu 1896. 



GAI N S BOROUGH— GLOVE R. 

No. 1811. Thi Painter's Daughters. 

The artist's two daaghtere, Margaret and Mary, . 
hand in band under some trePB. The yoonger one on uiu "Uftf 
atretohing out her hand to catch a butt«rfiy. They wear wluto 
dresses. The picture with the exception of the heads and haaO^ 
rery rapidlj and slightly painted. 

On oanraa, 3 It. y in, h. by S ft, 5 in. m. 

Baqneathed by Mr. Henry Vaugrhaii in 1900. J 

No. 18£5. A Classical Landsr.ape. 

In the foregronnd on the left, two white cows are aeea atanding 
in & pool under a rugged bink crowned with thick trees. Another 
wooded bank closes in the picture on the right, and a path, in 
which two figures are indicated, leads down to a tall mass of 
building behind which are seen some distant bine hills against a 
jeUow ^y. 

On canvas. I ft. i.\ in. k. by 1 £t. »t in. w. 
Bequeathed by Mr. Henry Vaughaa in 1900. 
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O-LOVBK (Jobn), 1767-1849, 



Was born at H ought on-on-hill, in LeicesterahirB, on the 18th of 
FelM-uary 1767. He began life as a writing master, but in 1794 
removed to Lichfield and conunenced his career as an artist. On 
tl)fl QHtablishment of the Society of Painters in Water-coloura 
in IKlfi, he contributed to its first exhibition held in Spnng 
Qardens, and, having left the country, came to resiOB itt J 
IdContague Square, London. ' I 

Soon after the restoration of Louis XYIU. Hr. Glover paid ft I 
Tisit to France, and after studying at the Louvre, painted k '^ 
)m^ oil pictnre, which be exhibited in Paris. Thi5 worlc 
Attracted the attention of the French King, who presented the 
ftrlJBt, after his return to England, with a gold medal in recog 
Dition of his ability. Mr. Glover paased some time on the 
Continent, extending his travels through Franca to Switzerland 
and Italy. Li 1820 ho opened a private exhibition of liia 
worics in Bond Street. Some of his pictures realized high 
piic«B. Hif view of Durham Cathedral, now in Lambton HaU, 
wag sold for five hundred gnineas. 



1 



GLOVER— HOGARTH. 



Having piiictiged his art as . 
jears in London, be purchased e 



a UndjMape painter for inaitj 
1 luiUHe and some land in the 
neighbour bood of T71is water with the intention of retiiins 
there, but this project aeemB never to have been realized, rbq 
circoxuBtances Bubs^ueotly ted him to emigrate to Taamairitt, 
where be arrived in March 1831. The noveliy of the scenary l^ 
which he found himself suironnded Beenu to have Etimuiatw 
him to freah exertions. Some of bis beat pictures of looal 
goeaerf were executed for liberal coloniste, who sent tbem U 
England. 

During the latter years of bis life be uppears to have ceswd 
from painting and paaaod bis time in religious stndj. ^^h 

He died on the 9tb December 1B49 at the adTanoed Wi^| 
eigbtj-two. ^^^1 

No. 1186> Landscape with Cattle. 

A clear stream which mirrors the surrounding scenery as it 
flows through common land surrounded by meadows. On the 
opposite bank cown are drinking. In the middle distauoe a 
gBoup of tree* with level country beyond. Blue sky filled with 
okKlii cumuli. Shrubs and brushwood in the foreground. 

On oanvoB, 1 ft. 7^ in. h, by 2 ft. 3 in u: 

Bequeathed by Mrs, Elizabetti Vaugban in mtJD. ^H 



(Wii.i,JAM), 1697-1764, 

#ljora Kov. 10. 1697, in London, according to the B^tistor 
4; Great St. Baitbolomew's, West Smitb£eld, in Bartho- 
*' next dooro to Mr. Downinge's the Printer's," and 
|in the still existent font of the Church "y 28"' Not* 
) Catber, a native of Westmoreland, and originally a 
B employed in London s« a corrector of iha 
i »p6lt his name ilogart. Hogarth whs apprenticed ttt 
Hge to Mr. EIUb Gamble, who kept a, silversmith's shop 
bourn Alley ; and he was bred an engraver of crests and 
in silver and other metal plates. This occupation, how- 
s not app> r6 suiteil bis taste, and at the expiration 

ipprenl I71H, he turned bis attention to en- 

' an CO ullurs. 



"ffilhi 



iirth," IMOl, II 13. 



HOGARTH. 



Hia earlieet known print is his own shop-bill, which is dated 
1720 ; bat the first of his prints which attracted public notioa 
We twelve tjinall illustrations to Butler's Hudtbrua, published 
in 1726 : they were copied for Graj'a Hitdibrai, in 1744, and for 
Toimley'B French Translation, which was published in London 
m 1767. 

In the year 1730, he married the only daughter of Sir Jamea 
Tbomhill, against that painter's cnnsent. He engraved many 
book-plates at this period, but he derived little benefit from the 
araployment, sometimes receiving for his plates scarcely more 
than the value of the copper. He therefore set up as a portrait 
n which occupation he met with consideraDle succeas foe 

a during thia early stage of his career as a painter, 1731, 

Khe painted his series of " The Earlut's Progress," which was 

Biediately followed by " The Rake's Progress," engraved in 

1736. He acquired still greaterfame by his series of the Marriage 

" i la Mode," which appeared in the prints in 1746 : the original 

pictnres are in this collection. 

Hogarth was now an artist of high repute, both as a painter 
snd satirist. As a portrait painter"' his own likeness" m this 
coUection, and that of "Captain Coram" in the Foundling 
Hospital, are capital specimens of his ability ; of hig moralising, 
■atiricat capacity, and his abihties as a painter generally, the 
Marriage " ^ la Mode " affords adequate proof. 

In 1753 Hogariih appeared as an author ; he published in that 
year " The Analysis of Beauty, written with a view of fixing 
the Fluctuating Ideas of TaHte,"" in the literary department of 
which he was assisted by Dr. Benjamin Uoadley and Dr Morell. 
In 1757 Hogarth was appointed Serjeant Painter to the King, in 
the place of Mr., the son of Sir James Thornhill, who resigned. 
He died at his house in Leicester-fields, October 26, 1764, aged 
nsty-seven, and was buried in a vault at Chiswick, where he had 
a villa, and where lie generally resided in 1" 
widow survived him twenty-flve years.f 
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No. 112. Hin o 



>i Pot trait. 
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The picture is represented resting on volumes of Shakapeare. 
Milton, and Swift ; and Hogarth's favourite dog Trump is painted 
□tod at Berlta. ia 1874 ; and It 



» Bio^Taphioal Anecdoteti of 



WUUam HofartA i and a Cataloffiie of hii Worki, Sic' Loncion, lisi and Si 
litiand, Sogarlh JUuatraled, Loudon ,Baydal1, 3 vols. 8 vo., 17»l-isi3. 



the BoTdellB, iLKer tbe daath of tt 



tn Uvi iide at it. la Uw lower corner m ifae left ia a pnletCe with 
to* " h*ae nf Beao^ knd 6ia«« " nazfed opoa it, and beanng 
dieifate 17tt. 

EncrraTedin ITlSbTHogBTth liimself . bat the pUte w conTcned in 
1 7^ into a SBCbiesf pnM of CIniKMQ. th* poM. as -' i. Knsiui 
HeiCQl«i. " It ia beaouftill; eo^xaTed on s ^m-iU ^cale br J. BkeIcw, 
on tbfi citlKpaSR of the Snc voloe at Irelanii'a H^imrtk m»^raMt. 
TbMe an alio •erottl otber bmtc receoi pciUi of lE— in Walpolc^ 
JsmAiCm. in tbe GaBe-ry -f Partrmit*. in CamuBghAma XiMi, n 
Doom's JTa^mhw; Gallery, kc^ 

On OoTaa, 2 fC 1 1 in. i. b; 3 tc 3 in. ic. 

This pictnie remain^ in the po^Beaaion ot Mrs. Hogkrth until bet 

d«Btfa in 1789. when it wm bo -., . - 

eoQectian It wm parchwwd ^ F 



tI89. wh«n it wm bosght bj Mr. Ai^er^io, with wlinf 
' *(jf PariianieD 



Nofl. 113' US. The Marriage ^'ala SLds." V 

A tterien of six pietviea, repieaoiCing proflieac7 in higb lif^ or 
tbe ill effet^ of a marriajge, of wbich the taiik of one panj and 
tlw wealth of the other are the sources of matoal aitnction. 
Both are indifferent ; the hoabviij, a p«er, prove* neglectful and 
proflimte— ^the \tiAj, faithlew ; and ber loni is finally killed in a 
(tiinl tiy her paramour, who ia hanged for (be murder ; the snicide 
of Iha lady by poiion is the cjoainti act of the tr^edy. 



No. 113. 77ie Marriage Oontract. 

The Nono tnkea place in a splendid apartment, adorned with 
piotnrei. The gnuty old nobleman, the father of the bride^oom, 
U pointing to niii pedigree, and appears engrossed by his own 
bnaginuy dignity, whiio the rich eilizen, the father of the t>ride, 
li oqtially abMDrbed by the detaila of the marriage ssttleinent. 
The bride and bridtigroom are Heated, turned away from each 
othiir, on the Mofa. '' The lady shows by ber countenance and the 
nnnnar In which Rhe is playing with her wedding ring, that but 
B iralltni oouirnt hai bo«n wrung from her, by the promise of a 
4"'^1'''P*l{''i *"'^*''^ young nobleman eTinces bis utter 
100 fnr hid iiTithi, and his a<lciiration for himself, by 
» head frnm her for the superior gratification of oon- 
( hifi own pcnion in a mirror. The nature of the plot 
■nnh" q( ths drama jg sufficiently indioated by the 
I which the young counselior 8iiwrf>nffue is 



Mjing to the bride. The two pomtera in the foreground to the 
Ibft, chained together a^inat their inclinations, are good emhlema 
of the ceremoly which has lately passed."" Composition of k ' 
nuall figures. 

1745; alao b; Eitrlom. ; ^ J 



Sic. aj.4. SltoHhj after Marriage. 

TluB scene represents the breakfast -parlour, witt an inner-poom 
beyond, in which arc seen cards and card-tables, with the oandlea 
rtil] bnrning, though it is now iiooQ ; a eleepy aervnnt is on the 

Joint of putting out the ciindlea. The peer has, after a night's 
ebauoh, just entered the apartment, in which his wife, who has 
also been up all night playing at cards, is aeated at breakfast. He 
hM Uirown himself carele^y upon a chair, with hie bands in 
his poclcetB, in an attitude of redclexs indifference ; the lady is 
yawning with niuoh of the same expression. A very significant 
figure in this composition also is the old steward, who, viUi a 
parcel of billa and a solitary receipt in his hands, is leaving the 
^lartment in despair. Vurioos articles are strewed aboat the 
room, and a little dcg is sniffing at a kdy's cap in the poclcet of 
the young libertine. Composition of three principal figures. 



No. 115. The Visit to tlie Quack Dusior, 

Here we have further evideooe of the husband's profiigauy : to 
his rained foriuuej he now adds a wasted constitution. The 
libertine rallies a quack and a procuress for having deceived him, 
and the latter, in fear of her repntation, tt(reatena him with lur 
knife in return ; the burdened quack, on the other hand, treats 
the reprimand with stoic indifference. The young girl, the cause 
of the Tieit, presents a hapless picture of deadened sympathies. 
OoiApDmtion of four fignres. 
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No. 116. The Countesses Dressing Boom. 

" By tbe old peer's death our fair heroine has attained tbe 
gummit of her wiabes, and is become a coauteas. Intoxicated t^ 
this elevatioii, and vain of ber new dignity, she ranges throngo 
the wbok circle of frivolous amuaements, and treade every maze 
of fashionable dissipation. Her exueases are rendered etili more 
crimiiml by tbe conaeqnent neglect of her domestic duties, for, 
by the coral on the back of her chair, we are led to suppose that 
she is a mother."" Her morning levee is crowded with perBons 
of rank, and attended by her paramour and an Italian singer, 
with whose dulcet noteti two ot the group seem in the highest 
degree enraptured. Silvertongue, tbe young lawyer, reclining 
upon tbe sofa, is presenting tbe countess with a ticket of admis- 
sion to a masquerade, at which the assignation is made which 
leads to the catastrophes of the two following designs. t Com- 
position of eleven figures. 

Engraved originally by S. F. Havenet ; also, afterwards, by Earlom i 
by Armatroug, for Jones's National Gallery ; and by several otben. 

No. 117. The Duel and Death of tlie Earl. 

The peer becomes aware of the infidelity of his wife, and 
discovers her with her paramour, tbe counsellor, in a disreputable 
house. A duel ensues, and tbe earl is slain. The countess im- 
plores the forgiveness of her lord, and tbe guilty paramour 
endeavours to escape lat the window, but the watch has already 
arrived, and he is arrested. The apartment, a bed-room, is skil- 
fully illuminated from a wood fire, without the picture, on the 
left. Composition of five, but only two principal, figures. 

This picture was likewise engraved for the original set of prints by 
Bavenet— in the background he was assisted by his wife ; engrsTed 
also by Earlom ; by T. E, Nicholson, (or Jones's Natiov,al Gallery ; 
■nd by otherB. 

No. 118> The Death of the Countess. 

This scene, the sixth, completes the tragedy \ she dies by her 
own band, by poison ; the catautropbe takes place in her father's 
faouse in the city, of which ha is one of the sherifl's : the window 
of the apartment opens upon the Thames. Tbe bottle which 
contained the poison, laudanum, lies npon the floor, and close to 
it is a paper with the words CoxaifeUor Silverlongue't last dying 

tSeeNl 



tpeech upon it, by whicli we leam that her paramonr has suffered 
the extreme penalty of the law. The avaricious father, seeing hii 
daoghter upon the point of death, in carefully drawing the rioga 
from her fingers. 

The only two of the party who exhibit any grief, are the child 
of the countess, and the old nnrse, who is holding it np to the 
boB of iCH dying mother. In the backgroand is the apothecary 
rating the domestic for having purchased the poison. A lean 
lalf-Btarved hound, taking advantage of the disorder, is stealing 
■ ''brawn's head " from the table, on the right. On the extreme 
laft is the back of the retreating physician. Composition of six 
prinoipal figures. 



Tlie pictures are on caavaB, sjid are all of the same size, 2 ft. 3 in. h, 
b^art Ilia. 10. 

These pictores were completed in 1744, and were sold by 
Hogarth, by auction, June 6, 1750. They were purchased br 
Mr. Lane, of Hillingdon, near Uxbridge, who, to the painter S 
great disappointment, was the only bidder ; he obtained the pio- 
tares for the small sum of 1262. ; the frames alone had coat 
Hogarth 24 guineas. The pictures were bequeathed by Mr. Lane 
to Oolouel Cawihorne, who sold ihem in 1797 for 1,381Z. to 
Ur. Anjeratein, with the rest of whose collection they were 
pnrohaaod for the nation, in 1824. 

No. 675> Portrait of his Sister. 
Inaoribed Mary Hogartu, 1746. 
On canvas, 11 in. A, by SJ in. «>. 
Beqaeathed in 186! by Mi. Richard Frankmn. 

No. 1046> Sigismonda mourning over the heart oj 
Quiscardo. 

SigiBmunda (or Ghismoada), daughter of Tancred Prince of 
Btlemo, loved and secretly married Guiscardo, a poor but noble 
youth, page to her father. Tancred having accidentally di£- 
Boveced the union, caused Guiscardo to be strangled, and sent his 
luart enclosed in a rich golden cup to Sigismonda. She accepted 
the gift, bathed it with her tears, and escaped from life by & 
p<H8oned draught which she had prepared in expectation of her 
biisl»nd'B doom- 
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64 HOGARTK. 

This picture was painted in 1759 for Sir Richard Orosvenoi, 
who declined to take it. It was afterwards exhibited in ^n^qf 
GftrdenH. At the aale of Mra. Hogarth'x effects it was bought bf 
Alderman Eoyddl for 56 guineas. It formed one of the priiea of 
the Shakspeare Gallery : was sold in July 1807 at ChriBtie'a for 
400 guineas : and was exhibited at the British Gallery iu 181^ 
being already then, in Mr, Anderdon'e possession. Engrated by 
B. Smith in 1792. 

Au original sketch in oil for the Sigiamonila and a drawing by 
Edward Edwards, R.A., touched upun by Hogarth for the use a) 
the engravers, were sold in a collection belonging to Samiid 
Ireland, May 6th 1787 by Messrs. Christie for five guineas, T^ 
sketch of Sigismonda was engraved in mezzotint by Dunkarton.* 

Painted on canvas 3 ft. 3 in. h. Oj 4 ft. IJ in. w. 

Beqaeathed by Mr. James Hng-lieB Anderdon in 1879. 

No. 1153> A Family Group. 

"This picture contains portraits of William Strode, Bsq., Uu 
mother. Lady Anne, daughter of the 5th Earl of Salisbo^, 
Mr, a. Strode, Dr. Arthur Smith, who was Archbishop of Dublni 
from 1766 to 1772, and Jonathan Powell, Mr. Strode'a butler. 

Interior of a room ; Ijady Auuu Strode, in a mob-cap, is aestig^ 
at the breakfast- table ; on her lett stnnds Mr. S. Strode, ia t, 
blue gold -embroidered coat and red breeches, holding a stick Ik 
hia right hand ; on the opposite side of the table Mr. Strode is 
seatei^ talking to Dr. Smith, who has an open book in his band ; 
near Mr. Strode is the servant, pouring water into a teapot." 

The above description is quoted from the Rova! Acadeniy 
Oslalogue of Works by Old Masters at I{nrlingt<m House, wliere 
the picture was exhibited. 

On canvas, 2 fL 10 in. A. by 2 tt. 11 in. jl. 

Bequeathed by the Rev. W. Finch in 1883, 

No. 1161. Portrait of Miss Fenton, the Actress, oa 
" Polly Peachum," in the " Beggar's Opera." 





HOOARTH. 

I at the neck and trimmed with reddish brown ailk. Her fair hail" 
is hali concealed hj & lace cap. aad her throat encircled by i^ 
pearl necklace. Dark background. 

Painted on t»nvaB (oval form), 2 ft. r> in. *. by 1 ft. 11 in. h 
PuTDhaaed in lS8i at the sale of the Leigh Court Colleotion out ol a 
peoiuuBrr bequest made by the lat« Mr. Richard C, Wlieeler. 

No. 1162. The Shrimp Girl. 

A life-size sketch of bust leug-th : the face nearly full. She 
wears a white cap with a dark cloth over her head, on which sfav 
beaiB a fiat dish or basket containing ahrimps, and a small metal 
mug used aa a, measure. Her mouth is half open as though sh^ I 
were crying her wares. Light grey background. 

Painted on cauraa, 3 ft. 1 in. h. by 1 ft. 8 in. to. 

PnrchiiBed in 1 8S4 at the Bale of the Leigh Court Collection out oJ 
peooniary bajnest made by the late Mr. Riohard C. Wheeler, 

No. 1374> Portraits of Hogarth's Seruants* 

Som» of whom are apparently mombers of the same family.' 
Six heads painted rather leas than life size. In the upper part of 
the piotare are represented a youthful matron in a mob cap, a 
boy and an old m^n. In the centre of the group is the head of a 
middle-aged man, with a brown wig falling in curia on either 
aide of the face. In the lower part of the picture are the heuda 
of two youug women, alao in caps. Grey background. 
On canvas, 2 ft. i in. A. by 2 ft. BJ in. to. 

Purchased in London at the Sale of Mr. J. K, Wodderbum's Colleo- 
tion, out of the Lewis Fund. • 

No. 1464. Calais Gate (called also " The Boast Be»f 
of Old England"). 

Tbe subject of this picture is based on an incident which 
oeoiUTed during Hogarth's trip to France in 1748, where th« 
painter was arrested for sketching the City gate at Calais. 

In the centre of the scone a man cook, bearing in his arms a, 
nrloin of beef, is accosted by a portly friar who, with an uncta- 
ons amile, !aya his hand upon the joint. A French soldier in 
tattered uniform follows the cook with a grotesque gesture of 
admiration. Close to him a shabbily dreKsed Irishman is eating 
•oup from a bowl, while further to the right two others are 
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qti, HOGAETH., 

c!t[T}'ing awny a large cauldron. In the right-hand a 
tbe foreground liea a man clad in Scotch dress, wrii 
hands. These two fignrea represent the Irish nnd , , 
meroenarieB then serving in France. ]n the opposite i 
three fish-wives crouch over their market ware. Close bebiod 
them a French sentinel stands on guard, while further to tbe 
rear appears Bogarth himself taking a sicetch. In the bxis- 
grouud is Colaia Gate, through the open portal of which is seen 
a religious procossion passinfj along the street. On the Bnmnut 
of the gateway is perched a crow. 

Oncanvas, 2 ft. Tlin. &. bySft. l^in. !D. 

Presented in 1895 by TTia Orooe the Duke of Westminster, KJi. 

No. 1663> Portrait of Hogarth's Sister Ann, Mrs. 
Salter. 

The ladjt is bitting very orect, visible to the waist, seen thzon^^ 
an ellipticaJ brown frame. She has a fre^ complexion and a tot 
sprightly expression. The head is tamed a little to tbe left, bn 
her brown eyes look straight at the spectator. I^he wears a yellow 
dress, with a white lace /ichn fastened with a pink rose, and whit« 
lace ujader-aleeves. A br^ht green tcarf is she^rn behind, against k 
dark neutral green background. 

On DBJiTitE!, 2 ft, 6 in. h. by 2 ft. 1 in. to. 

Pnrchaaed in 1898 from Messrs. P. 4 D, Colnnghi. 

No. 1935. Portrait of Quin, the Actor. 

Tbe fscn is that of a portly man looking up with grtiit vivacity 
of cjprossion. He wears a full curly ^t&j wig, and is dresaed in a 
brown coat richly frogg^d with gold, uud open in front to thow 
the white cambric sbirt with a lace fall. Inscribed, " Mr. Quin." 

Ono»nvas,2ft. 4}in. *■ by I ft. Hi in. to. 

Belonged, in 1817, to Mr. Gwennap; afterwards to Oluzlea 
Matthews : and then to the Marqaeas of Townshend. 

Purchased from MeawB. T. Agnew & Sons, in 1904 out of the interaat 
of the " Clarke Beqnoat." 

No. X98£> A Familij Urvap. 

A Isdy with a baby on her lap is shown seated on a low bench 
in a park. Two younger ladies stand on each side of her, and a 
gentlenmn, probably ber husband, is seen behind the group nitfa 
bia risht urm resting on the buck of the bencb. An oldfcr man is 
a'aated in the foreground ou the left with his !>:>;£ croKsed. He 
wears a diiret coloured coat and breeches and black stockings and 
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RhfKs. An over-turned basket of fruit lies on the groDnd ia front 
of the centKtl group. The ladies are dressed ia fank and bTiglit 
'lne hooped gowna wiih wida masiiu aprons. 

On oauTaE, 2 ft. 5 in. A. by 2 ft i in. v>. 

Iteqneathed In 1906 by Mrs. Anne Sealy. 



SOPPHES (John), R.A., 1759-lSlO, 
ff»8 bom in London in 1759. When young, he was one of the 
choristers of tbe Royal Chapel ; but having a more decided taate 
for the formative than tbe vocal art, he gave up music for painting, 
ind entered aa a student in tbe Boyal Academy. He soon became, 
Atongh the patronage of the Prince of Wales, a very fashionable 
portrait paint«r ; Sir Thomas Lawrence was for many years his 
oaly rival. He was elected an aasooiata in 1793, and a member 
uttiie Boyal Academy in 179^. and contributed 1G6 works to ita 
tdntntions. Hoppner died of dropsy in 1810, in the fifty-first year 
it his age. Sir Thomas Lawrence thus speaks of him in a letter 
D a friend, shortly after tbe painter's death ; — " Yoo will believe, 
hit I Hnoerely feci the loss of a brother artist, from whose works 
■fiiv* often gained instruction, and who has gone by my side in 
race these eighteen yearB."" 

Ko. 9Q0. Portrait of the Countess of Oxford. 

Jane Elizabeth, eldest danghter of the Rev. J. Scott, wife of 
Hward, fifth Earl of Oxford ; bom 1774,died 1824. Halflength, 

wood, 2 ft. 6 in, A. by 2 f b. w. 
Painted in 1T97, and exhibited at the Royal .Academy in tbe followiog 
Bequeathed fay her daughter, Lady Langdale, La 187.1. 



HITDSOH (Thomas), 17U1-1779, 
An English portruit-paintcr, a native of Devonshire, was bom 

1701. He became a pupil of Jonathan Richardson, one of 
,boeo daughters he afterwaris marrieit. 
'After Kichardhon's death, Hudson^s portraits were much in 

Inetrt, and by his practice in that branch of art he attained 
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6S HUDSON— IBBETSON. 

considerablo meane. According to Northcote, Hadson, after 
oompleting the portrait of a sitter, frequently employed 
TanhiiakeD to add the figure and drapery. 

In 1741 Sir Joslnii Reynolds became his pnpil, but TQioaiiiied 
with him only two years. 

The National Portrait Gallery contains five portraitB hj 
Hadson, viz. : — one of Handel (kit-cat length), one of Matthew 
Prior (copied from an original by Kicuardaon), one of the 
Earl of Hardwicke, one of Sir John Willee, and one of Kina 
George H. Two other examplea of his brush are at GopsaO 
{Lord Howe's eeat), in Leicestershire, and in the Bodleian Libratr 
at Oxford. His moat important work is a large family group 
painted for Oharles, Duke of Marlborough, at Blenheim. 

Shortly after the completion of thia picture, Hudnon retired to 
a email villa which he had built at Twickenham. Here he formed 
a well selected collection of cabinet pictures and drawings by the 
Old Masters, many of which had formerly belonged to his fatho- 
in-law. Towards the close of his life Hudson married his second 



No. 12Z4. Portrait of Samuel Scott, the Marine 
Painter.' 

Life niza \ three-quarter length. The artist, dressed en nigligi, 
in a black silk coat with a blue velvet cap on his ahaven hesd, 
standa with his arms testing on the back of a chair. In his right 
hand is a drawing or print of a aea-piece with shipping. Darkiah 
background. 

On canvas, i ft. h, by 3 ft. 2 J in. v). 

Bngraved bj J. Faber. 

Farobased from Mr. F. T. Simpson, in London, 188fi, ant of the Lewis 
Fund. 



XBBETSOH (Julius CesarJ, 1753-1817, 

A painter of laudscape, marine, and figure subjects, was bom 
at Masham, Yorkshire, in 1759. A theairioal scene which ha 
Bxecnted in early youth seema to have attracted notice by its 
ability. He Ciime to London, where he wua at first content to 
work for picture dealers. Between 1785 and 1787 he exhibited 
three pictures at the Royal Academy, where in later years hs 
became a constant contributor. In 1783 he accompanied Colonel 

• Btie tbe Biograpbiual notice ol Samntil acott in thia Catalogue. 
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Oithoart, who had been deapatchad as envoy to China On hia 
ntiun to England Ifabetson continued to follow his art. und pro- 
dooed numerous works in oil and water-colour, including coast- 
Kenoa, cattle-pieoes, &c., which were sent to the Boval Academy 
tud the British Institution. In 1794 the death of his wife ana 
other domestic troables serionalj afiected his health and faabits. 
Ha became involved in debt, and for some years absented him- 
«elf from London, but returned there in 1800. Haviug married 
ifaortly afterwards for the second time, he removed to his native 
nllsge, where he died in 1817. 

Ko. 1460> Smugglers on the Irish Coast. 

1 the left of the composition a rocky promontory stratching ' 
into the sea bisects a creek, on the shores of which men are land- 
ing kegs of liquor, £c. In the foregronnd a number of peasants, 
■ome moanted on ponies or donkeys, have assembled to barter 
with the smugglers, while others are drinking. In the distance 
I hilly coast is seen through a hazy atmosphere. Above, a 
lanmier sky, across which fleecy clouds are drifting. 

On canvas, 1 ft. 91 in. h. by 2 ft. 9f in. w. 

Purchased in 1895 [ont of the interest of the " Lewia Fund "} fro 
Ueesra. Dowdeawell k, Co. 



JACKSON (John), R.A., 1778-1831, 

Wm bom at Lastingham, in Yorkshire, in 1778. Hia father ] 
iraa a tailor, and he was himself brought up to that buainess. Ha J 
listed hia occupation, and having shown considerable ability for I 
trt, the nnexpired period of bis apprenticesliip was purchased | 
by Lord Slulgrave and Sir G-eoi^e Beaumont. The latter behaved i 
ndth the greatest liberaUty and generosity to the young painter 
lie allowed him 501. a year, and gave him an apartment in hi 
house in town, to enable him to prosecute his studies in tb 
Koyal Academy. 

Jaokson early obtained distinction as a portrait painter ; he 
bacama an associate in 1H15, aud in 1817 was elected a membei 
of tbe Royal Academy. In 1819 he visited Rome, in company 
with Sir F. Chantrey, and painted for him there a portrait of 
Oiiaova. He was elected a member of the A.cademy of St. Luke 
tt Home. His taste in colouring and agreeable execution ren- 
> dered him justly popular. He died at his house in St. John's 
Wood, June 1,1831. 

Jackson's masterpiece is probably tbe portrait of Flaxman, , 
wUch he painted for Lord Dover. 'There is a sombre grandeu 
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taya Allan Guimingliain, about this picture that awes ooi 
portrait of Lady Dover, that of Cano^a already mention edrUB 
one of himself, are likewise among his best norka. He ooobl- 
buied 147 pictures to the exhibitions of the Royal Academy. 

No. 124. Portrait .of tlie Rev. WUUam Holwell Oarr. 

Painted by bis direction to be placed in the National GaDeiy, 
and bequeathed to the Gallery with the rest of his colleotton vt 
1831. 

BuBt, on oanvaa, 2 ft 6 in. A. by 2 ft. 1 in. w. 
No. 1382> Salvator Mundi. 

A life BiKe, bust length representation of Our Saviour, painted 
full face, with copious hair and beard of chestnut brown. The 
ghoulders are draped in a pallium of dull red colour. Dark 
bacli^ound. 

On canvas, 1 ft. 11 J in. i. by 1 ft. Ti in. to. 

Presented in 1892 by the late Rev. John Gibson, M.A., of Brighton. 
No. 1404. J'orlrait of James Hortheote, R.A. 

Life siae : seen to tlie knees : three-quarter face. Dressed in 
a dark blue morning gown witb a fur collar. He sits in an ann 
chair near a table, holding an open volume. Dark background. 
Painted when the sitter was apparently about 70 yeara of age. 

On canvas, i ft. i in. h. by 3 ft. 3 in. w. 

PieseiLted by Che Earl of Carlisle iu 1694. 



)^Al>aitOblL& (Robert), 1770-1842, 
A landscape painter of the "Norwich School," was bom in 
1770. He is said to have begun life as a printer, a business 
which he soon abandoned in favour of art. While a young man 
he made the acquaintance of the elder Crome. wiio was about tii9 
same age as hiniaelf, and whose style of work appears to bftve 
influenced his own. The two friends married two sisters, and 
while in close association helped to found the Norwich Society ] 
of Artists. In the first decade of this century they were among 
the most notable members of this well-known local citerie, but at 
K later period they became estranged and headed rival eocietiee 
at Norwich. Ladbvooke seems to have painted a few portrait*, 
bnt hia brash wbk chiefly devoted to rural scenery and views on 



LADBRddgE— LAtiDSEER. 

ibe coast of Norfolk. B^tweeu 1309 and 1816 be exbibit^^ J 
seTeral works at tbe Royal Acsiiloiiiy and British InatjtatioBi I 
He also pablished five volumGH containing; " YiewB of Norfiuj» 
Ohurches," 

He died at Norwich in 1842. 

The following pictnre, signed R. H. L. is ascribed to him : — 

No. 14C7. Landscape, with a view of Oxford. 

In tbe outskirta of a wood, under the shade of large ^^V 
thiokly-foliiwed oak trees, three cows stand in a stream or pool T 
of water. On the left u£ the foreground lie felled tree trunkc 
On tbe right, a wooden paling cros.sed by a stile separates a 
pathway from an enclosed plantation. In the middle distance 
between the trees is open country, beyond which are seen tlie 
towers and spires of Oxford rising against a stormy sky. 

On cuivaa, 1 ft. 6 in. A. by 2 ft. 1 in. lo. 

Fncobasedia 1B9& from Air. George Donaldson out of tbe interest off 
the " Lewis Fund." 



(GeorQe), 1710-1766, 

Was oneof the earliest En||liah landiivape painters. Ue waa bom 
in Kent in 1710, and was first employcid as a theatrical scene 
painter. He worked for tbe theatre in l^colu's Inn Fields, and at 
the age of 26, we find him pertuirieiitly engaged as principal 
Bceoe painter at CoTeat Garden. Tbe Found ling Uonpital poiiseeses 
A landscape pamted by him. He died in 1765. ■ J 

No. 1658. Landscape. I 

Olumps of oakfl on tbe right and left enclose a view of hilly and 1 
well wooded country. In the foreground is a pool with cows aiid 
dtwkejH on the near bank. To theright is a thatched bilf-timbered 
cottage with a woman milking a cow. In the middle distance is a 
tniied castle on a bill, and on the plain beyond, a town with towers. 
Jl. river or estuary ie seeu iu the extreme distance. The sky ii 

dear with a few light cumulous clouda. The effect, early o ~ 

On oanvaa, 3 ft. 81 io. fo. by 2 (t. lilt in, A. 
Beqneatbbd by Miss Haines in 1HD8. 



KAHDSIiES (Sjh Edwin), B.A., 1802-1873, 
Was tne third son of John Landseer, the engravi;r, aa< 
bora in London on the 7th of March 1602. 




^tlMKml 

■IwiteN, Be UftMiMlpuntier. 
Mwte I.«i4iiitpf dN^}«d Ui p«tf alttf mliih . _ 

AMtjr Mf« «f tS< fw « <dn«niig of a In^ A^ibk i ' ~ 
Aw« to an et^iis^ bj lu* broUMr TbeMik. But 
«wwr«J »7Um bx pi<^»( exhiUtod at. tl)eGaII<>7«f Um 
<of ArtMn, fn mnag Oard«iu. His name a^punm m Ot 
AM4moy QuUdoifwm for the Snt ttme in 1817, is kk Ulh 
vWu Imi exl>fbit»il tb« "Portnit of s Dog." In 18SDb» 
tiiM BrItLtli luutiiutiim liu Urge picture of "A^mw 
MinutlliK » JiklmmiA Traveller '^■. uid in 1622 be vh 
tb« aaAMi trietitutioD the premiam of 150L, for hu paetare Ot "ni 
UirdiH- iiivvittd." 

Titmii W'lrks Httrai!t«d great notice, and eEtablkbed for tin 
[HiinUr mi unrivalled reputution iu his own dep&noient of vt : and 
wlitdit WM ttwtu tliun fnaintained by tbe fong E<eries of picturet 
wblub foliirwte'i thissi < nn lUe wuIIh of the RoyaJ Academj, uid it 
(h* Itrilioli Iiixtitiitiuu. Beiiden bis pictorea of animals, be 
ptinind Mvaral uurtmit*. 

Ill Wm h* Mtiibitod Fit the Koyai Academj " Tbe Hnnting of 
Ghovy CbaM," anil wan in thtit year made an assoc±at« of tb> 
Aoademy. In It2U appeiireil the 4> Illicit Wbiskj Still in tbe 
Highland*." Iln wiw ducted an Bcudemiclan in tbe folloiriiig 

BItr. It) 1^60 he rooeivMl the honour of knighthood from Bet 
»>ty. 

From 1SI7 to 187H inclunivp, Rir Edwin exhibited altogether at 
tbt) Aoodtniy 176 iiioturtm, in 61 years ; be having failed to con- 
tribute oil Hix occtuiioiia only during that long interval of 57 yean. 
He waa llkewiae a conatnnt exhibitor at the British InEtitntion, 
but often exhibiting there works already shown at the Royal 
Aoademy. 

BeaiduN tWo above named, tbe following are some of Sir Edwin 
liandMiur'n mora celebrated wurka ; 
~ diibilod at the Royal Aoadeniv — nawking, in 1832 ; A Jack 
«— 1833 ; Bolton Abbey, 1834 ; Tbe Old Bhepberd's Chief 
1887 1 The Life's in the Old Dog vet, 1838 ; Van Am- 
Animalfl, 1839 ; Laying Down the Law, 1840 ; Otter 
ion, 1842; The Otter Speared, and SboeiDg, in 1844; 
.^herd's Prayer, 1846; Time of Poiioe, and Time of War, 
J at Bay, in la46 ; " Sketch of my Father," and Alexan- 
DiogeuL-a, 1KJ8 ; A Dialogue at Waterloo, 1860; Titania 
itom, 1861 ; NiRbt, and Morning, 1863 : Unole Tom and 
_e for Sale - The Maid and tbe Magpie, 1868; Tbe 

" Tfli"**' 'be ConiioiMeiirs (coiitnming hia own 



portrait, engraved by S. CooBins, H.A.), 1865 ; Her Majesty 
■t Osborne, 186T ; aod the Swaner; Inyaded by Sea Eagles, 
1869. 

At the British Institution— The Cat's Paw, 3824 ; Highland 
Mmc, 1830 ; Low-Life, High-Life, 1831 ; The SleHping Blood- 
Iwnnd, 1835 ; and Dignity and Impudence, 1839. 

Many of the aboTe works hare been admirably engraved by 
ioi brother, Thomas Landiiaer, A.H.A., by S. Cousins, B.A., and 
others. The engravings already made after his works exceed in 
Dnmber 300 ; and he himself etched several of his own compo«- 

Bir Edwin was awarded the lai^e gold medal at the Paris 
tJniveraal Exhibition of 1855, and the medal for Fine Arts at the 
Tienna Exhibition of 1873. 

He died at his house in St. John's Wood, on the Ist of October 
1873, and received tbb honour of a public funeral in St. Paul' 
Cathedral. 

No. 409. Spaniels of King Charleses Breed, 

Mr. Vernon, for whom the 
eta met with their death by 

Bngraved hy J. Watts ; and by J. Ontrim. On oanvaa, 2 (t. SI in. h, 
by2(t. Hi in. 10. 
Exhibited at the British Institutian in 1846. 'VHBMOir Collbotioh'. 

No. 603i The Sleeping Bloodhound. I 

" Countess," the hound here represented, sleeping on the top 1 
of a balustrade at Wandsworth, one Sunday evening, overbalanced 
beraetf, fell a beight of twenty-three feet, and died on the same 
evening. On the next morning she was carried to St. John's 
Wood, in the hope that Sir E. Landseer would make a sketch of 
her as a reminiscence of an old favourite. " This is an opportn- 
nity not to be lost," said the painter ; " go away, come on Tbnra- 
d«y at 2 o'clock." At the appointed time " The Sleeping Blood- 
itoimd " was a finished picture. 
Engraved by Thomas Landseer. Oncanvas, 3ft.3in. l.by jft. 1 in.ui. 
Exhibited at the British Institution fn 1836. Bequeathed by-j 
Mr. Jacob Bell in 1859. ■ 

No. C04> Dignity and Impudence. 

IHgni^ is represented by an old bloodhound, of th 
of drftftoti's breed, known by the name of " Grafton ;" 
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Scotch terrier repreaeata Impudeuce. Buth are looking out df 
the aame kennel. 

JB^Dgraved by ThomaB Laudsesr, On canvas, 2 ft. 11$ in, L li; 
2 ft. H in. w. 

Exhibited at the Britisli Institution in 13S9. Bequeathed by Mi. 
Jaoob Bell in 1S69. 

No. 60ti. Shoeing. 

A farrier tricing a shoe on the nenr hind foot of a. bay mate, 
in a forge, this h a portrait of " Old Betty," a mare wlndi 
belonged to Mr. B«ll. She is standing in a way pecnliai tolier, 
and without a halt«T, aa she would uot tolerate one. The Dotikef, 
the Bloodhonnd "Laura," and the man shoeing the mare, an 
also all portniita. 
Engraved b j C. LBwis, On oamrafl, 4 It, 8 in. A. bj 3 f t 8 in. w. , _ 
Exhibited at the Ro:ral Academy in 1844. Bequeathed by&i, iiiaiAi 
Bell in 1859. 

No. 1349. Studi/ of a Lion. 

Life-size ; seen to the middle of the legs : the head ftvn^ig 
the spectator : the body slightly fore ahortened. BockgrOOfia 
of grey clouds. Piunted to aid the artist in modelling hu lions 
for the Nelson Monument in Trafalgar Square. 

OucanTHB, 2 ft. llj in. h. by 4ft BJin. w. 

Bequeathed by Mr. TIiob. H, TTilla in 1892, 

No. 1350. Study of a Lion. 

Life-size : seen to the middle of the legs and nearly lull 
length of hody. Head in profile. Background of grey cloads. 
Painted to aid the artiat in modelling his lions for the Neieon 
Monument in Trafalgar Square. 

On canvas, 2 ft. lljin, 1. by 4 ft. BJin. ui. 

Beqaeatheil by Mr, Thoii. H. HilU in 1SU2, ^_ 



Was b<.rn May 4, 1769, at Bristol. He early distinguished him- 
self for his ability in drawing. His father wan landlord of the 
~" V Bear Lin, Defizea ; and the first efforts of the young painter 
h attracted notice were some portraits in chalk of his fitther'i 



At the early age of ten years he set up aa a portrait 
painter in crayons at Oxford ; but he soon afterwards ventoied to 
tnke & house at Bath, where he immediately met with mnch 
employment and extraordinary aucoeas. In his aeventeanth year he 
Kunmenced oil painting; in 1787, twelve months afterwards, he 
Httled in London, and entered himself as a student in the Boy^l 
Academy. His sucoess in London was as great as it had been in 
the provinces. In 1791, though under the age required by the laws 
(twenty-four), he was elect^ an associate of the Ai;ademy, and 
«fter the death of Sir Joshua Reynolds in the following year, he 
Eiicceeded him as paintt:r to the King. Re painted at thu! tiiue, 
m his twenty-third year tlie portraits of the King and Qaeen, 
which were pi-eaented by Lord Macartney to the Emperor of 
China. In 1794, he was elected a B.oyal Academician ; he was 
koighted by the Prince Regent in 1815; and at the death of 
Weet, in 1820, he was unanimously elected President of the 
Academy. From the time of his election aa a member of the 
Acitderoy to big death. Sir Thomas's career aa a portrait painter 
was unrivalled : he contributed, from 1787 to 1839 inclnaive, 311 
Biotnrea to the exhibitions of the KojTil Academy. He died in 
London, at his houae in Russell f^ijuare, January 7, 1830. He was 
naver married." Shortly after his death, in 1830, a selection of 
91 of hia worka was exhibited at the Britidi Inatitoiion. 

The Waterloo Gallery at Windsor remains a noble monument 

of ths skill of Sir Thomas Lawrenoe as a portrait painter. The 

pictares of the Emperor Francis, of Pius VIL, and of the Cardinal 

Qonsalvi, in that collectioo, are among the masterpieces of the 

Mt of portraiture. These pictures were painted on the Continent 

; in the years 1818-19. He excelled chiefly in the portraits of 

' ladies and children. He was a member of the Academy of 

I Bt. Luke at Rome, and of many other foi'eign academies ; and in 

I 18Z6, he was created a Chevalier of the " Legion d'Honneur." 



129. Portrait of tJie Late John JuUus Angeratein, 

the Banker, mid GoJlector oj the Angerstein 



No, 



He died in 1823, age eighty-eigbt.f Small half length. 
Itograved by E. Scricen. On canvafl, 3 f c. h. by 2 ft. 3 in. lo. 
nijitied for George rV„ and presented to the National Qallery by 
Wniiam IV. in 1836. 
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w. Tlic me aiii OarraiponieMe ■>! Sir Thomat Xatwmm, 183! 

I □□!/ three dlscanraes to the aCndentB of Uia Academy tL.. ^. 

9r publlHhod, Cunaiagham, Llva if lAe moil Smirwnt BriiXih Paintm 
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No. 1413. Portrait of Mr. Philip Sanaom. 

Life size ; seated ; seen to the knees ; three-quarter face, 
l^ressed in a black coat buttoned across the cbegt, and cream- 
Coloured kerseymere breeches. He eita in an arm-chair resting 
iuA right hand on a table. In the background a red curtain and 
to open window. 

On oanvai, 4 ft. 6| in. h. by 3 (t. 3J in. vs. 

Beqnenthed in 1894 by the late Mias Ellen Sausom, a, grand-dauglitBr I 
of the Bitter. 



KOITTHIiaBOOKG (Phillip), U.A,., 1T40-1S12, 
Was born at Strasbourg, October 31, 1740, but was taken to Paria 
by hi* father, who was a miniature painter, in 1T55, and waspkcnd 
with F, Cttsauova, the battle painter. • Loutherhourg displayed great 
facility ae landscape, marine, and battle painter, and in 1767 was 
eleoted a niemi>er of the French Academy of Painting at Paris ; 
he "was also a member of the Academy of Marseilles. In 1771 ^e 
settled in this country, became eminent as a scene painter, and 
wna elected a member of the Royal Academy of London in 1781 ; 
lie had been elected an associate only the previous year, H« 
resided the latter port of his life at Chiswick, where he died, 
M&roh 11th, 1812. Loutberbourg also etched many plates." 
Among hia principal pictures are : the Uestruotion of the Spaniah 
Armada ; the Fire of London ; and Lord Howe's Yiclory, June 
the 1st, 1794. He sent altogether 155 works to the Royal 
Aioademy exhibitions. 
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No. 316. Lake Scetie in Cumberland, Evening, 
Enf^ved by W. Richardeon. On canvas, 1 ft. 4 iu. ^. by 3 ft 
Fainted in 1792. Vbunon Collection 



HXIiX>AIS (Sir Juun EvEKE'tr), P.R.A., 1829-1896. 

One of the most distinguished paiuters of the British School) 
waa bom on the 8th of Juoe 1820 at Southampton, where blS'' 
pareots happened to be then staying. Their home was, however, 

• P. de Bauilieour, in hia Prmtri-Qraueur fyaJWuti, Ac, voL ii., IMl, deBcribes 
41 plates by LonthcrLoorg : in soniB of the»e ha aigns himseir Pcinlrs du Sal, and 
in the later pUI««. apparently aitor hti iititUed In Ifnglund. be box pliMod a "^ 
before bin nu.nii;. 
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MILLAIS. 



Jersey, where young MUlais pasBed the first six yenra of b 
childhood. The family then tennoved to Qinan, and while therv 
the youthful genius is said to have already displayed extra- 
ordinary aptitude for drawing. 

In 1837 hJH father and mother came to London, occupying t. 
hooae in Gower Street. Under the advice of Sir Martin SSee 
(then President of the Royal Academy) the boy was sent to ft 
Bohool of art kept by Mr. Henry Bass, a jtortrait painter, at the 
comer of Bloomabury Street. At the age of nine his little pQpil 
bad made sufGcient progress to win a silver medal awarded hj 
the Society of Arts, and onJy two years later was admitted a 
student s,t the Royal Academy Schools. Before he was seventeeD 
he had painted his first subject picture, " Fizarro seizing the 
Inca of Peru," which was accepted and hung at the Koyal 
Academy, and in 1847 be gained tbe Royal Academy Gkild 
Medal for another work representing " The Touug Men of t|ia 
Tribe of Benjamin seizing theij Brides." About the same tiinel 
as a contributor to the Governtaeiit Cartoon competition tlieii 
organized, be exhibited at >Vestmin3ter Hall a life-size group 
illuatrating the parable of " The Widow's Mita.' A year lat^ 
young Millais, in coajunctiou with Rosaetti, Holman Hunt, and 
a few other riuing artiste, revolting against wliat they regarded 
as the academiciam and conveutioiulity of modem art, baoded 
themselves together iu a little clique, then and long afterwaida 
known as the " Pr»-Rapbaelite Brotherhood." The principles 
held by these youthful reformers are too well known to need 
description here. But one of their professed objects was to 
paint Nature with absolute fidelity, disregarding the relative 
"values" piotorially indicated by colour and chiaroscuro. Ttey 
based their views on the work of ea.r1y Italian and Flemian 
masters, whose immatntre style they at first attempted to revive. 

If Millais ever held those principles in theory, it is certain 
he did not long maintain them in practice. Only a few of hn 
earliest pictures, such as "J^'erdinand and IsabeUa," "Mariana 
in the Moated Grange,'' " The Carpenter's Shop," and the 
" Woodman's Daughter," exhibited at the Royal Academy be' 
tween 1849 and 1851, suggest the influence of primitive art. 
But for many years he remained a scrupulous realist, painting 
with extraordinary finish and minute attention to detail. His 
" Huguenots " and " The Death of Ophelia " (1853), " The Order 
of Release," and " The Proscribed Royalist" (18533, "Rescue by 
s Fireman" (1855), " Autumn Leaves " and " Peace Coucludod 
rere severely critiirised in certain quarters, but as warmly 
I by hia admirers, among whom Mr. Buskin wae con- , 
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hfl In 1853 Hillais, being then only 24 years of age, was olocted 
^V IB Associate of the Royal Academy. The excellence of his work 
hA gradually won public favour and was now warmly appreciated. 
"ITie Tale of Best," "The Black Bruna wicker," "Trust Me," 
"My First Sarmon," and " The Eve of St. Agnes," not to mention 
many other pictures, were received with entnusiaam, and in 186J' 
h8«ttaJned the full dignity of a Boyal Academician. From that' 
time forth hiti career was, almost to the last, one of uninterrupted 

■P«MM. 

The patient study of his early years, the accuracy and precision 
to which his haud had been accustomed, enabled liim in time to 
attain, by his art, eijual truth with less labour. His style graduallj 
beoame broader and more masterful, but it waa still diatitiguishei^ 
bo^ in colour and effect, by a close adherence to Nature. As a 
jonng manMillai» had from time to time employed his pencil ^tbi 
great suoceas aa a book illustrator. The " Uorahill Magazine," 
"Glood Words," and " Once a Wpek '' abound in woodcuts from 
tiia designs. He now added to his reputation as a painter in the 
tdd of landscape and portraiture. An automnal scene, entitled 
" Ohill October," eihibited in 1871, surprised those who had 
hitherto only known his work in connection with figure subjecta. 
K was followed by the well-known pictares," Flowing to the Hea," 
"Bootch Firs," " The Fringe of the Moor," and " The Sound of 
maay Waters," executed at intervals between 1873 and 187S. One 
s( Ins first exhibited portraits was that of Miss Lehmann (dot 
Lady Campbell), painted in 1870. But in after years he received 
oonunissions from a host of distinguished sitters, including Sir 
loim Fowler, Sir James Paget, Lord Lytton, Lord Shafteshnry, 
the Duchess of Westminster, Cardinal Newman, Lord Beaconsfleld, 
Lord Salisbury, Mr. Gladstone, and Mr. John Bright. The 
family group, entitled "Hearts are Tvuinpa," and represenling 
the Misses Armstrong, attracted much attention at the Boyal 
Afimdemy. 

Among the most notable of MUlaiH' subject pictures, iu addition 
to those abeady mentioned, are " The Minuet " (1867), " The 
Boyhood of Sir Walter Ealeigh," (1870), " The Kmght Errant " 
(1871). " The North- West Passage " (1875), " The Yeomen of the 
Guard" 0877), and the "Princes in tbe Tower" (1878). In all, 
be ia said to have produced 227 oil paintings, Iii 1853, Millaia 
married the daughter of Mr. G. Gray, of Boworswell, £inDonll, 
Perth, by whom he had several children. The honours which fell 
to his Bhiire wute uumerous and well deserved. He was created a 
b»ronet in 1385. He had previously been made an Officer of the 
Xi^on of Honour and a MeCnbcr of the Ijutitut de Fiance. 
nom Oxford he obtaiued a D.C.L. degree, and the GoTemment 
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appointed him a tniatee of tbe National Portrait Gallerf. OaS 
death of Lord Leighton, Sir John was unanimously i ' ' 
President of the Royal Academy, but by this time h 
in failing health, and he unfortunately succumbed to a £atl^' ' 
maUdy, from which he had long Buffered, on the 13tli of Aagnflt 



No. 1666. Portrait of tM Right Hon. W. E. Gladatom. 

Mr. Gladstone, in his 70th year, is sheTS at three-quarter length, 
standing erect bat in an easy position, hie right band with a ring 
on the fourth finger lightly clasping his left in a characterutk 
attitude. He is dressed in a black frock coat and black tie, and ii 
looking to the spectator's right with an expression of grave but 
kindly pro-occupation. The background is a ruddy brown. 

On canvaii, 1 ft. 1 1 in. A. by 3 ft. w. 

Presented in 1898, by Sir Charles Tennant, Ban. 



No. 194:li Portrait of Sir Henry Thompson, Bart. 

Sir Henry Thompson, F.H.C.S., was born at Framlingham in 
Suffolk, in 1S20, educated at University College, and became s 
very eminent Burgeon. He was knighted iu 16G7, and was made i 
Baronet in 1899, and died iu 1904. 

He is shown at three-quarter length atanding very nprtghl, 
directly facing the ripectator. His loft arm is placed behind hia 
back, bis right hangs by his side with the band m a black glova 
holding the fellow glove. He wears a black frock-coat, with a 
black gilk-foced overcoat and a gold eye-glass. The background ia 
a warm grey green, against whiub the ruddy complexion and white 
collar show in strong relief. 

On canvas, i ft. 1) in. A, by 3 ft. ib. 

BeixneathoLl in ia04, by Sir Henry Thompsoii, Bart. 



KOaiiAlirD (Ghukge), 1763-1804, 

ma of Henry Robeil, llorland, a portrait painter iib 
1 an engraver iu mezzotint. He was born on (' 
rnultdiu his art by bis fatti 
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Ui labjectB were generallj animain, or of a, domestic charnot«r, 
ttdatl bis pictures are ciocuted with estreme facility. 

Horland died on the 2dth of October, in a spaiiging^onK in 
ijre Street, Coldbath Fields, in hia forty-first year. Hia death 
na hastened by dissipation. He bad married the sistur of William 
Tard, who was afterwards united to Maria Alorland, the 
niiLter's sister. Mrs, Morland survived her husbaod only a 

HorLand exhibited altogether, at the Boyal Academy, between 
1779 and 1804, tbirty-sii pictures, omitting thirteen years of 
'iB mterval. The pictures varied much in their subjects ; one, 
[hibited ia 1779, ia called ia the catalogue — " A. drawing with a. 
>ker"; ttie last, in 1S04, is teitned — " A. landscape, with hounds 
. fall chase." 

The "Inside of a Stable" was exhibited in 1791, and it is 
loken of by several writers as bis masterpiece. 

Mo, 1030. The Inside of a Stable. 

Said to be that of the Wbite Lion at Paddington. Two horsee 
|ad a pony are being led by a boy into a stable ; to the left a 

an ia stooping and collecting together some straw. 

Oa canvas, 1 ft. 9 in. A, by 6 ft. 7( in. w. 

arrayed by William Ward in 1/92. 

Exhibited at the Royal Aeodemy in ITHl : it waaparctaaed from the 
Exhibition by the Rev. Sir Henry Bate Dudley. Bart., and was 
^^^ atod to the National flallerj by hia nephew, Mr. ThoDias Birch 
J, in 1877. 

No. 1067> A Quarri/ with Peasants. 

Broken ground, with a high gravelly bank studded with .Bcrub. 
In the further foreground some labourers are at their noonday 
meal. Near them is a range of baskets. In the distance, some 
blue hills. Above, a summer sky, with Eoft white clouds. 

On wood, T in. A, by 9 in. w. 

Sold at Mr. Jesse Curling's sale in lSn6. 

Parchased at the sale of Mr. J. H. Anderdoa's piotnrea is I8T9. 

No. X351> Door of a Village Inn. 

On the right of the picture are two thatched cottages partly 

•ndosed by a wall and overahadowed by trees. From one of 

Umih a peasant woman baa pnst issued, bringing a mug of ale to 

&tnaer mounted on a white pony and attended by a dog, ^t 

IS door of the larger cottage are two children. On the left 

S2T92 
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iMsd as« rooks and bm^wood. sear -v-hiiii e imf stndi tn- 
fMnaitiy !■<■«< i»^ a iire. irhile a t«rrier mffi st In fam. la W 
ffrtanrr an BWftdovi -riili hi I In beyond, iUsmiBed faj tic ^ 

On MK1M. > (t. B in. ». bj' i ft. 1 m. IT. 

i««aa&ed bjr Bu Oecar M. F. ClsvKm. OB., in 1892. 

|S(o. aA»7. RalUting. 

A ninJ luLdBcap«. Oc the left of the f oregroimd a Tons; mu 

tewiluig, bolde tu4:lc a Bponiog Aog, vhicb ie eagerly wat<^ 

L fSbUt b^ea cm aa adjacent bank. Near him isnealedafaiMW «l» 

r fa a drab'Ciolourt'd ttoat and red wBist^ont, a,i)d close b«^Md tk 

I JiniMir aiaiidi a wuman with a little girl. On Ihe lop of tfae laUl 

1 Tvr«ii ruM a thjckl; wooded knoU. la ih<^ intddla dinyMK'M 

rAnn baiMioga, with open coantrj bejood. 

On oanraH, :! f t. lUin.i. b j 3 f t. 10 in. m. 

B«i]iHaUi«d hj Hi. Jos^h Ttaven Smith in 1897. 

I Xt,. £Oft<. Tlis Fortune Teller. 

Thr»« hull(-H and a jauti^ officer are gronped round a card tab 
[n • «Dia]l room bunu with greoD. The t«i> ^onager ladies, wl 
Dceupv the ruiddte of the picture, are dregsed la wbit« with pii 
■nd blue kiuIim. 0;ie of them is telling a fortnue and tDToii^ 
the officer, who ih dreiifted in a scarlet coat aod whits breedx 
The third Iitdy gcated on t'e right is in oatdoor cottame, ai 
w«ar« a hiacli plumed bat and a white mantle trimmed with fa 
On the wall are two landscapes painted in the maoner <' ' 
I luater. 

On imnvM, I ft. H in. h. Iiy | ft. 9 in. uj. 
Uw|uaatli(id by Mm. Itohioiid in 1906, 
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^KOIt&JlIIX> (Hknkv Robert), 1730?- 

•n ftboiit tba year 1730, the son of George HenryM 
Wiut nUo tin artint, adopted portrait painting as 
, and milled to it the busincwi of a picture d^er i 
Ho exucutod a portrait of George III. which was < 
' Hoiutoii, and another of Onrrick, which is in \ 
*n career was often clouded by financial di 
1 London on the iiOth of November 17 
lie Moriand, whose reputation as a pain 
hia father and gnuidfather 
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MORLAND— KASMYTH. 

Ho, 1402. T/ie Laundry Maid. 

A half-length figure, rather leas tliau life aize. She t 
wadl cap and white dress printed with coloured sprign, a, low cot , 
bodice and short eleeves. Around her throat ia a narrow necklet 
of black velvet. She stands before a basin, washing linen. 
Srey background. 

On cBDvas, S ft. SJ in, ft. b7 2 ft. J in. w. 
No. 1403. The Laundry Maid. 

Rather leas tluin life size and seen to the waiat. Clad in a 
Thite gown delicately figured with pink sprigs, a low cut bodice 
fend abort sleeves. Her hair is drawu hack from the forehead 
under a email muslin cap encircled by a blue ribboa. Hhe sits 
4t a table, ironing. 

On oanvaa, 2 ft. 5J in. h. by 2 ft, J in. to. 

Both this and the compasiou piatuia (No. 1102) are said to be 
portraits of ladies. They were purchased together, in ttl94, from 
HMara, P. k D. Colnaghi, of Fall Mali East. 



(Alexander), 1758-1840, 

A Scotch landscape painter, born at Edinburgh in 1758. At an 

NU'ly age be removud to London, where he became the pupil of 

Ul&n Uamaay. He subsequently travelled to Mome, where lie 

maiued several years, studying historical paintmg, portraiture, 

d. landscape. On his return to £dinbiirgb he devoted himselt 

first to portrait painting and executed among others a likeuess 

if Bobert Burns. But it was in the field of iuudscapu art, both 

1 painter and inatructor, that ho achieved hia main success, 

death occurred in his native city in 184U. 

lo. X£4Z. •Stirling Castle. 
The castle occupies a. rooky eminence to the right of the 
Btnre overlooking, on the left, an extensive plain of meadow 
nd revealing glimpsea of a winding river — and bounded by a 
Bge of lofty hi Uh. The undulating foreground is covered with 
anty herbage on which goats ace bruwaing In the middle 
itanoe a stiscp road rises towards the castle. 
On osnvaB, 4 ft. 4 in. ft. by <! ft. 1 in. tc. 
FoTohaHed from Mr, Martin Colnaghi, Louden, in IdSS. 
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(Patkiok), 1786-1831, 

Was born at Edinburgh in 1786. He was the son and papild 
Alexander NaBmyth, the landscupe painter, and piainted in " 
similar style. When about twentj yearB of ^e he settled 
London, where he died, in South Lambeth, Aiignat th« I7th, 18St 
Patrick Nasmyth has been called the Engliflh Hobbama ; lis 
laudscapes are simple in subject, with much detail of execution, 
bnt forcible in effect ; one of hia principal works is a view ol 
Windsor Caatle ; another ia a " View in Hampshire," in the p*»- 
Beaaion of Thomas Baring, Esq., M.P. Owing to an acddent 
which happened to his right hand in hia youth, he was in the haWt 
of painting with his left.* 

No. 380> A Collage, formerly in Hyde Park. 
Engraved by A. Willmore. On wood, 11] in. *.. by 15 in. to. 
Painted about the year 1807. Vebnon Coli-kotiom, 

No. 381. Tlie Angler's Nooh. 

A. woody landscape ; a man Sshing in a stony brook. 

Engraved by J. Carter. On wood, llj in. h. by IB in. w. Vbrhdx 
Collection. 

No. 1176. Landscape. 

A forzy common with a bj-road winding through it 
peasants conversing in the foreground. To the left a knoU, with 
a cottage and trees in the middle distance. Beyond a vallqf, 
with a church and other buildings Gurrounded by liilla. S^ 
cloudy. 

On panel, 7) in. ft, by 10 in. u>. 

Bequeathed by Nis. Elizabeth Vanghan in 1886. 

No. 1178. Landscape. 

View of a winding road skirting a park, from which it ii ■ 
divided by wooden palings. In the foreground to the right a 
group of lofty trees, under the shade of which two women ar« 
ccnveming. lu the middle distance a qnickset edge, with « 
cottage beyond it. 

On panel. 10{ in. ft. by 1 ft. Ij in. w. 

Bequeathed by Mrs. Elizabeth Vanjrhan in 13M. 
• Literaru Qaxette. 18SL 
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JHo. 1179. Landsaipe. 

1 flowing between sedgy banks in. a wooded country. 
i^ht a cottage or part of an old manor honae, beyond 
le lofty poplars. In the middle distance are two peasants. 
wl, 6^ in. A. by 10 in. u>. 
uthed by Mrs. EHzabetb Yacghan in lg3&. 

1183> Landscape. 

■^w looking across a lake or rivDr, on which 
^ by peasants. A steep and wooded bank o 
la the distance to the right a. cliff, with 
g on the Bunimit. 
On panel, 9i in. h. by 12 in. to. 
Bequeathed by Mrs. Eilizabeth Vauglum in 1S85. 

0. 1384. A View in Hampshire. 

In the foreground is a pood, enclosed by shelving banks, over- 
m with herbage, and partly atrewa with felled timber. On 
riffht rise two lofty beech trees. In the middle distance a 
I hea between farm cottages aud meadow land. Beyond, is a 
Tooded plain bonnded by hilla. Above, dond cnmuli float 
■sky. 
On oanvas, 1 ft. 2 in. h. bj 3 ft. 10 in. m. 
bequeathed by Colonel Alexandnr Bereiifard Head in ISes, 

Ko. 18Z8i View in Sussex. 

A country toad ruDS through the middle of the picture, witti 
kwB and oott^es to the right and left. The road divides, as it 
tpproachea tbe foreground, at a small tree which occupies the 
lentre of the composition, and on the right ia a small group of 
IgoreB. Tbe compositiim is in cliise imitation of Hobbema.. 

On p«nel, I ft. li in. h. by I It. ui in. lo. 

Beqneathad by Mr. Henry Vaughan in 1900. 

'<0. X916> The Severn o^' Portishi'ad. 

Tbe Biver Severo extends across tbe middle distance, with the 
r hills of the Welsh coaGt on ibe fnrther side and the Webh 
lOnt^QS beyond. The Avon runs in on tbe right, at tbe moatl) 



NASMTTH— OPIE. 

of wliioh are Bome abips at anchor. The foregroand is conpcned I 
of rocks and trees. On the right a road mns down past a oott*^ f 
to the lower ground, anil in tbe centre b a groDp of three figarn, I 
A breenQ moveH the clouds across a bine tkj ana stin the braacbaB I 
of the trees. 

On uanvM, 2 ft. 1| in. A. by 2 ft. lllin. w. 

BeqnMthed b; Mr. Charles OanBiot in 1902, 



(B.), ?- ? 

A prnBiiinnbly English painter who lived in the early p 
tho Iniit oontiiry. Little or nothing is known of hiBcaroer n 
tho fact thiit he painted a portrait of Capt. Thomas Gonm,^ 
Bitttbliiihed the Foundling Hospital in London. The [ 
balo)is<}d to Mr. D. Nesbit, and was engraved by Brooke in 

No. 14S3i Oovent Garden Market, with St, 

Vhurch. 

The viow showa a portion of the arcade on the north 
(he K|iiare, and other buildings sinae removed or Tom< 
On thti loft of tho picture a group of market-womei 
thnlr banket*, offer vegetables for sale. Parallel to tt 
around in a wooden barrier, by the side of which a geni 
nlii wife, and child are walking, followed by a blind l^ggi 
Ihu inldilln di«tunoo two men stripped to the waist engage in t' 
fl|lh(, whloL U watohecl by bystanders. 

On oruivriH, a ft. HI in. h. by i ft. Oj in, lu. 

S. J/eToi. f. J7}7 

at tho dale of Lord Clifdsn'a Collection in 1896, 



DPIH (John), R.A., 1761-1807,] 

Truro, in May 1761 ; his father was a carpenter, 
idications of unusual ability, and having at- 



OPIB. 87 

the notiice of Dr. Woloot, thfit gentleman brought him 

London and introduced him to Sir Joshua Beynolda. 

Opie was an exhibitor at the Royal Academy in 1782, and he 

lot some time created a considerable sensatioa in London aathe 

Oomish Geniua," He painted in a broad manner, and was 

nocessful both as aa historical aud portrait painter, but was not 

ihrayB harmoniona in his colouring. He was made a member of 

the Academy in 1787, and he sent altogether 143 pictures to ita 

ohibitionB. 

Opieobtainedtheprofessorahipnf painting at the Royal Academy 
io 1806, but delivered bis course of lectures but once, in 1807, 
ud then in an incomplete state: — on design, on invention, on 
AiaroBcnro, and on colouring ; — he did not Eve to write the two 
htended, on coraptosition and expression. He died iu the prime 
of life, April the 9th, 1807, exactly a month after the delivery of 
bit lectures, and was buried by the side of Sir Joshua Reynoldi 
ia Bt. Paul's Cathedral. He was twice married ; from his first 
ipife he was divorced ; the second waa the aooompliehed Amelia 
Opie, who survived her husband many years, 

Ho. 784. Portrait of William Siddons. 



On canvas, 2 ft. 6 in. 1. by 2 ft. 1 In. w. 

Bequeathed by his daughter, Mrs. Cecilia Coombe, in 1838. 

No 1167. Portrait, said to rejiresent Mary Wollstone- 
craft (Mrs. Godwin), 

Life-size ; seen to the waist. She is seated at a desk before an 
open book, on which her right hand rests (the left is not seen), 
ud turns her face to the spectator. 8be wears a gown striped 
in two shades of blue. Her copious hair, which is grey, or 
powdered, is confined en iiei/tigi by a white bandkercbieC bound 
ronnd her bead, and allowing a single treas to fall over her cbest, 
while another bangs down her bmk. 

. 1796 in Btipple for the "Monthly Mirror" as Mis. WoU- 
1 etched by Mrs. Merritt for Mr. Kegau Paul's Memoir of 
oneoraft prefixc'd to the " Letters to Imlay," 1879, 
, 3 ft. 6) in. A. by 2 ft, t in. w. 

1 at tb a Bftls of the lata Mr. William RuBsell'a pioturos, oM i 

fufnaA bequeathed by the late Mr. Francie Clarke, 
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OPIE— PHILLIPS. 



No. 1208. Portrait of William Godwin the Author, 

Jjife-sise ; aeen to the waist, Three-qoarter taae. The 'hnAx of 
the bead a reddish hrown, the cheeks clean shaven. He wears a 
coat of dark cloth, huttoned across the chest, with a white oravat 
and frillad eliirt. Dark baakground. 

On OUDTOS, 3 ft. 6) ID. A. by 2 ft. 1 ta. u). 

■Piirohaaed from Mr. 0. Campbell Feetom, in London, 1886, ont rf « 
fund bequeathed by the late Mr. Thomaa D. Lewis. 

No. 1408. Portrait of a Boij. 

Apparently about 10 or 12 years of age. Life-siiie ; bnat 
length ; three-quarter face tnmed to the right, with thick chest- 
nnt-colourod hair falling to the shoulders. He wears a darit 
coat or frock open at the neck, which is encircled by a large 
white frilled collar. Believed to be a portrait of the artist's 
younger brother— William Opie. 

On canvftR, 1 ft. SJ in. A. by 1 ft, i\ in. m. 

Presented by Mr. Edword Opie, of Plymouth (a nephew of tha 
paintBt), in 1894. 

No. 1SZ6. Portrait of the Painter. 

A largely painted study of the artist himself, looking (town, 
with a strong eSect of light and shaiie. Head only. 
On oanvas, 1 ft. * in, h. by 1 ft. i in, w>. 
• Bequeathed by Mr, Banry Vaughan In 1900, 



PBZXiIiIFS (Thoius), : 



, 1770-1845, 



Was born at Dudley, in Warwickshire, 18th October 1770. He 
was placed, when still young, with Mr. Edgingtoii, at Birming- 
ham, to learn glass painting; and in 1790 he came to LondoB, 
with an introduction to West, who employed him to paint on the 
window of St. George's Chapel, at Windsor. In -1792 he was an 
radiibitor at the Royal Academy, and in 1804 was elected an 
associate ; he appeared at first as an historical painter, but from 
the year 179G his contrihutions to the exhibitions were almost 
^daslTely portraits, and he exhibited altogether 339 pictures 
-j_" *i,, icadomy. Phillips was elected a member of ^e Koyal 



PHILLIPS-RAEBURN. 8» ''• 

Academy in 1808 ; and in 1825 he encceeded Euaeli as Profeaaw 
of Painting. He made a, tour in ItiLly after his appointment, in 
company vith Hilton, to enable bim the better to discharge the 
dntias of his office. He composed in all ten lectures, which 
he published in a collected form after his resignation of his 
professorship in 1832." He was the author also of several artioles 
OB painting in Bees' CyclDpcedia. He died at his hoose in 
Geo^^-atreet, Hanover-square, April aOth, 1845. 



So, 183> Portrait of Hir David Wilkie. 
Half-length, life-size. 
Engraved by F. HoU. On canvas, 9 ft. 3 in. A. by 3 ft 2 in. u. 

Painted in 1839, when Sir David, was 44 years of age. Presented 



iY), B.A. 1756-1823. 



\ 



This distinguished portrait- painter was born at Stookbrii^ (a 
sabnrb of Edinburgh), in 1756. Left an orphan at the age of six, 
lie was placed at school in " Heriot's Wark," a Scotch educational 
(stabliflhment. 'When fifteen years old he was apprenticed to a 
gddsiDith, who, discovering the boj's taste for drawing, kindly 
tnconraged his youthful efforta, and introduced him to a portrait- 
niuter named Martin, then of some local repute in Edtcbuivb. 
This incident became the means of confirming Raebum's ohoioe 
of a profession, and for a time he supported himself by miniature 
^inting. Martin lent him pictures to copy, but seems to have 
given him little or no technical inatmction, and in course of 
time became, it ig said, jealous of his rising talent. At any rate 
the connexion was abruptly terminated. Raebum paraued his 
etndies alone, and, having married advantageously at the age of 
tlronty~two, went to London, where he made the acquaintance 
of Sir Joshua Reynolds, who advised him to study the works of 
Hiofaael Angel o. 

Raebum visited Italy with his wife, and after two years' 
residence in that counb'y retnmed to Scotland, and Hoon estab- 
lUlod himself as a portmit-painter in Edinburgh. In 1814 he 
bBoame an Associate of the Royal Academy, and in the following 
ysST was elected a Royal Academician. In 1822, when George 
the IT. visited Scotland, Raeborn was knighted, and shortly 

* Latwti on the Hlslort and PHndpia of Fainting. Bvo. LoDdaii,] 
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ftfterwards was appointed " His Majeatjr's Limner " in that part 
of Great Britain. 

He did not, however, long enjoj these markB of Boyal favonr, 
for his death occurred in 1823. 

No. 1146. Portrait of a Lady (a member of the 
Dudgeon family). 

Life-size, fall length. Repreeented in a white dress open at 
the neck, a broad brimmed straw hat lined with silk and an 
orange-coloured scarf round her waist. She bears a cream- 
ooloured shawl with an embroidered border on her left arm, and 
leans against a pedestal or monument in a plantation of jonng 
beeoh trees. 

On canvas, 7 ft. SJ in. A. by 4 ft. 11 in. w. 

Bequeathed by Mr. Robert Dadgeou in 1833. 

No. 1435. Pmtrait of Lieut.-Colonel Bryce McMurdo. 

Life-etze, full length. Seated on a rock under a bank bj tlw 
side of a trout stream. The Colonel, whose features are seen in 
full face, wears a dark green swallow-tail coat, nankeen panta- 
loons, white stockings, and shoes. He holds a fishing rod nnder 
his right arm. At his feet is a fishing basket. Jn the baok- 
groQnd rise loftj hills. 

On oanvaa, 7 ft 10 in. ft. by 4 ft 10 in. to, 

Beqncsthed by Sir W. HontatfD MoHnrdo in 1896. 

No. 1837. Portrait of Mrs. Laurun. 

Mrs. Lauinn was the daughter of Henry Tncker, of the EentiBh 
fanuly of that name, and married, in 1796, Captain Henry William 
Iiauxan,of the Boyal Staff Corps. She was seventeen when this 
portrait was painted, and is shown dressed in a white muslin gown 
with long sleeves, cut square at the neck, and edged at the opening 
of the bodice with pleated lawn. She is seated on a bank with ber 
ffeoe three- quarters to the right and her dark brown eyes reg^d 
tbe apeotsior. Her light brown hair is in crisp lodes, and th« beM 
is reueved against a dark brown tree. Tha faa£lq|roDnd, whioli 
shows a hilly wooded landscape, w alightljr painted. 

On cuiTu, a ft 5) in. i. by 3 ft I in. in 

BeqneatlMd by Miss Henrietta Fnncie Tod Laninn in 1900. 
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CALL4N), 1713-1784, 



Son of the well known Scotch poet whose pastoral dranui, 
"The Gentle Shepherd," attained popularity in the last century, 
ma bom at Edinburgh in 1713. He learnt painting in London 
under Hujssing, and then went back to hia native ciiy where he 
lemained two years. In 1736 he travelled to Italy and studied 
mder Solimena. On his return to England he deToted himself 
to portraiture, and practised hia art at first in Edinburgh, where 
the Duke of Argyll sat to him. But he achieved bis main 
laocera in London where he settled about 1762. Here he was 
introduced by Lord Bute to the Prince of Wales (afterwards 
Geoi^e III.). On the death of Shaokleton in 1767 EamBay was 
jppointed painter in ordinary to the king, and in that capacity 
teoeived numerous commiBsionH from His Majesty and the 
Oonrt, in addition to those derived from private aourceB. In 
the execution of this work he is said to have employed several 
iSBJstaats, among whom David Martin and Beinagle may bo 
mentioned. 

Rambay was an accomplished linguist and litterateur. Some 
of his essays were pubhshed in a collected form, under the title 
of "The Investigator." He also wrote a little treatise, "On the 
meaent state of the Arts in England." Rousseau, Voltaire, and 
Same were among his correRpondenta, He paid four visits to 
Italy, and it was on returning from the last that he fell U) ati 
Dover, where he died in 1784. 

Ko. 1491. Portrait of a Lady, 

Life-size : seen to the waist : the face nearly in profile. The 
fonng lady wears a blue silk dress, having a low-cut bodice 
trimmed at the chest with white lace, and a boa. A mantle edged 
with ermine fur is thrown over her right shoulder. Her ohest- 
nnt coloured hair is worn plain, and gathered into a large kuc ' 
at the back of the head. Dark l:ra,ckgrouud. 

On canvas, 2 ft. 1} in. k. by 1 ft. 9 in, u-. 

Lent b; the South Kensington Musenm with seveTid others 
ezchai^ for a collection of water-colour drawings lent by the Natioi 
Gallery in 1695. 
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RETHOXiDS (Sir Joshua), P.A.A., 1723-1792, 

Was born at Plymptou in Devonahire, July 16, 1723 ; his 
father, the Rev. Samuel Reynolds, waa muster of the grammar 
school of Flympton. Sir Joshua was intended originally for the'l 



»*' REYNOLDS 

medical profession, but he evinced very early a taste for art ; and 
the pernaal of Bichardaon'a treatise on painting decided him to 
become a painter. He was aceordiagly, in 1741, placed with 
HadBon, an eminent portrait pitinter in London ; be remained 
however, with Hndson only two years, and then aat up as a 
portrait painter at Plymouth Dock, now Devonport. In 1746 he 
took apartments in St. Martin's Lane, and commenced practice in 
London. In 1749 he accompanied Commodore (afterwards Lord 
Keppel), in the " Centurion," to the Mediterranean, After spend- 
ing about three years in Italy, be returned at the end of the year 
1762, by way of Paris, to England. He settled in London, and 
soon became the most distingnished portrait painter in the capitaL 
Id 1768 he was nnanimoniily elected president of the then newly- 
establiabed Koyal Academy of Arts in London, and was knighted 
by Geoi^ III. on the occasion." He sncceeded Allan Barasay aa 
principal painter in ordinary to the king in 1784. He died at his 
honee in Leicester Sqnare, February 23, 1792, and was buried 
with great pomp in Bt. Panl'a Cathedral He exhibited alto- 
gether 246 works at the Eoyal Academy, sending in 1788 
eighteen pictures ; bis contributions amounted on an average to 
eleven annually, ■!■ 

No. 79. The Graces decorating a terminal figure of 
Hi/ men. 

The " Graces " are portraits of the three daughters of Sir Wil- 
liam Montgomery ; to the right the Marchioness Townsend, in the 
centre the Hon. Mrs. Gardener, mother of Lord Blessington, and 
to the left the Hon. Mrs. Berettford. 

Engraved by J. Watson. On oanvae, 7 ft. B in. ft. by 9 ft. 6 in. mi. 

Exhibited attheEojalAoademy in 1771, as "Three Ladies adomii^ a 
Tormof Hym£u." Bequeathed in IS37 by the then Earl of Blesaingt«l. 

No. 106. A Man's Head in profile. 

Engraved by S. Keynoids; and by J. Rogers for Jones's Xationai 
Oallerg. On canvas, 1 ft. 11 in. h. by 1 ft. 6 in., w. 

This is a study from the bead of a person (White, a pavionr) who 
served Sir Jushua u a model for Guunt Ugolino, to Uie celebrated 
" Tha Royal Academy was opened on Jsaoaty 1, 17iii',and Sir jMhna Roynolda 
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to the nation, in 1SZ6, b; Sir Qeorge Beaumoot, Barb. 

No. 107. Tke Ba?iished Lo-rd, a liead. 

Bngraved by J. R, Smith ; by G. T. Doo, B.A., for the AmociaUlM 
Siuraveri ; aild b^ J. Jenkins for Jones's National Gallery. On canvM,! 
Jft.6in.A.by3£t.liii.»J. " 

Pneented in 1826 bj the Bev. William Lon^. 

No. 111. Portrait of Lord Heathfield, with the key of 
the fortress of Gibraltar in his hand.' 

Tbe backgronnd is a view of the rock, with the smoke of artil- 
leiy, in allusion to the celebrated defence of 1779-83, of which 
Lord Heathfield, then Lieutenant-Oeneral Eliott, vab the hero. 
The Freuch and Spanish besieging forces, at this memorable 
Biege, consisted of an army of 40,000 men, and a fleet of 47 sail 
of the line, besides smaller TeBBels.f 

"The gallant defender of Gibraltar" died at Kalkofen, hia seat, 
near Aix-la-Chapelle, July 6, 1790, in the Beventy-third year of bis 
age. Three-quarter length, life-size. 

Engraved by Earlom in 1788 ; by G. T. Doo, II.A., for the Atiociatei 
Shtgravert ; and by R. Page for Jones's National Gallery. On oanTW, 
4fL8iii.ft. bj3ft. Bin. ?/;. 

This picture was painted in 1787 for Alderman Boydell. 

"This," says Mr. Ottloj.I "isinallreapeotaoneolthefiiiBBt andmoet 
■trikingly charaoteristic portraits Sir Joshua ever painted." " The in- 
trepid veteran. Srmly grasping in his hand the key of the f ortresa,Btande 
like the rock of which ha was the defender." Barry apolto in the highest 
. terms of tjie introduotion of the key of the fortress into .the General's 
hand, " than which " he says, ■' inmgination cannot conceive anything 
more ingenioua and heroically aharacteriatio." § Formerly in the 
Angerstein aolleorion, with which it was purchased by Parliament 
in 1821 

No. 143> Portrait of Lord Ligonier on Horseback. 
This diatingnished officer commanded a division of the 
under Qeorge U. at the Battle of Dettingen ; he 
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i Deterirtlvt Catalogue, ix. 
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created a Field Marshal, and held the offices of Commander-m-CbiBf 
and Master General of the Ordnance. He died at an advanced 
age in 1770. 

Engraved by E.Fishec ; andby 8. Eeynoiiis. On oanvas, 9 f t, 2 in. A, 
by lit. 10 in. w. 

Thifl picture ia oneof Sir JosKua'aeatlier works ; it was painted about 
1760, and formed part of Ihe first oolleotion of the worlcs of the Britiaii 
Artists, eiMbited at Spring' Gardens in IT61. Presented by Kin g 
William IV. in 18311. 

There ia a replica of thia picture in the Collection of the Duke of 
ISntheiland. 

No. 162> The In/ant Samuel, kneeling, at Prayer. 

Engraved bj J. Dean, J, Lncas, and others. On canvas, 3 ft. 9} in. A, 
by2ft. 2iin. 10. 

This picture, apparently exhibited at the Royal Academy in 1776, was 
repeated several times by Sir Joshua ; there is a duplicate of it in the 
Dulwioh Gallery. The Rev. Mr. Long-'s was eihibjted at the British 
Institution in 1818. Bequeathed by Charles Long, Lord Famborough, 



No. 182. Heads of Angela. 



Engraved by Simon ; and by S. Reynolds. On canvaa, 2 ft. 5i in. A. bj 
2 ft. OJln. v>. 

Exhibited at the Royal Academy in 1787. Presented to the Katiooal 
QaUery by Lady William Gordon in 1811. 

No. 305. Portrait of Sir Abraham Hume, Bart., PJtJS. 

Ad intimate friend of the painter ; he died in his 90tli year, 
Man^h the 24th, 1838. Bust, life-size. 

Engraved by C. H. Hodges, by W. Sharp, and by G. Stoddart, On 
canvas, oval, 2 ft. 3iin. h. by 1 ft. 91 in. lu. 

Painted about 1780. Vebhon Collbction. 

No. 306> Portrait of Himself . 
Bust ; life-size. 

Engraved by T. W. Hunt. On canvas, 2 ft, 6 in. A, by 2 ft. w. 
Punted for Mrs. Thrale. Vkbsos Collkotiom. 
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No. 307. Ike Age of Innocence. 
A child seated on the groBS with her bands cixiflaed. 
Kngnwed by J. Grozier, by Ch. Turner, A.RA., and by F. Joabert. 
OaoanTaa, 3ft. 6ui. A. by2ft. I in. to. 
Boogbt at the sale of Mr. Hnnuan's piatores. Tbbhoh Collbotiob, 

No. 681. Portrait of Captain Orme. 

Fall length, standing, leaning on his horse. 

Oaptain Orme was aide-de-camp (with Washington) to Oeneral 
Braddock in America daring the campaign of 1755. His MS. 
journal is in the British Museum, haTing heen presented by 
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. 9 in. A. by 1 ft. 9J in. w. 

BngmTed by R. B. PorkeB. 

Fminted for tbe Earl of Inohiqoin, and exhibited at Spring Gardens in 
1761. Sir Jodiua received one hnndrad guineas, a second payment, foe 
this piotnre in December 1777.* Purchased at tbe sale of Mr, Bi 
Williams' pictures in IStiS. 

No. 754. Portraits of Two Gentlemen. 

He on the speutator'a left is the Eev. George Huddesford, Vicar 
of Xioxley, Warwiokshire ; the other is Mr. John Codrington War- 
wick Bampfylde. They are looking at some prints ; the lattar 
gentleman holds a violin in his right hand. Mr. Huddesford was 
in his youth a painter, and a popil of Sir Joshua's ; be was also a. 
poet and satirist ; he died in 1809. Mr. Bampfylde, likewise a 
poet, died ahout the year 179li.j' 

On oanvas, 1 ft. 1 in. h. by 3 ft. 4 in. to. Engraved by A. Sanders, for 
Orkres' Work) of Sir Joikva Rcyitolda, 

Painted in 1778-9. Presented in l866byMr8.Plenge,in the namao* 
her mother, Mrs. Mortba BeDumont. 

Ko. 88S. T!ie Snake in the Grass, or Love unbinding 
the zone of " ' 



* floe OotUin'B Sir Joihua Bcvnoldi Holt 

t Workt of Sir Joihua Btinoldi, wit, 

gTaT—.B.A.,rif theBnmhXvtaim. Foil 
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n leen tbe head of a Bnake. In the backgroond a red onrtAin. 
Life-size, three-<iiiarter length. 

On canvas, i ft. I in. i. by 3 ft 3 in. ir. EngraTedby J. R. Smith in 
1787. sod by S. W. Gejnoldi. 

Painted ttr Lord Catrafort. In the copy of Sir Joalina's Aoooiint 
Book, pnbliihed by Mr. Cotton, at p. 84 i* this entry^" Jane 14, 1788, 
Lord Cfcfysfort, for the Nymph to be »eat to Prince Potemkin, 105/." 

Daplicateii at thia composition tire in the Soane Mnseom, Mid the 
collections of Loni Wimbocna and Lord Bnrton. Pnrohaaed with the 
Peelpictarea in 1S7I. 

No. 886> Admiral Keppel. 

In a clarct-coloored Hnit, his right hand resting on his sheathed 
Bword. hiB left on his hip. A view of the Hea in the background. 
Life-siic, three-quarter length. 

On canvas, 4 ft. 1 in. 1. by 3 ft. 3 in. m. 

Painted in 1780. Sir JoBhna executed seTeral portraits of this officer, 
■ome at which have been ai^raved. 

Formerly in the oollection of Hr. Wri^rht, sold in 1645. PnrohaBed 
with the Peel pictures in ISTl. 

No. 887i Dr. Samuel Johnson, 



On canvas, 2 ft. 5) in, h. by 2 ft, I in. u>. Enjrraved by W. Dooithty 
la 1784, and by otiera. 

Thia portrait was painted for Mr. Thrale ; it wea snbseqtientlj in 
Watson Taylor's ooUeotion. Pnrohaaed with the Peel fdcturesin 1871. 

No. 888. James Boswell, (he Biographer of Johnson. 

In the background a, red curtain. Bust, life-size. 

On canvui, 2 ft. Hi in, h. by 2 ft, t in. to. BuRnved by J, Joqw In 
1786, 

FnrclioHed with the Peel piotoiei' in 1871. 

No. 889. His own Portrait, 

In a brown suit ; a nearly full-face, looking over his right 
ihouldcr. Bust, life-size. 

On canvas, 2 ft. 5 in. A. by 2 ft w. Engraved by S. W. Beynolds in 
1S23. 

Formerly in Mr. Lake's oDlleotitm. Furohasad with the Peel pioturea 
in 1871. 
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I No. 890. George I V.aa Prince of Wales, with Star and j 
. Ribbon of the Garter. 

Three-quarter face, turned to the left. Bust, life-aize. 
On wood, 2 ft, a in. h. by 2 ft. w. Engraved by 0. Hodges. 
PnrchaMd witJk the Peel piotures in 1871, 

Portrait of a Lady, 

a low maset dreBs, Hhowingthe left profile ; theheadand arm 

reetisg on her right shoulder. Bust, life-size. 
OKOnaa, 3 ft E^ in. A. bj 2 ft ) in. w. 

Enplioate of thia, known aa the Hon. Mre. Mnstera and Son, formerly 
Iwialc Hall, NottiDghamabire, the leeidenoe of the Husteis family, 
waa BOid aC Christie's in ISSS. The aame portrait, without the child, 
was engraved by 8. W. RejaQlda ia 1825, from a piotnre at Holland 
HoaBe,BsMrB. 0. J.Fox. The names of Mr. and T&ie. MoBtera doom la 
Sir Joehoa's Aooount Book, noticed above, 
PitrohaBed with the Peel piotores in 1871, 

No. 89Z> Robinetta. 

A girl with a robin settled on her right ehonlder, seated, roBting I 
her left arm on its cage. Said to be a ntudy of the Hon. Mn. T 
Tollemache. HaLE-length, nearly life-size. 

On oanvaB, 2 ft. Bi in. h. by 3 ft. i in. w. 

K somewhat similar picture to this, but without the cafre, belonging 
to Lord Lonsdale, was engraved by J. Jones in 1T87, and since byS. W. | 
Beynolds, 

Pnrcbased with the Feel piotoreH in 1371, 

No, 19Z5. Portrait of Anne, Countess of Albemarle. 

Life-size : seated ; three-quarter length ; face nearly full ; crer 
hair. Dressed in a gown of blue and white bro<ade, with a bdaot 
Bilk mantle and hood, the latter drawn over her head. Wido 
aleereB trimmed with deep lace fall to the elbows, leaving the 
Kit of the arms bare. She holds a tatting shuttle in her right 
hand. Un her lap ia a ball of thread. She aita in an armchair 
covered with crimson velvet. By her side is a small table with 
ft work-basket, &c. 

On oanvae, 1 ft. 1 in. il. by B ft. ^ in. w. 

Poroboaed from Messru. T. Al-mw & Soaa ia W*). 
337»r 



figures resembled the antique ; the limbs were elegant and finalj 
formed ; his drapery was well understood. Few artista since the 
fifteenth century have been abletodoBomaehinBomanydifffliBiii 
branches. "" 

Ko. 31Z> Study of Lady Hamilton as a Bacchante. 

Bust, life-size. Emma Lyon, afterwards Lady Hamilton, oalo- 
brated for her beauty, was the second wife of Sir William Haiiultoii, 
many years British ambassador at the Court of Naples. She WM 
married in 1791, and died in extreme poverty at Calais in 181S. 

EngraTed by C, Hall. On oanyas, 1 ft, 7J in. ft. by 1 ft. SJ in. w. 

Painted about 1788. Vkbnon Collbotion, 

No. I068> TTie Parson's Daughter. A Portrait. 

Bust portrait of a young lady, looking to the left, with dark 
eyes, nes reiroufte, and auburn hair powdered and bound with k 
green ribbon. She wears a brown dress and white neckerahief. 

On canvas, circular, 2 ft 1 in, ft. by 2 ft. 1 in. w. 

Purchased at the sale of Mr, J. U, Anderdoii'a piotnreg in 18T9, 

No. 1396> Portraits of Mr. and Mrs. William Lindow. 

A lifo-siw group. Mr. Lindow, wearing a ohocolate-colonrod 
suit, grey stockings, and a powdered wig, aits in an arm ahair 
towards the right of the picture, resting bis head on his right 
hand. By h\n side, but slightly to the rear, stands hie wife, 
dresBed in a blue Kilk gown, white lace sleeves, and a black lane 
mantle left open at the neck. Her hair is powdered and gathered 
np into a mass at tbe top of her bead, where it is confined by t 
grey kerchief and lilac ribbon. In tbe background is an open 
window with a distant view of the sea. 

This picture was left by Mrs. Lindow to her brother, Mr, 
Thomas Bawlinson, the grandfather of the late owner, Mia 
£evun, of Plumpton House, Bury St. Edmund's, 

Bxhibited at tie Eoyal Academy Winter Exhibition in lesa. 

On canvas, 4 ft. 6J in. A, by 3 ft. 9 ia, to. 

Purchased in 1SB3 from Mr. J. J. Wigiell. 

' Utmf lia'i'vr.v.by Onyloy, 4ta., I5QII, (of wtith Flaxman wtotu Ihti eior- 
•iitornllhD puinur'6 work^ Tlierc ii ulso u llainAr ol him bv his son, IbB 
, Bar. John Eomney unci a notite in .\Ilun Cunninghum-M Livea of SrtlW 
"-— '-1 iv, VoL v., aDd in the IViny Cadirpa'im, 



fio. IfiSXi Portrait of Mrs, Mark Currie. 

: three-quarter leogtb. Seated on a terrace, leaning her 

1 the plinth of a stone balustrade, and resting her hands 

lap. Her face ia slightly turned towards the right She 

" white muslin dress with short Bleeves snd a plaited fichu of 

material. Bound ber wai!<t is a silk aasb of pale crimson. 

1 and sleeves are trimmed with ribbons of the same colnnr. 

hair, which seems to be slightly powdered, is dressed in 

clusters falling to her shoulders. Landscape background. 

lady, whose muiden name was Miss Elizabeth Close, married 

Mr. Hark Carrie on the 8th of January, 1789, and ga^e her first 

iittin; for the portrait on the Tth of May in the same year. 

Eonmej received 60 guineas for the picture. 

On canvas, 1 ft. Ilj in. A. by 3 ft II j in. w. 



No. 1667. Lady with a Child. 

The lady, in a pink silk dress cut low at the neck with loi^ 
sleeves, her shoulders covered with a lace-edged black silk scarf, 
and a green and yellow handkerchief on the top of her thick brown 
hair, leans back against a yellow-green damask cushion. She bends 
toTf ard to rest ber left cheek against the bead of a child of about 
" ' who sits in ber lap held by her clasped bands. The child, 
Ua face on its left band, leans against tbe lady's breast, and 
■traight at the spectator with very dark blue eyes. The child 
ii white petticoat without sleeves, and scarlet shoes. The lady 
white ribbon round her neck, supporting a gold heart-sbaped 
looket. Tbe background is green. 

On canvas, 2 ft. llj in. h. by 2 ft. 3^ in. lu. 
Bequeathed in 1898, by General J. JuUue Johnstone. 
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No. 1668. Sketch Portrait of L ly H Hon 

Tbe hesd, nearly full-face, is shown tu n d I by back 
tbe right shoulder. The lips are pa d he ye as and the 
rich brown hair is spread in disorder a a n a wh e pdlow behind. 

On canvas (circular), 1 ft. 6 in. 

Bequeathed in 1898, by General J, JulLoa Johnstone. 
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102 ROMNEY— SCOTT. 

No. 1669> Purtrait of Lady Graven, 

Daugliler o[ l.ho liU 
OnLTen. bucI secondly, ii 

Throe-qoartar face to the left with the eyes turned to the 
Bpeotator. The head ia relieved against dai-k foliage. The bright 
tiowu hair ia dreaaed very high and twined with ftn embroidered 
ribbon. The V-Bhaped muslin bodice is fastened with a grecm 
jewel, and -a light grey mantle covers the shoulder. 

On Oftnvatf, oval, 2 ft. 2 in. h. by 1 ft. 8J iQ. ui. 

Formerly in Lard Waldegravo's passeaaion, afterwards in General J. 
Julius Johnxtoce's Colleotion. 

Preeentad in 1S!>3, by Colonel the Hon. F. W. Stopforil. 

No. 1906. Portrait of Mr. Morland, of Gap^lethivaite. 

The portrait is that of a jonrg man standing in an open land- 
scape, holding a gun in bis left band. Ris right hand rests on hiB 
Mp, and a dog is standing by his side. He wears a blue coat, 
waistcoat and knee breeches, with white stoakinp and bluk 
half boots. 

On canvas, 2 ft. Sf in. A. by 2 ft. 1 in. «i. 

1 1302 by Colonel John Moriand. 
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. V-1772, 



The best marine painter of his time in England, wat 
earlj in the eighteenth centnry. Walpole saj^ of him, " 
was but aecond to Yandevolde in sea pieces, be excelled 1: 
variety, and often introduced buildings in bis pictures ■ 
oonsummate skill. His views of London Bridge, of the q 
the Custom House, and others, were equal to Ida marinos, ) 
hia figures were judiciously chosen and admirably painted ; % 
were bis washed drawings inferior to bia finished piotiires." 

Scott, saya Daillaway, " may be styled the father of the m 
school of painting in water oolouis." He died of the gout, Octobw * 
the 12th, 1772.* 

WVaX^ie,Anecdotti of I^inting In Enalani,i:c^f.lia. Bd. Worn 



No. 313. OldLendan Bridge, 1745. 

This bridge, of whiah tha last remnaot was removed Id 1832, 
was commonced by Peter of Colechurch in 1176, and ocaupiea 
tldrty-three years in building. Tbe bouses as seen in tbe picture 
vera bailt after the great fire in 1 666, and they were all remoTed 
between tbe years 1754 and 1761. The view is seen from the 
Bmrey side.* 

Bngraved by J. B. Allen, On oaoTas, 11 1 in. A. by 1 ft. 9i in. w, 

TaSNOIT UOLLBCTIOM, 

No. 314> Old Westminster Bridge. 

This bridge was built by Charles Labelye, a Swiss, at the cost 
rf 390,OOOJ, : it was commenoed in 1739, and opened to the public 
in 1760. The first stone was laid by Henry, Earl of Pembroke. 

Engraved by J. B. Allen. On omivas, 11^ in. h. by 1 ft, Sj in. u. 

A companion picture to tbe view of London Bridge. No. 313, and wud 
to have been painted in tlie sniiie year ; the bridge was, however, ngt 
iieii omnpleted. Vkbjson Collection. 

No. 1223. View of a portion of Old Westminater 
Bridge. 

Tlie whole of one arch and part of another- Under the former 
pMaea a heaTily-laden barge rowed by two men and steered by a 
third in a scarlet coat. On the parapet and cornice above one of 
tbe piers, other figures are introduced. In tbe distance ia Been 
the left bank of the river lined with wharves and warehousefl. 

On panel, lOJ in. *. by 1 ft. 3J in. lu. 

Fnichased from MessrB. Graves & Co., in London. 18116, out of tin 
Cbrke bequest. 

Uo. 1328. View of Westminster from tlie Tfiames, 

Taken from the centre of tbe river, about a quarter of a mile 
north of old Westminster Bridge. On the right bank is the old 
wster-gat« known as " York Staira," with a party entering a 
pleaiure boat from the steps. Above ibis riaea the lofty, obelisk- 
like water tower, erected in the early part of the last century 
to iupply the neighbourhood with water pumped from the river. 
Beyond are houses and wharves with barges moored. In the 

• Thompwo.ChrwiicJMc/OWIiOiulimBTidijt 
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SCOTT— SHEE. 

dutance are seen WeattninsKr AbixY and Hall. Id the fore- 
groond Co the right is a imi^ laden with gnia : on the left an 
& sailing vesHel and boat, witb wberriea, &. pljiug in the riTW. 
Above, a light bine sky relieved bj See(7 donda. 
Oncanna, I ti. 11^ in t. by 3 (t 7} in. m. 

Pxacbased in IS9I from Mesen. P. and D. Coloa^hi. out of a pecnniaif 
bequest made by tbe late Mr. Rjcbaxd Charles Wheeler. 



(Sir JIaktis A.), P.BJl,, 1770-1850, 

Waa bom in Dablin, December 23rd, 1770. He stndied paint- 
ing in the school of the Royal Dablin Society, and firat practised 
at a portrait painter in bu native place ; in 1788, at the earl; 
»ge of Mventeen, be removed to London, where throngh Burke 
he procured ac introdaction to Sir Joshua Beynolda, by whoae 
advice he became a stndent of tbe Boyal Academy. 

Sir Martin met with early success as a portrait painter: in 
179l> he married ; in 1798 he was elected an associate of the 
Academy ; in 18O0 he became academiuian, and at the death of 
Bir Thomas Lawrence, in 1S30, be was elected t« succeed him in 
the ofRce of President of tbe Academy. He died at Brighton, 
Angnst the 19tb, 1850, in the eightieth year of his age." 

Sir Martin Sbee's practice of his profession was almost ex- 
cliwively limited to portraiture ; a scene from the Tempest, and 
some poetical aubjects, being among the exceptions. He exhibited 
altogether 322 works at tbe Academy. Be devoted aome of biH 
time to literature ; in 1805 he pubbahed "Rhymes on Art"; in 
1809, n poem entitled " Elemeuta of Art"; in 1824, " Alaaco," a 
tragedy ; and in 1828, " Oldcourt," a norei. 

No. 677. Partrail of Lewis as the Marquis in the 

" Midnight Hour." 
Full length, life-size. 

William 'I'bomas Lewis, the comedian, known as gentleman 
liewix, wan born at Urmskirk, near Liverpool, oa the 4th of March 



SHEE— SMIRKE. H 

1747 or 48, and diod on the 13th of January 1811. He was buri 
in GhrtBt ChuFcb, LiveTpool. 

On oftHTOfl, 7 ft. 9 In. A. by 4 ft. 9. in. to. 

Painted in 1T91, and exhibitAdattheRoyalAoademj in tHefoUowi: 

JtM. 

Bet^neattied, with a anm of monej, by the nctoi's yoang'eat b( 
Qiamaa DeniBon Lewis, who died in 1819, aged aisty-three. Reoeived 
InlBSS. 



SmxaKE (Robert), B..A., 1T52-1S45, 

The moat distinguisbed ot the early English genre painterf 
bom at Wigton, in Cumberland, in 1752, and was originally a 
painter of uoach panels. He came early to London, and was 
edacated as an artist at the Koyal Academy, but he was not an 
odiibitor at that Institution until 1786, when he contributed " The 
Ltdy Sahrina," from Milton's Coniue, and " NaroissuB." He 
becune a member of the Academy in 1793, bnt he rarely exhibited 
there, having contributed only 25 works altogether, between lV86 
■nd 1813 inclusive. He died at his house in Osoaburgh Street, 
Janoary 5th, 184Q, in bis 94tb year. 

Smirks was chieSy employed as a book illustrator. This 
MOountB for the comparative paucity of his pictures. Very many 
of his designs are engraved. His subjects are geuurally taken 
from the English poets, but his favourite authors were Shakespeare 
ud Cervantes ; he was a contributor to Boydell's Shakespeare ; 
and his diploma picture in the Royal Academy is " Don Quixote 
md Bancho," He was the fiitlier of Sir Robert and Mr, Sidney 
Smirke. architects. -^ 



No. Z777. Scene from Don Quixote, 

This picture illustrates the adventure of " the afflicted matron, 
the Countess TriCaldi." The steward of the Duke pretends that 
he and his companions are waiting women of a princess whose 
beards are the result of enchantment.* The pretended countess 
inrroncided by her attendants is saated on the left, and is shown 
in the uct of raising the veil from her bearded countenance. Don' ' 
Quixote iu armour, but without his helmet, ii seated on a chair « | 

• *eTranalallonby T.ah6lton,1830. Part2.EootU.,,cs.^.i.T3.-i'vA 
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106 SMIRKE— STOTHARD. " 

little to tlie right in an attitude of horror. Tiie Duke and 

DucbesN with attendant lailii-'a oceapy the right of the pictare. A 

pink silk (canopy overhangs the group. The baokground ia a 
wooded landscape. 

On oanTae, 1 ft. lOJ in. ft. by 2 (L 7i in. lo, 

Bequsathed by Mr. Henry 3. Aehbee in 1900. m 



No. 1778. Sancho Panza and the Duchess. ^T 

This pictare lepisaents the interview which Sancho Panza, had 
with the Duchess in the presence of her ladies on the snbiect of 
hia appointment by the Duke as Governor of an island.* The 
DucheiiB, richly dressed iD white and green, is seated in the middle, 
facaiig the spectator, with her back to a large open Mooriah 
window. A. white cockatoo is perched on a tall stand behind her, 
and a white poodle on a crimson volvwt cuabion is at her feet. 
On the left is a group of attendant damsels in shadow. Ou the 
right SaDC^o Panza is seated awkwardly in a rich chair, smiling 
and talldug to his hostess. Two more damsels htl np the picture 
on Ihe right. 

On canvas, 1 ft. II in. h. by 2 ft. 7} in, w. 

Bequeathed by Mr. Henry S. Aahbee in 1900. 



STOTHAftD (TuoMAS), &.A., 1T55-1S34, 

Was bom in Long Acre, London, August the ITth, 1755. Eii 
father kept the " Black Horse " in Long Acre ; as Stothard irai 
of a delicate constitution he was sent into Yorkshire, and was 

Sat to school at Sutton, his father's native place, near Tadcaster. 
le was placed afterwards for a short time at a school at Ilford, 
near London, but in 1770 he lost his father, and as he showed an 
earl} disposition for drawing he was apprenticed by his mother 
to a designer for figured or brocaded silks, in London ; finding, 
however, little occupation in that department of art, he was led to 

• Set Tianslatlon b? T. Shsltoo, liUO. Part 2, Book IL, cap. xisviil. 
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tiy the illnetration of books, a more congeoial occupation, ood ia 
thu he fally aucceoded, and soon found abundant employment. 

Stotharda first illuBtratioos of importance were those executed 
for the Town and Country Maga^ne ; Bell's Brilieh Poet* ; and the 
Noeelist'B Magaane, the editor of which, Mr. EarriBon, was 
Stothard's first patron. He was also employed on deeigns for 
ptat« by the ftrui of Bundall and Bridge. He had from 1778 
become a student of the Royal Academy ; and was a conetant 
oontributor to its exhibitions. About 1784 Stotliacd manied, and 
in 1793 purchased the house No. 28, Newman Street, in which he 
resided for the remainder of his life. He was elected an associate 
of the Academy in 1791, was made a member in 1T94, and in 
1812 wai appointed to sncceed Mr. Birch as librarian, an ofiioe ho 
hdd until his death. He died at his house in Newman Street, 
April the 27th, 1834, in his seventy-ninth year. 

Stothard exhibited only ninety-two works at the Academy, but 
bis designs are said to amount to as many as 5,000 in number, of 
which more than 3,000 have been engraved, in varions pnblioti- 
tione : there is a large collection of these printa in the British 
U-ogenm. Among his last productions of this class were hia 
deagns for Bogers's Italy and other poems, as companions to the 
landscape illustrations by Turner, for those works. One of the 
most popular though not the best of Stothard's pictures ia 
the procession of the " Canterbury Pilgrims," well known from the 
engraTing of it by the brothers Schiavonetti and James Haath, 
publiahed in 1S17. His most important work in painting is the 
k)»e composition of "Intemperance," executed in the ataiicaae 
at Surghley, the seat of the Marquis of Ei^eter, in Northampton- 
sliire, the original sketch of which now forma part of the Temon 
collection. Stothard was occupied over the decorations of this 
ib&ttaso about four years, 17U0-83, and received for hia work 
1^31. His highest quality was his power of invention, and bis 
pictures are often very richly colourei* 

No. 3X7. A Greek Vintage. A Dance in the Vineyard, 

On oanvas, 3 ft. 4 in. A. by 1 ft. 8 in. u. 

Exhibited at the Boyal Academy in 1F131. Yebno» Colleotioh. 

" Tftt Boval Academy CataXogut, Thi Ll/e of TAomni Slathar^. wttK jiertonal 
Intftidkvnui bj, Jfri. Urav, wllb namsroaB UlaBtradonB Irom ua workB, Rm. 
lliL. London. ISSl. Mrs. Bray -was the widow ol Charlw Alfred Slothwd U^- 
i».^ .. .u.. „...n. u iial small of Great BnMiii"whon— - 



I 



2 



No, 320. Diana and her Nymphs Bathr. 

A wondy landacape with a rivulet in which several nympH 
are bathing. 

Engraved by C. Conaeti. On canvas, I ft. 8 in. k. by 2 ft. w. 
EiMbitcd at the Royftl Aoademy in 1816. Vbrnok CoLLKCnoK. 

No. 321. Intemperance; Mark Antony and Cleopatra, 
with various allegorical Jigures. 
Engraved by T. Ctevalier. On oanvaB, 1 ft. 7i in. ft. by 2 ft. Bi in. «. 
The Bketoh for the large composition painted in 1802, 



No. 322. A Batlle. 
Men and horaos in fierce strife ; a mythological subject ; 

On canTOS, 1 ft. 11 in. ft. by 2 ft. 2 in. m. Vesnon Collbctioh-. 

No. 1069. From the Myth of Narcissus. 

Naiads and Dryads (NymphH of River and Forest) dis'iover tha 
Sower into which Narcissus has been changed. The Monntoin 
Nymph Echo, who had loved him, seems to listeo amongst the 
trees. A gleam of sunshine illnminea the group.* 

Engraved ia Mrs. Bray's Life of Stotliarc!. 

On paper, fastened on wood, ISJ in. h. by 1 ft. IJ in. to. 

Pnichaeedat the sale of Mr. J. H. Anderdon's pictures in 1879. 

Mr. Anderdon bought the picture at the Artiefa sale in 1834. 

No. 1070. Cupids preparing for the Chase. 

In the foreground of a wild ideal landscape three cupids sor- 
round a lar^e black and white boar-hound. One winds a hanting 
horn ; another advances leaning on a spear ; the third claspa tiie 
dog round the neck. A tree bounds the scene to the left. 

Upright, on canvas, 1 ft. 6 in. ft. by 1 ft. 1 in. lo. 

Pujchoscd at the sale of Mr. J. H. Anderdon's pictures in 1879. 

•Ovid. Met.; B.m. LBOfi. 



No, 11S3> The Pilgrimage to Canterbury: (after 
Chaucer). 

A long horizontal comptwitioo, including numerouB flgurea, 
all mounted on horaebaok, and riding in cavalcade from right to 
left. Among them may be recogniaed the Knight and his Son, 
" the yonge riquier," with hia " yeman cladde in cote and hode 
gf grene, the " Prioresso with her ChapeCeine and Priestaa 
three," the Monk and " mery Frare " the " Marchant " with a 
" forked beard"— 

" And ou h!a hed, a Flanndriah bever hat " — 
the "Clerk of Oienforde," the Serjeant of the Lawe," the 
" Fmnkelein," the " Haberdaaher," " Carpenter," " Webbe," 
" Deyer," and " Tapisier," the " Coke " and " Shipman," the 
"Doctourof Phiaike"and the "good Wif of Bathe," the "poore 
Personne," the "Stnut Millar," and the "gentil Manciple," the 
" Sompnonr" — 

" That hadiie a fire-rod cherubianeB face " — 
and the "Patdonere" — all enumerated and described in tha 
Prologue to Chaucer's " Canterbury Talea." 

Painted on panel, 1 ft. t in, h. by 3 ft. J in. w. 

Pniohased in London at the sale of thii Leigh Court Colleution in 
1S81. 



No. 1185* Nymplis and Satyrs. 

A. half draped bacchante steps from a oar drawn by pantht.. 
liowBrda a nymph, who kneels on the ground in alarm. By the 
Bide of the car nymphs and rustics are sporting. In the real 
Bilenua is seen supported by two Fauna. 

In the background a vineyard with mountains beyond. 

On panel, 121 '"■ *■ *>? ^ '"■ "'■ 

Beqneathed by Mrs. EJiiabeth Vaoghan in ISSFi. 

No. X8Z7< A \ymp/i Sleeping. 

A Bacchante, partly draped in white, Is lying with one knee 
zaiaed, and her head thrown baik on a couch covered with dark- 
Mne drajrety undi-r a vine A thyraus hes across her knees ; under 
btK arm is a tambourine a d a pair <if cymbala lie at her feat. 
Behind is a Cupid sporting with u goat. 

On panel, H in. /i lj> I j m u 
- Bequeathed by Mr. Henry Vaaohuu in IIKIO. 
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n,, There he died in July 18S 
.,it)<l of his works weib ezMfaiti 
. cieoefit of hia widoT and dau^ 
'.'.'ts, realised a coDsidsrable 8i 

-, .chiefly remarkable for f 
I. nscelled especially i 

rk^ at the Royal Academj', froiK 



./ Bfiijamin West, P.R.A. 
.„..U half length. 



. .nial Gallery, in 1S53, by Mr. J. H. indari 
mit of the Painter. 

bO yean of age. Life-size ; bust I 

Dressed in a black coat of the last o. 

ji. Y\m hair is slightly cnrled and powderei 



., ,1. i ft. -11 in. *. by 1 (t. llj in. lo. 

u Ur. H. Hngbei-StaatK)!!, from the Interest of tlw 



BTVBBS (George), A.A., 1724-1806, 

jlj>kiM>«vii p3,inter of aninuils, was bom at Liverpool on 

k ^ August 1724, His father, a currier and leather 

Miwnded that the hoy should follow that busineBa, but 

r^MKb* showed an early aptitude for drawing, and at the 

\ ifittMn seems to have assisted llr. Hamlet Winstanley in 

a of the pictures at Knowsley Hall. After passing 

bl tiis native town, the young man removed to 

bftfterwards to Leeds, where he occupied himself 

inting. A little later he tflok up hiK residenM 

pe devoted some time to the study of anatomy, 

' lan and animal subjects. Here, too, he 

I in engraving for the illustrations of ui 

iahed by a Dr. Burton. Passing tbenoe to 

I he sailed in or about the year 1754 for 

1, and travelled on to Rome, where he 

.mined without copying the works of the Old 



iton. Un bia return to England Stnbba spent some time in 
painting portraita and preparing atudisfi for his 
: on the "Auatomyof the Horse." He brought hJB drav- 
ta London in 1759, but did not succeed in publiHhiug the 
s until 1766. The issue of this work establiBhed his repu- 
n BS a painter of animiilB and hunting scenes, for which he 
Qumeroua commissions. One of the best examples of 
1 this line of art ia at Wentworth Woodhouse. in York- 
.: the portrait of a fnmouB stallion '' Whistle jaaket," 
Uonging to Earl Pitzwilliam. This admirable picture, full of 
ipirit and action, is paiiitod on a bare (uiuvas, without back- 
jpvnnd. In 1780 Stubbs was elected an Associata of the Royal 
Academy, and might have attained the dignity of full member- 
■hip in the following year, but he omitted to comply with the 
UQal formalities in consequence of some dilfereuce with the 
torpor&te body respecting the banging of bis pictures. He died 
b London on the 10th of July 1806, and was Wied in Maryle- 
tuone Chiiroh. 
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a Gentleman holding his 



No. 1452> La/ndscape .■ wit) 
Horse. 

On the left of the picture a man, clad in a hunting suit^ leans 
1 & rock holding the bridle of a white horse, from wbich be 
■8 dismounted, while a greyhound stauda by his side. In the 

background rises a steep and partially wooded cti2, at the base 

sf which a river winds. 
On OMiTas. 1 ft Si in. A. by 3 (t. 2iiji. u>. 
Pnnhkaed at the sale of Lord Clifden's Collaotion in 1896. 



THOUHHIbK (Sir Jaues), 1676-1734, 

old Derbyshire family, was born at Melcombe Regis in 
lfl7ft. Driven by poverty to earn his living, he came to London, 
Ind WSB placed by Ma uncle under the tuition of Tbomaa 
lighmore, Serjeant Painter to William lU. He soon acquired 
~ t« and after an expedition through Holland, Belgium, and 
iw, was commisaioued by Queen Anne to pnint the cupola of 
Pkol's, which be decorated with eight scenes in chiaroscuro 
in the life of the Apostle. He also painted a room at Hampton 
b with aubjeats relating to Queen Anne and her consort 
bnnce George of Denmark, He waa employed at Oreenwich 
toKpiUU, Blenheim Palace, Moor Park, Easton Nexton, ~~ ' 
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HedH 



Wimpole, aad liis copisa of RaphBel'B cartoons at Hampton 
ue now in the poHaession of tho Royal Acudemy of Arta. 1 
^inted altar-piecea fur All SouI'b and Qtieen's Collets, Oxffir 
He only obtained 40 Bhillinga the square yard for hia work at 
St. Paul's and Greenwich ; he waa, however, knighted and 
otherwiae honoured by George I., and he repreaented Melcombe 
Begia ia Parliament. Ein ocly daughter made a rnn-awaj 
marriage with the great William Hog»rth, who is said, however, to 
have appeased his father-in-law by the talent he displayed in hia 
painting of the Harlot's Progress. Sir James Thornhill died at 
Weymouth in 1734. 

No. 1844. A Scene from the Life of St. Francis. 

Under a canopy supported by angels, St. Francis, aacending 
some shallow steps, ia ia the act of healing a sick man who is 
supported hy a kueeling woman and two men. An impressed male 
spectator Htiknda to the right and in front of the Saint. The 
background is occupied hy classic architecture and various figures 
and shows an interval of sky, from which breaks a glory. Tho 
foreground is filled with a supporting winged angel in scarlet 
drapery, and three elaasically draped allegorical iigures. The 
stody ia painted on a red ground, and is evidently the design 
for a ceiling. It is signed on an arch at the lower right comer, 
" James Thornhill, pinsit." 

On oanvas, 3 ft. 6 in. A. by 2 ft 8i in. lO. 

Presanted by Mr, Charlea W. Dopson in 1901, 
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(JoaKPH M. W.), R.A., 1775-1851, 
Was horn on the 23rd of April 1775, in Maiden Lane, Covent 
Garden, where his father carried on the bnainess of a hainlreaser ; 
he was christened at St. Paul's, Covent Garden, in May of that year. 
The friendflliip of Girtiu, the water-oolour painter, and the privilege 
of copying a collection of drawings in the poseesijion of Dr. Monro 
of the Adelphi, gave facilities for the development of the young 
painter's talent at an early age. Turner entered as student of the 
Royal Academy in 17H9, and he exhibited a drawing of Lambeth 
Palace in the following year ; in 179^ he was elected an associate, 
and in April 1802 he became a member of the Academy. In thia 
year he visited Prance and Switzerland. In 1807 he was elected Pro- 
leeaor of Petapectire in the Royal Academy, succeeding Edwards, 
an associate of the Academy, who had for many years filled the 
office ot teacher of Perspective in tliat Institution. In 1807 also 



TUBNER. 



Its be^on to publish his "Liber Studioi 
imitation of Claude's "Liber Verita 



or book of sketohea 
Veritalk" ; and for a few year* 
dnriag thie period of his life he painted ia emulatioa of the style 
of Claude. In 1812 he built a house iu Queen Anue Street, West, 
No. 47, which he retuined nnCil his death, and iu which lie had a 

Sery where he for many years exhibited some of his pictt 
■nervidted Italy three times :— in 1819, in 1829, and about 1840. 
After a life of almost Hnrivalled succeas, and an industry uosur- 
pused, this great landscape painter died unmarried, and under 
an assumed name, in an obscnre lodging at Chelsea, DenembBr 
19th, 1851. He was bui-ied by the side of Sir Joshua Reynolds, 
in the crypt of St. Fnat's Cathedral. His large fortune, both in 

Etures and in funded property, he bequeathed to his country ; — 
finished pictures to the nation, on conditioa that the Govern- 
ment should provide suitable accommodation for them within ten 
^ears ; and his funded property towards the estahliahment of an 
iBStdtotioii for the benefit of decayed artists.* 
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year» ^M 

style H 

VTest, ^M 

tui^ V 



rtlea In litlastion, it 

^iratl IBtk 1858, that ^.,^. 

Ibe hand of Turaer, sbonld b< 



0aller7 amonnt to 
Mrin ^ liaiv iagra\ 
IWNu^r and illaitra 



drawings, skatohes, Hntshed or nnflniahod, Iw 

J to the nitioD, and that all eaEravinnalioald 

The flnlflhod pictnreB tbae aoqnirod for the Nutional 



i; ttxt by B. N. Wornwa, ix. 



The Tumrr OaUinij u 
r. W. Turner. Witt a 
Loudon. J. 8. Tlrtoe. 



Turned B piotDTHs, thongh nnmeroOB, do not often appoar in publie wtles, owkig 
in a great moasnro to tho large nomber of tham now permanently looated In 
ths National Gallerr ; but when Dxamplea do oaanr. they seem to reaUie 
oonetantly increaaing priijes. At Mr. Euianan Blcknell'a remarkable sale at 
OhrlBUe'a,ia less, tberewere sold, beHidesdrawingB. ten oil piotorea by Tomer,: 



Bnbiectof piotore. 


i^'^™. 


Purchased 


Sold in 


L (Uder Bridge. Gam berliind '.'. '.'. 

OSM) 

a Bhrenbraltstein aSM) 

1. VonioB. (He Qluaaooa, Ac. flMl) 
I& Venioe, The Campo ffanlo (1842) 


13 

38x48 

1:1 

■Mxh 


£ *. J. 

283 10 
S16 D 

382 10 


£11 

1,680 
2.»0ft D 


Totals .. 


£3,750 11 g 


£17,381 10 
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Turner's career comprehends, independently of hie imitations 
of Claude, three distinct styles, in the first of which, previously 
to 1602, lie was more remarkable as a water-colour painter : bia 
early drawings are conspicuous for their careful completion, sub- 
dued colour, and elTeotive light and shade ; hiu earliest oil picturee 
reaomble those of Wilson in style. In middle life, from abont 
1802 until aboat ItiiO, the date of his second visit to Rome, he 
was as distinguished for a masterly and vigorous execution and 
au unrivalled brilliancy of colonring ; the majority of his greatest 
worlia belong to this time, from his " Calais Pier," 1803, to the 
" Ulysses deriding Polyphemus," 1829. During the last twenty- 
years of his life, light, with aU its prismatic varieties, seems to 
have chie&y engrossed his attention, yet some few of his fineet 
works belong to this period, as his " Obilde Harold's Filgrtmage," 
exhilnted in 1832, and the " Temeraire," exhibited in 1839. Hu 
later pictures are painted on a white ground. Specimens of all 
his styles are numerous, independent of book illustratioos and 
other small water-colour drawings, for Turner was a la:^ con- 
tribntor to the annual exhibitions of the Royal Academy, having 
exhibited 257 drawings aud pictures on its walls, from ITWf tg, 
1860, both inclusiye." "-* 'VM 



No. 369. The Prince of Orange, a/lerwards William ' 
III., landiyig at Torbay, November the 5th, 1688. 



" A soft hreeiB spring np from the Boath, 
forth and nnder the mild light of i 
■■■lolottr - -■"-■■ 



"rSeai 



.^^ . ., Berry Ueni!,and rodBFiafeiiithBharbouriirSL^__ 

■ffie aisBDibarlifttina imtantly coDimoaced. Biity boats ooaveyed t^jSSm 
tothoooaH. TbePrinosaoonlollowoa. HeUnaed whera theqnayof KSCiffl 

" at has been i^irefolly prea^rvcdj and i? bo t op 0.3 aQobj^)' °i pntJifl^eaeration 

Uacaiiilay'g Hialorji of Enelaai. 

Ei^raved by W. Miller. On canvas, 2 ft. 11 J in. i. by 3 ft. Hi la, w, 

Exhibited at the Itoyal Academy in 1832. 

Verb ON Collectios. 



a lini 



■ Basai Academy Catalestiri 
Deo.lB51,Jan.I852;aBa also 1.. ._. _.._ , 

SM Ail Kelartt and Critlail Bemarki on 'tis prlnclvlei af Paiatli 
met. The Memoi- ^- °-- " '—■- — "- '■"" ■ -■■ "- 

or fftver Sc^ngrt uf 



ran. imi, laa. ISQT ; Alliinauvt. 
'orkt; Uluitralfd iiHlh Siamptei 
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No, 370. Venice, the Doffana, Campanile of San Marco, 
Ducal Palace, Bridge of Sitjhs, Ac. Oanaletti 
Painting. 

- There Is a elorious city in tha aea. 
The Bea ia in the broad, the Qairow Btreata, 
Ebblnaaad flowlog; and the salt nea-weed 
Clinea to the marbTe at hor palaces." 

Bogera's Italv. 
AigTBVed by T. Willmote, A.E.A. ; and by T. A. Prior, On wood, 
1 tL B in. I. )^ 3 ft. 8 in. u. 
BxMbiCed at the Royal Aoademy in 1833. Visrnon Oollegtion, 

No. 458> Portrait of himself, when young. 
ETening dress. Boat, life-BJKe. 
Kigraved by W. Holl, for tbe "TuinBr Gallery." 
On oanviB, 2 ft. 5 in. h. by 1 ft. 11 in. lo. 
Pftinted abont 1802. TtiBNEB Collection. • 

No. 459. Moonlight, a Study at Millbank. 

A view of the Thames, looking ea«t, A little wnal of the spats 
from which this view was taken is situated, near Cremorue pier, 
tiie cottage m which Turner died. 

On wood, Hi in. h. by 15j in. w. 

Bxhibited at the Rojiil Academy in 1797. Tubsks CoLLSonou. 

No. 4S1> Morning on tlte Coniston Fells, Lancashire. 

I and exhalationa Chat now rlae 



Hilly landscape, witli mountain torrent. 
On canvas, 3 it. 11 in. A. by 2 ft. U in, m. 
Bihibited at the Eoyal Academy in 1798. Tobmbr Collbotion. 

No. 465. Mountain Scene, with a Castle on a Hill, in 

the middle ground: a Man Angling in a Streaky 
in the fo'i-efi round. 
On oanvas, 1 ft. 5 in. ft, by 1 ft. BJ in. in. Fainted aboni laOO, 
TcrsMaB Collimtion. 

Thfl XBTnar ptctuten were removed from South Keniinatnu Vq ■^wfiijSjBts 
Bgtiare fn October iS^l. 



No. 468< View un Olapkam Common. 
A studj of trees : in the foregroand men xn^ing. 
On c*nyaa, I ft. h. b; 1 ft. 5 in. ir. Painted about 1 

C0LL8CTI05. 



A veiwel strandedi 
weather. 

On wood, II in, A. by 71 



Sea Piece. 

a, jetty ; boats in the foregroand 

T. TtfBSKB COLLBCTION. 

The Tenth Plague of Egypt. 




aight tl 



Lord 31 



X\ Iho flnt-Mni U 



! the Egyptians ; and there -waa a, ^ 
\e where there was not one dead." 



"1 



lb* land of Ejrypt. 

-'AndrimnuihroA 
Kgvpt ', lot there vn 

Engraved for tlie TAber Stitdi^mim, On c 
3 ft. m in u. 

BihibiMd at the Royal Academy in 1802. TuRKSS Collectk 

No. 471. Jason in search of the Golden Fleece. 

The Herpent, the guBJMlian of the object of his senrch, has been 
dragged to ilei^p by the cbnrnis of Medea, and the moment repie- 
■ented in when Jnson Btealthtl^ passea by the terrible monster, of 
which only n single gigantic coil is visible from among the rooks 
and shattered trees about his cavern. 

Enfrraved tur the iiier SiuiiuMiW. On canvas, 2 It. ill in. A, bj 
flft. ll!in.t«. 

Exhibited at the Roya] Academy in 1802. Tubnbb Collgctioh. 

No. 472. Calais Pier. French Fishermen preparing 
for Sea. T/ie English Packet arriving. 

A dark and stormy sky, and a strong breese blowing. 

The principal object is the eastern jetty of the harbour, on which 
Are people cleaning lisb, and many other figures, among whom h 
eonapicuouB a woman disputing with an old finlierman in the boat 
below, who is shaking his only half-filled bottle of brandy at her, 
by way of remonstrance. The English packet is the cutter with 
the. 






<, which has jost entered the harbour. 



Gneiiived by Thomas Lupton (unpublished) ; and by J. Ckinseu, foi 

la "Turner Oallery." On canvas, B " " '- ' ■"■ ' 

Royal Academy ir 



Sailer' 
[Exhibited n 

1 473. The Holy Family. 
« "Virgin and Ohild, with Joseph, reposing 



the open a 

TuaSEB COLLBOTIO] 



marrah briTnstone and flrai' M 
D, and all the inliabltaDti at' 1 



No. 474. The DfMruction of Sodom. 

Lot and hia family leaving the city. 

' Then the Lard rained npon Sodom and 

*ADdHe ovorthrow ibass i!itles.and a: 

the cities, and that wliieh grew npon the 

Iiot BJid hi» daughters are seen t 
oity ; his wife as a pillar of salt is 
On caavaa. * ft, 9 in. A. by 7 ft. 9 in. tu. 
Painted about 1805. Tdbneb Oollkotiok. 

Ne. 475. View of a Town. A Sketch. 
On oanTas, 9 j in. h, by 13 in. u. Tdbkhr Collection. 

No. 476i ThP Shipwreck. Fishing Boats endeavouring 
CO Resmee the Grew. 

The huge wreck is seen kbonriug in the digtaDce, atill crowded 
with hnmaii beinga ; in the foreground, and near the wreck, are 
wveral fiabing boats, with their hardy crews, tossed on the raging 
«ea, boldly striving to approach the disabled ahip. One boat, that 
in the centre of the picture, from the women and others on board, 
Appears to have ulready rescued some of the passengers and erew 
from the wreck. J 

Bogtsved by Charles Tamer, A.B.A. ; by J. Burnet ; by T. Fieldinif (:■ 
ud by W. Miller for the " Tomer Oallary." On canvu, K ft. 7} in. hiM 
by 7 ft. 11 in. 10. | 

This piotnre was painted in 1803, bat was never exhibited. It was 
originally porehased by Sir John Fleming Leicester, afterwards Lord de 
TaUej, and was aabseqaently exchanged by him tor the " Snn rising 
In & Hist" (No. 1T9), also now forming part of the National 6aJIery, 

TiTBNKB Ck>LLBCT[OH. 

No. 477> The Goddess of Discord choosing the Apple ((fm 
Contention in the Garden of tfte Hesperidea. 

" All amidst the gardena fair 
Of nenpera^, and his danshtors three, 
That Bing abont the golden tree : 

S the crisped auLdea """" "" 
ttba aprauoondjoc ,-..„. 

-bosom d faonTH, 

BH bring." UUton's Comv. 



I 



hi t^ all 
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The tbpee daughtem of HespeniK, Aegle, Hespere, aaH Erytbeii, 
dwelt in this western giircien, and had charge of the tree of the 
golden apples, the gift of Eaith to Juno on her wedding da; ; tbe 
HespericleB and the garden were protected by the dragon LadoD.* 
The QoddesB of Diacotd, not having been invited to the marmRe 
feast of Peleua and Tbetis, threw one of these apples into th« 
midet of the assembled goiJs, to be token bj the most beautiful. 
It was claimed by Juno, Minerva, and by Venus, and Jnpiter 
ordered the contest to be decided by Paria, the son of Priam, who 
awarded the apple to Tenna. This judgment of Paris was not 
only the cause of the destruction of Tioy, but of coiintlees mis- 
fortunes also to the Greeks. 

The Goddess of Discord is on the right in tbe act of iecei%diig 
the golden apple (or orange) from one of the Heaperidea. The 
dragon is seen lying along the summit of a lofty rock, in the 
middle dietaace. 

Engraved by T. A. Prior. 

Exhibited at the British Ins 



No. 478. The Blacksmith's Shop. 

A hatcher disputing with a country blacksmith on the price of 
iron and the charge made for shoeing his pony.f 

Engraved by C. W. Sharps, On wood, I ft. lOJ in. h. by Bf*. 

Exhibited at the Bo;fal Academy in 1807. RepnTohasedbythe p^ntar 
at Lord De Tablej'a sale in 1827, Thbhbr Collbotios. 

No. 479. The Sun rising in a Mist. 

Fishing boat« arriving and unloading, fishermen cleaning aad 
selling fiah ; guardship in the distance, tide low. 

On oanvaH, 4 ft. 4 in. It. by Hft, 10 in. lo. Engraved by J. C. Armj- 
tage. 

Thia picture and thu '' Dido building' Carthage," were bequeathed by 
Turner to the National Gallery, on condition that they should be hung 
between two Claudef, now placed by their side. The " Snnriae " was 
exhibited at the Boyal Academy in 1807, and was exohanced with Bir 
John F. Leicester, for the "Shipwreck." No. i~6, and was repurcbaaed 
by Turner at the De Tabley sale in 1837. Tobneb Collection, 

■EelghtJey'sJIiifAaltVV. 



■ picture. BO different from Tunier'e ni 

il the vary ereat pie 

le Academy the prevloae year. IB 



nisted In conueiineDce of ^ very Ereat pi^so awarded ti 
SjSteiatH, esMMted at -^ - ■-' ^ "■ '""" 



llb.'^WO. The Death e/-}fe7sm, October the .Sift,' 1?^ 
at the Battle of Trafalgar, on board the " Victory." 

The battle is represented as hbrd from ibe mizeo Btarboord 
flhronds of the " Victory." To the tight is the "Eedo«eihle," 
b^ond which is tlie " Temeraire," Ac, Nelson has juBt fallen, 
Utd liaB been carried down from the quarter-deck, having been 
■tmok by & musket shot fired from a mast of the " Redontablsj" 
■imat balf-pa^t one, in the beat of the action ; be Wits tarried 
below and died in the course of the afternoon, in his 48th year. 

Sngnred by J. B. AUen. On oaiiTas, 6 ft. 8 in. A, by 7 ft. 10 in. 

BzMbited at the British Institution in I80S. Tdhnxb OoLidOrtcnl. I 



No. 481> Spithead: Boat's Crew recovering ah 'Anchor. \ 
Yaiious men-of-war lying anchored in the roadstead, othen I 
bearing op for anchorage ; a fresh breeze blowing. 

EngTBTsd by W. Miller. On oanraa, G ft. 7 in. A. by 7 ft B in. u. 
Exhibited at the Boj^l Academy in 1S09. Tubnbb C0LI4EOTIOH, 

No. 482. The Garreteer's Petition. 

" Aid me, re powers I O bid my thDnghtii to roll 
In qnick anecession, Bnimabfl my eon) ; 
DusueDdmy Mn«e. andsveiy thoaghtraBiie. 
ADd JlnTflb wt^ll my loa^, my lon^-goughl hoo." 

A noet at work in his attic, coBHumiag the "midiiq^t oil." 
On his wall are pasted a plan of Pamassns, and a table ol i 



On wood, 1 ft. 9 in. A. by 2 ft. e in. ic 
Hxhibited at the Bayal Academy in 1 



TUBKBK COIitaCTIOH', 



No. 483. London from Greenwich. 

The .Hospital and Park in the foreground ; a view of the -I 
I and of London in the distance ; the wind blowing f 



a,2ft. 10)in. ^.bySKl 
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No. 484. St. Mawes, Falmouth Harbour, 

The small castle 
dennia Castle is seei 

Enirraved bj W. Keraot. On oanvsa, 3 ft. k. by 4 ft. m. 

Painted about 1809, Tuknbb CollbotiCpS. 

No. 485> Abingdon, Berkshire, with a view of the 
Tfiames; Morning. 
On oanvas, 3 ft. 3i in. h. by 4 ft. 2 i in. w. Engraved by C. Coubbu. 
Painted aboat 1810. TuBNsa Gollbotioh. 

No. 486> Windsor. 

A. view of the caatle in the distance, a meadow with figures and 
cattle in the foreground. 

On oanvas, 3 ft Sj in, 4. by 4 ft. 2J in, w. 
Fainted about 1810, Tdbneb CoUiBcriOK, 

No. 488. Apollo killing the Python, 

■'EnvHnoro'dby thy darts, the monster eoU'd, 
PortantQas, horriblD, and vast, bis anake-Uke form ; 
Bent the hage portal of tbe rocky dsn, 
And In the throsa of death, he tore 
Hie many wonada In oDe while eorlb 
AbBOrblaa, Ijlaoken'd wiih )xU eoie."~CalUmachui. 
The Python was a dragon which lived at Orissa, the vicinity 
of Delphi, and committed great havoc among cattle and the in- 
habitants. The Pythian games there celebrated were established 
in coimnemonition of the destraction of the Python by Apollo, 
Engraved by L, Stocks, BA. On oaniaa, 4 ft. 9^ in. ft. by 7 f t, 9i in. lo. 
Exhibited at the Boyal Academy in 181 1. Turnbb Collbotiob, 

No. 489. Cottage destroyed by an Avalanche. 

A snow-storm ia the Alps ; an overwhelming avalanche of ice 
and snow '^ k .' i fallen upon, crushed, and scattered in fragments a 
small inonntain cottage ; the only thing nimble enough to escape 
the headlong destraction is a scared cat, which is spnnging from 
kmong the ruins to the right. 

On canvas, 3 ft. llj in. h. by 3 ft. llj in, «■. 

Pamted about ISIZ. Tobnbb Collbqtioii. 
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No. 490- Stwwstorm, Hannibal and his 
trig the Alps. 

C&rtliaginiain irm; is 

" Craft, treachery, aad traniL— BalBHBian force 
Hnng on the fainting rear ; then ploDder seized 
The victor and the cftptiva,— 9a«nntiini'B apoil 
Alike becamo their pre; ; atill the ehlef adiaae'il, 
Looked on the eon with hope ; low. hroad and tbo 
While the fierce archer of the downward year, 
Blainq Italy's blanched barrier with etormn. 

Or rocky ftafcineiits, wide deatroction rolTd." 

Fallnitet of Bope.* 

The pillage of Sagantum, in Spain, referred to in the extract 

■boTe, took place in 219 K.C. Is the following ye^ Hannibal is 

wd to have aet out with a large army for the conquest of Italy, 

He ascendd the valley of the laere to the Q^raian Alps, paased 

OTer the little St. Betnard, and descended by the Dora fialtea ; 

the actual passage of the Alps occupying fifteen days, aud in 

which Hannibal loat 30,000 foot and 3,000 horae. He, however, 

defeated P. Cornelius Scipio on the banks of the Tidao ; ra- 

oniited bis army, murched to tbe south, and gained the great 

Tictory of Cantiffi ill 216 ».<;. He timintained himself in Italy 

lltogether for fifteen years, until 203 B.C., when he was recalled 

to Carthage .f 

Engraved bj J. CouHen. On caavai, 4 ft. 9 in. h. by 7 ft. 9 in. to. 

Exhibited at the Royal Academy in 1812. Tdbneb Collection. 



S^ 



491- Harvest Dinner, Kingston Bank, 
Thames at Kingston, reapers at their diimer. 
1.11 in. ft. by 3 ft. 18. to. 
1809. Tdbnbb Collbctioh. 



, 49£> A Frosty Morning ; Sunrise. 

"The rigid hoar-froat niolta before hie bsam." 

XbomBon's S 
leu with a two-borae cart at work by the roadside ; the stage 
approaching from tbe distauco. 
flu oauv&a, 3 ft. 9 in. A. by 5 ft. II in lO. Engraved by R. Brandard, 
Tnderplaas. 
Exhibited at the Koyal Academy in 1813. Tobneb COLLanTlOH, 

• This and other qaolations from the Fallaeiet if Sofii are lines written bi 

imer binmel/. in eitilanatlon o[ the sitbleul» of his pictorea. 

t See IIampton"a Rilybmi. Ut, 6; De hne. SUlolrc du Pauaae da Attn R 
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i3e. and witb btkck frlDga 






—tlie tbictLsa'd akr 

""""■ "■ ruRhed the r&iik 



Ijke B ijajk Gelling aliwi). d 

Impetnoiu. nod «f 

No more was neen. 

Milton'a . 

Engraved bj J. B. QtStlej. On canvas, 4 ft. 9 in. A. b j T tt. 4 
Exhibited at the Eft^al AeaAeroj in 1813. Tckner Collbc 



No. 494. Dido arid j^neas leaving Gai-thage < 
Momitig of the Chase. 



And 



tfheiran'Mdrising light atsrfays, 

irtMa tbe world beltnc -wnttpnipIerBj. 
pneBD, ^neaa. ajid the Tyriaji Caim 



CWrth*) 



Rluill to the ehady wOodB, for sylvan eama roSOH." 

. I>rydail'>t*Alk 

is Been in the backgroniuJ ; and in tfte iToM 
Ootirt in long procession, prepared for tie chrwe. 

&igf«v*d by W. E. Smith ; and by J. T. Willmore, iitX, for '* 
Tamer Gallerj-." On canvas, i ft. 10 in. A. by 7 ft. 11 in. w. 

Exhibited at the Royal Acadomy in 1814. Tornkr CoLLBCrtOB. 

No. 49^. Apuleia in Search of ApuMua. 

An extensive hilly landacape ; in the middle distance a large 
bridge of seven archee over a river, with rich woody bantu ; t 
watermill and town on the spectator's right. In tbe foregrousd 
are Apuleia and her oompanionH, and Boma peasants repoaing in i 
the shade of a tree. In this part of the foreground is ipBomwd i 
on the picture, Apuleia in gearch of Apvleius, learng from As 
twain ihe cauK of Mi melantorphotie. One of the peaganta il 
pointing to the name Appleics carved in the bark of the tree. 

ApuleiuH was a distinguiahed philosopher and advocate of the 
geoond century of onr em, and waa the anthor of the selebratid 
romance entitled " The MetamorphoMia, iir the Golden Ass," in whidi 
he reprenents himself as transformed into an ass. The incident, how- 
ever, represented in this picture, is not in the story of Apoleiiu.* 

On oanvfts, 4 ft. 9 in. A. by 7 ft. fl in. w. 

This picture, exhibited at the British InstitationinlSH, was psisttd 
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Ovid'B Jfftawr- 

, _. C7- !R* Sartfluld 

^ifcOt Lnoian, preQOCled tho "Galdtn Am" of Apnielns. butbothiresnbssqoail 

" Ovid. The pemomee, '' Atnrietft/' and tli6 faoidgBt w [i r eWB ted, Mpear la M 

tbo paiDter'8 own lavtotlon. " Palaestra -in at«U<b of Uu'lnm, «r 

•eiirch of Apnlelmt," wonid be more in acoordiiDco wTOi tbe i ''' 



ion lor 1314, rater* tc 
ttteofOvld'a. Ltiaui 
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ft companioii to tbe celebrated Claude in the poaaeaaion of tlis Bail 
BKremoDt, at Petworth, Suasiji, of -whioh there- i8'B»«ngr(ivmg bj 
Mllett. TiTHHSK Collation. 

^), 49^ Bli.qh Sand, near Sheerneas, FinMng Boats 
' Tratcling ; a Gloudy Sfdj. 

jPuntad alieodf in ISOB i ezlvl>M^ at^ ^° Ra;aL Aoodemv in 1S16. 
hoanvas, 2ft. lliu. A.'bj3ft. 11. in.u). Engraved b^ R. Brandaid. 
DBHCB COLLKOTION. 

fp. 497- Orossing the Brook. 

An extensive landscape ; a view of the Tamar which divides 
hvonshire and Cornwall, looking towards Plymouth and Monnt 
HgDombs ; the bridge above (^sUiok in the middle distance, 
rblw foreground are two girls, and a dog carrying a bundle in 
k moaUi a(»'OBB a brook. 

I Engraved b; B, Brandacd ; and bj W. Bichudaon for the " Tumei 
|Ule«y-" Onoanvaa,6ft.4in. A.by6ft5in. w. 

Exhibited at the Bojal Academy in 1815. TvaN^u Collbctiok. 

[o. 498> Dido huilding Carthage ; or the Rise of the 
Carthaginian Empire. 

ae, with the auii in the centre of the picture ; a 
1 front, and piles of clftsaic architectnie, completed aod in 
, on either side ; high banks and rocks in the backgromid. 
o, Queen of Cartilage, is seen surrounded by her peojrfe on the left : 
t the right is the monument to her murdered huatend, Sychteng, 
tvedby T. A. Prior ; and by E. Goodall (or the " Turner Galleiy." 
pcuivaa,5rt jin. A. by Tft. 5iin. u. 

e piotnre and the " Son rising in a Mist," were bequeathed by 
— to the National Gallery, on condition that they shonld be hnng 
1 two Claudes now placed by thrir aide. The "Dido" was 
hibited at the Royal Academy in 181 o. It ia iuacribed an the extreme 
„ft," Didobuiiding Carthage, or the riae of the Carthaginian ^n^iire," 
fthTnraer'a name and the date of the painting. Ttbwbk CfftiBOTIoK. 

The Field of Waterloo. June im, iW^. 
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BIderaDdhorae, friend, foe, in one red burialbletH."— Bit™.' 
In the fprearoTind are women BearcMng by torchlight, among 
the dead and dying, where rider and horse, friend and foe, lie 
piled one upon another on the bloody Seld : to the right ia tlie 
chateau of Hougoumont still burning ; in the distance are rocket 
signals guiding the pursuit of the routed aj'mj'. 
Engraved by F. C. Lewis. On canvas, 4 ft. 9 in. A. by 7 tt. 9 in. to. 
Eihibited at t.he Royal Academy, in IBIS. Tdbkek Collbctiok. 

No. 501. The Meuse, Orange-Merchantman going to 
Pieces on the Bar. 

Brie] churoh bearing sonth-east by south, MaaJi-Sluia eaat by 
south. Boats unloading the wreck, and fishermen picking up 
oranges in the river. Showery weather ; a fresh breeze blowing. 

Engraved by B. Wallis. On canvas, 5 tt. 7 in. ft. 7 ft. lOi in. w. 

Exhibited at the Royal Academy in 1819. Tubnbs CollEctiOIT. 

No. 502. England, Richmond Hill, on the Frinet 
Regents Birth-day. 

■• Which war, Amanda, shali wb bond our conreet 
The eholeo perpleioB. Whoroiore Bhoald weolinaef 
All IB the same with thise : sav, shall wo wind 
Along tht stroftmaf or-walktlia emilingmeadf 
Or coQrt the forest cladea 7 Or wander wild 

In the foreground is a numerous party, occupied in danomg 
and otlier pastimes : iu the distance is the extensive landscape, aa 
seen from the bill. 

On canvaa, 5 tt. 10 in. h. by 1 1 ft. m. 

Exhibited at the Eojal Academy in I81B. Toa«BB Collkction, 

No. 505. Tfie Bay of Bates, Apollo and the Silyl. 

" Waft me to annny Baieo'B eboro," 

The two figures to the left seated in the shade of the taU pineB 
have reference to the story of the Comaaan Sibyl, who, enamoured 
by Apollo, procured from him the gift of a fatal longevity ; ha 
Kianted her to live as mnny years as she lield grains of sand in 
her bands, but as she omitted to a?k for perpetual youth at tin 
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^me. she had firadually wasted a.viij autil her mere voice 
bne was left. She dwelt ia this neighbourhood between the hay 

the lake Ai^eraus, in a sabterraneoas cavern. The view repre. 

a one of the most beautiful spota in Italy ; Horace already 
Blebcated this bay a,% without a. superior in the world. " NaUus 
n orbe siuas Baiia pr^lucut atnenia." The oastle of Baiffi, from 
rhioh it tnkee its name, is seen to the right ; and on the opposite 
fde of the bay ia seen the distant Pozzuoli, the Puteoli of the 
KomanH. The words " Liqaidte placuere Baice," from Horaoe, 

on a stone to the left. 



1 
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0. B06. Garthage. Dido directing the Equipment of 
the Fleet ; or tlie morning of tJte Carthaginian 
Empire. 

A. rirer scene, with piles of rich architecture on each side. 
" The bright aon waa tn the armament, 
A ttumwnd nh^owa nr a, thonaaad bnea 
Cbeqtieriu^ ibe clear siciiiiniie," — Eutjvs, 

On canvas, i ft. U in. ft. by 7 ft. 5 in. lo. 

ftthibitedat the Royal Academy in 1828. Originally painted for Mr, 
Braadharet. TirBHt:B Cullhctiok. 

!■ 808. Ulysses deriding Polyphemus, 



Aafiir „ 

- itlaeuc 



uagrouloaa boat 



Twaa on no (■owiM, no ignoblo ala' 
Than medHat'st thy meal in yondej 

"Oyolop I If any. pitying thy diBBraeo, 
Ask who disflgnied thus that STe-lsaa lace! 
Say 'IWBa Dlyssea ; 'twas bia ileed deolare, 
L&artB^ son or ItbtLca the la.lr ; 
myaaeB, for in flgbttng flelda renown'd, 
BeCors whoaa arm Troy taroblod to the Bronnd. 

"Thnal; while raeinjt he repeatahiBeriea 
Wilb banda uplilted to the starry Hklee." 

Pope's Odymcii, B. Ix, 
The wnole picture is illumined by the golden and crimson light 
a brilliant sunrise ; the gorgeous galley of Ulysses is on the 
point of putting otf from the island where the Cyclops Polyphe- 
niu dwelt. Olose in shore are the remains of the fire in which 
tTlyBsea and his companions heated the olive staS of the giant, and 
rith which they put out hiii one eye when asleep. The monster 
iBU sprawling his huge hulk on the top of the cliff, 



tearing his hair with one hand, and stretching oat the other, hii 
whole body conralsed with impotent r^e. 

EaeraTed b; E. Rood&ll. On canvas, 4 ft. 3 in. i^. by S ft: 7 in. M. 

BKIliUt«d at the Bojal Academy in 1829. T0KKBB Col^Eomir. 

No. 911. View of Orvieto. 

A b^Uiant laadacspe, the town is seen in the distance ; woman 
wuhing at a foanlain, in the fon^otind. 

On canvafl, 3 ft. A. \>y 4 ft. v. Enfrraved by S. Biadahaw. 

Painted in Home iii'l829. Exhibited at the Hoyai Academj in 1830. 
Tdshkb eoLLBOTIOIf. 



No. 



512> Cali/fula'g Palace and Bridge. Bay of Baica. 

BaiarnQi medium lalervallam Pat<!olaaas ad moles pontc « 



"What now ra mains ol all ihemiglilybridKa 
Wblcli made tbe LULTioK lake an inner pool. 
Calienlft, lint miiaiy Irogmf- ■- '-'■ 
Ab monniDeoifl of do—-' ~ 



' doubt And 



suo^^a^^ 



ra|, th^tllll 
titaea sons by." 

FaUacici of Soft. 

of the palace, and on the extreme 

.porting with goats in 



On the left are Been 
right in the distance Buiie. Children a 
the foregronnd ; the ann rising behind the n 

Caligula, in order to confute a prophecy of Thraayllua, a mathe- 
matician, that he would no more be emperor than he coold drire 
hJB chariot acrosH the Bay of Bius,° had constructed a bridge of 
boala from the mole ab Palaoli aoroiia the ba; to Bai^, upwards of 
three Bomaa miles, and he both rode and drore over it. Of the 
ancient mole, cooatracted oa arches, and completely restored by 
the emperor Antoninus Pius, thirteen piers are still visible above 
the water at Pozzu<di. The bridge oE Caligula was neoeHsarilj 
temporary, but Toraer haa assumed ii structure similar to that of 
the mole to have been continued completely acrosa the bay. 

Engraved by E Goodall. On oanvaB, \ ft. S In. It. oy b ft. 2 in. to. 

Exhibited at the Rojal Aoademyin ISSl. Tdbnbk Oollbotion. 



No. 



The Vision of Medea. 



(fao HpelWboiiEul bi 
lOK^aood Jt Id the (inland, auu xiubuu lu 
Blealn thejaUDdlcal itk; to wrlllie iUm 
lBfii«ato-in the wrook ot hope withdrew, 
Asdiiuithe Ored palace har twin oBspdng 
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Madea is performing an incantation ; on the ground by her aide 
■re the three Fates ; immediately above and behind them appears 
to be her dragon-chariot with her twins, the chariot is also repre- 
sented is the clouds above to the left, where Medea is again seen 
ID the act of throwing her children into the fired palace below. 

On oanvas, 5 ft. 8 in, ft. bj 8 ft. 3 in, lo. 

Painted in Some in 1329. Exhibited at the Koyal Aoadem; in ISSl, 

TCIItaitK COLLBOTION. 

No. S16> Gkilda Harold's Pilgrimage. 

" A.ad. now, fair Italy 
Thou art tSB garden of ths world, tlia homa 

Even In tUv desert what Is like to tbee p 



Wltb aa immaeiilate ubarm whisu oaanot be derseed." 

A TOOuntainoiiB landscape, with a winding river ; to the r 
■ broken ridge ; on the left a pile of ruins ; in tbu fiiregroui: 
Mlitary sioDe-piae, and a party of ple:j§ure, Bea^ted on the river 
bank. In this picture, Italy, ancient and mmlern, are both repra- 
■eated ; the ancient rain, the medieval convent and walled town, 
the modern life. The time is eveiiiLg, [he sun is goiog down 
bejond the mountains, but stiU tinging them with a warm and 
beautifnl light, and shining alike upon the glorious wreak of the 
put. and on the fascinating out-door life, the feasting and dancing, 
of the present Italy. The Italian air, land, and foliage, all are 
midly realized. 



tVn c 



aa, 4 ft. 8 in. ft. bj 



Rzhibited at the Royal Academy in 1832. Tornbb Collkotidk. 



^0. S£3> Agrippina landing 
Oermanicus. 



with Ute Aalies o/J 



Afpippin 



ras the mother of Caligula and the widow of Oel 
r hnsljand had died of poiaon at Autiooh ; ARin 
home hi* aahea in an am, but ahe luidM 4 



ISO 

TIriiDdiisium 



I Ihe Adriatic, not at Boiue, ; 



represented*! 

On uonvaa, 2 (t. 11 In. h. by 3 ft. 11} in- w- Engraved hj A. Will' 

Exhibited at the Bojal Aoademy in 1SS9. Tubkbr Collbctiok. 

No. BtA. The " Fighting Temeraire " tugged to her last 
berth to he broken up. 

" Tho Bag whioh Tiraved Ibe battls and tbB breaio. 

On the right ia the aetting ann, producing effects in the aky of 
[he utmost splendour, relieved bj a small dark buoy in the fore- 
ground ; on the left is the huge old ship of the line towed by a 
Ettle black steam tug. The cool misty diatanoe between the 
gorgeous aky and the momentarily brilliant water is crowded with 
■hipping. 

The Temeraire, an old 98 (named after a French ship taken at 
Lagos Bay in 1759), was, nnder command of Captain Bliab 
Har«ey. the fiMond ship in Lord Nelson's division at the battle of 
Trafalgar, 1 R05 : the Fougueux, a French 74, became her prize in 
that euffairemefit, when the Temeraii'e had 47 hands killed and 
76 wounded on hoaid. She was sold out of the service at Sheer- 
nesH on the 16th of Angiist 1838, and towed to Hotherbithe to be 
broken Dp, 



Engraved by J. T. Willmore, A.K.A. 
3 ft. 1 1 j ii 



an, 2 ft. Ill ii 



4. by 



Exhibited at the Royal Academy in lasg. Tcbkbb Colleotioh. 



No. 9ZC The New Moon. 

Sunset, sands at low water. To the left a 



sa-port ; a steamer 



On wood, 2 ft. 1 in. A. by 2 tt. 7 in. w. 

Exhibited at the Royal Academy in 1840. Tubnkb Colleotioit. 



No. 5£8. Peace. Burial at Sea of the Body of Sir 

David Wilkie. 



"The mldalelit torob gleamed o'ei 
Jknd merits forse waa ylslded to 
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TIliB diatinguiahed painter died on board the Oriental ateumar, 
off Gibraltar, on his retam from a. Tisit to the East, Jane the let, 
18tl. The coffin was lowered od that night into thesM ia 36° 20' 
oortfa latitude, aod <>° 42' west loogitade. 

EsgTBTed by J. Couaen. On cauTaa, an ootagan, 2 ft. Si in. 



Exhibited at the Ro;&I Aoadamy in 1S12. Tdrnbb Collhotioh. 

No. 530i Snoiv Storm ; Steamboat off a Harbour's 

Mouth making Signals, in slmllow water, and 
going by Uie lead. 
The painter was himself in thi^ storm, in the "Ariel," off 
Harwiah. 
0nc»a»as,2 ft. lliin. A.byS tt. llj ii 
Exhibited at the Boyal Academy in 1 

So. 534> Approach to Venice, looking towards Fusina, 

"The path lien o'er the sea, loviallile." 

Honer'i Itaiv. 

On canvas, 2 ft. K. bf 8 ft. w. EngraTed by J. 0. Armytage. 
Exhibited at the Royal Aoademy in ISID. TirsNitB Gollbotioh, 

Ho. 535> The "Sun of Venice" going to Sea. 

" Fair shinsa the mora, and soft tbo zephyr blows, 
Veasi^lB'R Finher upreads hie palated canvoa gar 
Nor beedp the Demoo who in grim repoHB 

The "Sun of Venice" — Sol di Venezia — is the name of the 
fiihing boat putting out to sea.* 
On canvas, 2 ft. h. by 3 ft. w. 
Exhibited at the Eoyal Academy in 1843. Tubhbb Collbotion. 

No. 936. Fishing Boats bringing a Disabled Ship into j 
Port Ruysdael, 

The title given to this picture was adopted simply to do hoaooF I 
to Jacob Ruysdael, the celebrated landscape painter. The''Port!f 
Bojradael " is the tiction of the painter. 

OnoaDTas, 2 ft. 11 in. 4. by 3fL 11 in. w. 

Biliibited at the Royal Academy in 184J. Tuksbb Columtiom. 



la qnotatloa IromOrayJltntcrated by BltT'B''Toallioc 
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No. 638. Rain, Steam, and Speed, tJie Great Western 
Railway. 

EograYBd by R. Brandard. On oanvM, 3 ft. ft. by 4 ft. w 
Exhibited at the Royal Aoodemy in 1B44. Tukneb Coi.f.wmas. 

No. 544. Venice, Moi-ning. Returning from the Ball. 

On oanvBB, 1 (t. ilj in. A. by 3 ft. llj in. to. 

Exhibited at the Royal Academy in 1846. Ttbhbb CoLiiaoricm. 

No. S48> Queen MaVs Grotto. 



FiiUaetet afSofc 
On oanvHB, 2 ft. 11 in. h. by 3 ft. 11 in. w. 
Exhibited at the BcitiBh Institution in 1346. Tdrnbk Collbotior. 

No. 558. Fire at Sea. 

Unfinished. Td the right is seen the flaming fire, reaching 
to the water : on the left the boistertiua sea ; in the centre is a 
vast raft crowded with haman beings, men, women, and children, 
while others ^te already washed by the waves from their pra- 
oarions refuge ; aU are threatened by both the Are and the 
utorm, altornatel; drenched by the one and scorched by the 
other ; fire rains upon them from above, and the waves are 
opening to engulf them below. 

Bngmved by J. Cousen. On canvas, 7 ft. 9 in. h. by 5 ft. T in. m, 
TnasBB CoLLBOTios. 

No. 559. PetwortA Park. TiUington Church in the 
Distance. 
VnBaiebed. 

oanvaa, 2 ft, 1 in. A. by 4 ft. S in. w. 
Painted In ISZ9. Tubmbb Cou<botiok, 

No. 5tfO. Ghicfisater Ganal. 

1, 2 ft 1 in. A. by 4 ft. 4 in. u.. 

Id in 1829. TUBNEB COLLBOTIOHk 



TURN ER— UNKNOWN. 

No. BClA. A Mountain Stream. 

The torrent winds Bwiftlj round the base of a. rocbj cliil 
nrmounted by trees, and ksbes itself iuLO foam here and there 
u it flowB over bouldera in the river-bed. 



No. 813. Fishing Boats in a Stiff' Breeze, off' lh» 1 
Cvaet. 

A storm; sky and a heavy sea ; a vtevr of a town on the coast, 
kod tome ships at anchor in tbe distance. In the foregroimd, a 
buoy, and r auiall b^iat with four tishennen, who appear to wish 
to put their fish on board one of the sailing boats near them. 

On canvas, 2 ft. SJ i». A. by 2 ft. 1 IJ in. w. 

Tbia example ia in the styla of Tomer's piaturea of aboal thH goat 
ISOI. Beqnentlied in 18T0 by Mr. John Meeeon Parsons. 

No. 1180. Cliveden on Thames. 

Tiew looking aoroaa the river, with cows standing in the 
water, ancl batves moored on tbe opposite bank. In the middle 
^itance an old inn aud other buildings with a wooded height 
beyond. In the foreground to tbe right trees overhanging the 
river. 

On owvas, 1 ft. 3 in. k. by 1 ft. 10} in. to. 

Beqaeatbed by HrB. Kliiftbetli Vaugban in \%ib. 



HXKMOWII : 16tk Centukv. 

No. 1892L Portrait of Katkm-ine Parr. 

Bust length, three-quarter face. She ia olad in a black gown 

vith a low out bodice with fur on the sleeves ; tbe chert 

, eoTered by light gauze having a black and gold thread border 

eoricbed with seed pearls. There is a gold chain round bet 

neck. Her hair is worn plain, and low over the ears, and is partly 

I oonoaaled by a large muslin coif, the folds of which reach her 

I iboolden. The left hand is baU seen, with gauce and red silk at 

" ' ' ; there is a gold ring on the forefinger. 



1 

1 

1 
I 
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UNKNOWN— WARD. 



Armorial beanngB appear od a, loienge in the upper comer of 
the backgronnd, which is a verjdark green, and has evidently been 
repainted. 

On panel, 1 ft. 5 J in. h. by 1 (t. 3t in. w. . ' 

Betiueathed in 1897 by Miaa Martha Brown. 



ITHKHOWH. 

No. 1076. Portrait of a Young Man {aupposed to be 

the Poet Gay). 
In an undress cap and morning gown of the last ceniary. 
On canvas, 2 ft. ) in. k. bj 1 ft. 8 in. to. 

ParobaBed at the sale of the late Mr. J. H. Anderdon'a ooJIectiou in 
1879, 

No. 1681. View of St Paul's from the Thames. 

Beyond Blackfciart Bridge is seen St. Paul's with Borne dozen of 
the Uity churches, the Monnnieut and the Tower. A barge and 
wherneB occupy the foreground. The pictnre is in full afternoon 
AUUBhice nitb a light breeze from the eoutb-eaat. 

On oanvas, I ft. lOf in. h. b? 2 ft. d| in. u>. 

Purohaaed from Mr. H, T. Reynolda In 1899, 

No. 1097. Landscape. 

On the left, a road lying througli thickly -wooded country, with 
buildings seen in the distance. Towards ihe righi. a rocky knoU, 
surrounded by trees. In the foreground a group of runtica eon- 
versing by tbe roadside. Above, a blue sky crowed by white 
clouds. Old British School. 

On oanvaa, 1 ft. 6J in. h. by 2 ft. to. 

Fraeeatwd by the TroBtees of the British Museum itt ISSO, 



» (James), R.A., 17611-1859, 

Was born in Thames Street, London, Oct. 23, 1769. 
originally placed with J. B. Smith, tbe engraver, I 
wards articled to his elder brother William, a mezu 
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kod he practised aa an engraver himself for some yeaie ; but he 
ftfterwfti^ took to painting, imii'Lting the luiuiuer of Morlaud, 
hk brother- in-liw. Some of Ward's enrly pictures were engraved 
by hia brother William Ward, A.E., and some were sold in Ire- 
land as works of ^lorland. In )^^i James Ward was appointed 
painter and engraver to the Prince of Wales, and he encraiTed Sir 
W. Beechey's large picture of the "' Review of the Third and 
Tenth Dragoons." 

It was shortly after this that, through 
Royal Agriiultural Society, Ward was led to take to ai 
painting, a. branch of the art in which he eventually attained 
great eminence. Hin masterpieoe is the targe picture □ 
Aldemey bull, now in this collection. Sir John F. Leioestei,' 
afterwards Lord de Tabley, and Mr. John Allnutt, of Clapham,! 
were his two principal patrons as an animal painter. 

Ward wat< elected an associate of the Royal Academy in 1807, 
and an academician in 1811, and he was an exhibitnr from 1792 
to 1865, contributing altogether 287 wiirks to its exhibitions. 
died November 17, 1859, in his ninety-first year." 



No. 688. Landscape with Cattle. • 

Aldemey bull, cow, and calf in the centre ; another cow. 
■heep, and a goat in the foreground ; all life size. In the distand^l 
meadows with cattle grazing. 



Ona 



f, 10 ft. 8 



i. by l^ift. loin 



I Sir 
thB^I 

iam,^H 

I 



Pkintedin l8'20-22,Ba the arttst himself informB us, at the Huggmicioa 
of West, inemnlatioa with the celebrated plot ore of a bull actbt; Huu'Ue, 
ly Paul Potter. It wasBihibitedin l!<2ii, shortly after ils oompiecion, 
lathe Btitiah Institution. The Aldemey aniinali' ropresented were the 
[BOpertf of Mr. AllnutL of Clapham. Purchased from the painter's son 
Mr. G. a. Ward, in IK63. 



No. 1043. A Landscape, Oordale Scar, Yorkshire. 

A dark nivine between loEty cliEEa of stratified limestone, over J 
the annimit of which storm clouds are rolling. The foregnmndJ 
and middle distance are occupied by cattle and deer. In thft 1 
backgnnind is a waterfall. 

Painted on cMQvaa, 10 ft. U in. A. by 13 ft. 10 in. w. Purchased from, I 
Lotd Bibblesdale in 1U78. " 



il. 18«-fifl. Sov! Amdemv Cataloaua 





WARD— WATTS. 

No. 1158> View of Harlech Castle and surrounding 
landscape. 

On the t>Tow of a hill in the foreground lies a large tree reoently 
failed, to the left of whicb stands a woodman engaged in lopping 
ofi itB branches. Behind are two peasant women binding fagots. 
To the right a cart laden with timber and drawn bj four grey 
horses is turning the comer of a road ; some trees and half bidden 
oottogea separate this portion of the scene from the middle dia- 
tanoe, in the centre of which rises Harlech Castle, surrounded 
by a large tract of meadow land with hills in the background. 
Btonny sky, with the sun setting in the extreme left of the 

Paiated on panel, 4 ft. 3 in. ft. by 7 ft. w. 

Purchased in 18S1 oat of a peooniary bequest made by the late Hi. 
Eiohard C. Wteelar. 

No. 1175. Regent's Park in IHOI . A Cattle-piece. 

In the foreground a white bull and several cuws stand near ft 
stream or pool of water. To the left is a cottage with labooreiB 
at work. Bebinditagroup of trees. Cattle in the middle distance. 
Tbe sky is luminous near the borison, but ia overcast with dock 
clouds above. 

On oanvaa, 2 ft. 4( in. i. by 3 ft. 10 in. in. 

Signed in the right hand comer — 



c//2^/<Sb/^ 



Bequeathed by the late Mrs. Elizubetb Yang:liaii in I. 



No. 1654. P'irtrait uf Mr. Mussell Gnmey, Recorder 
of London. 
Life mze ; bust length : three-quarter face, turned towards the 
left. Apparently about sixty-five years of age. Officially dresaed 



WE8TALL— WHITCO MB E. 

1 black velvet aoai and white ruffle. The featares are Htronglj 

ouricttd. Lii^bt iron-grey hair and whiskers. Wurni backgraoaa 

Ob oanraa, S ft. IJ in. h. by I ft. SJ in. ic. 

Freaeated in 1897 by the Rev. Alfred Gnmey, K.&.. 



(Richard), B.A., 1765-1836, 
Waa born at Hertford in 1765, and, having beon sent to London , 
■ boy, was apprenticed to an heraldic engraver. Before the 
expiration of his articles he entered the Schoola i>f the Royal 
Academy, where Lawrence was then studying. A frieodanip 
thus sprang up between the young men, who, in due course, 
became joint tenants of a house iu Greek Street, Soho Square. 

Although VVestall never attained the aitcceHS of hia early oom- 
paoioa, be waa fortunate in securing a certain popularity for big 
art. He painted in water-colour with considerable skill, which is 
said to have been warmly acknowledged by Northcote. His illus- 
trationn from the Bible and Prayer Book wore greatly admired, 
and be executed numerous vignettes for contemporary editions 
of Hilton, Crabbe, Moore, and liray. 

In 1792 be was elected aa Associate of the Royal Academy, 
and two yeare later became an Academician. The South Keu- 
lingtou Museum posaesaos one of his worka :■ — ■' Cassandra pro- 
phesying the Pall of Troy," while an " Eece Homo" from his 
bmsh may be seen in the church of All Soula, Langham Place. 
In 18US he published a volume of poems, illusltated with en- 
gravings from his own design. Towards the close of his life hs 
aostained pecuniary losses through picture dealing. He died c ~ 
ihe 4th of December IHM. 

No. 1414. Portrait of Philip Sansum, jun., when a 
child. 

Apparently about 3 years old. Life Bise ; full length. Dressed 
in a short sleeved white frock, with a close fitting mualin cap 
his bend. The child stands in a garden or shrubhei}', near 1 
troak of a tree, gathering dowers. 

On canvas, 4 ft. 5 in h. by 3 ft. 3 in. lo. 

Bequeathed in]SU4 by the late Miss Ellen Sanaom, a sister of the child 
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(Thomas), 1760?- . . . .? 
Wh bom aboat 1760, and painted storms at sea and naval 
Ules. Between 1783 and 1834, he exhibited fifty-six pi 
the Boyal Academy. The date of his death is uokiiown. 
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188 WHXTCOMBE— WILKIK. 

No. 1659. The Battle off Camperdown. 

Admiral Dujican, after vatcbiDB the Datcli fleet In the Texel tor two yesn, J 

wiu compelled by a mutiny In hiaawn squadron to rstom to Tarmonth Boadli 1 

The Datub Admiral. De Winter, seiiBd tho opportnnity Ki put to sea, tat 1 

Dnncan hiiateiied baulito tlio uonatol Holland and completely defeiiifld him a)t I 

Campardown, on OutoliBr 11, 1787, taking eight ahipa. Admiral Duncaa wai 1 

created a Viflooont for thia Vielory. ' 

The sun from behind a. heiivr oloud on the left lights obliquely 1 
a lurid and wind; sky. Admiral Duaoan'e flagship "TbeTeneraUe ] 
occupies the centre of the picture, and, with her topeaile abrtok, !■ ' 
exchanging a broadside with the Dutch Admiral's vessel which ia 
nearly dismasted. The English ship, "The Hercules," is in the 
foreground. Behind her are seen flames from the burning Dutch- 
man " The Alkmaar." The light is finely concentrated on the 
touoke from the English Admiral's gnns. A heavy clond-shadow 
lies across the foreground. 

On oanraa, 4 ft. h. by 6 ft. lO. 

Beq^ueathed in 1898 by Mrs. Fisher. 



WIZ.KIE (Sir David), K.A., 1785-1841, 

Was born in the pariah of Cults, Fifeshire, November 18, 
1785 : hifl father was minister of Cults. He was placed in 1799 
in the " Trnstees' Academy" at Edinburgh, where in 1803 
he wca tho ten-guinea premium for the best painting of " CaJ- 
liflto in the Bath of Diana." He came to London in 1805, and 
entered as a student in the Royal Academy ; aoon afterwards 
he attracted general notice by hia picture of the "TilLige 
Politicians," which was Bihibited in the Koyal Academy in IflOS. 
From this period Wilkie's fame was estabiiebed. each succeedinff 
work adi^ng to his popnlarity. The " Village Politicians 
was followed by the "Blind Fiddler," the "Card-players," the 
" Rent-day," the " Jew's Harp," the " Out Finger," the " Wardrobe 
Ransacked," the " Village Festival," and others. He was elected 
an associate of the Boyul Academy in 180(1, and amemher in 1811. 
These early works are all very carefully painted. Jn 1825 he pro- 
ceeded to the Continent for three years, and after his return he 
completely changed both his style and cla^s of subjects. The fol- 
lowingare the principal works which he executed between 1611 
wid 1825 : — " BlittdraanV Buff," the " Letter of Introduction," 
' ~ •■a Gray," "Distraining for Sent" the " EUbbit on the 
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WaU,- tua " Penny Wedding," the "Whisky Still," the "Head- 
ing of the Will" ; and the ■' Chelsea Pensionera,"" painted for 
tbe Dote of WeUington. Up to 1826 WUkie was known exolu- 
■iTbly as a genre painter. AiCer his continental touT, dnring nhiob 
he Tisited Frarice, Germany, Italy, and Spain^ he appeared almost 
eicIudiTsly OB an historical and portiuit painter, suhstitiitiog a 
light effective style of handling for the carefully Ubuured execu- 
tion of his earlier works . This change he himself attributed to a 
more intimate acquaintance with the old masters, which be had 
koqaired by his foreign tour. He was particularly struck by the 
vnfa of uorreggio, Bembraudt, and V'elazquez.i' His most celsr 
brated picture in this second style is his '' John Knoz Preaching," J 
aihihited iu 1832, now in this oUeciion. I 

After the death of Sir Thomas Lawrence in 1830 Wilkie wBi 1 
qipointed in bis plnce painter in orditinry to His Majesty ; h* 
irae already limner to the king in Scotland. This post he had 
obtained after the death of Sir Henry Raebnm in 1823. He was 
knighted in I83G. In the autumn of 1840 he net oat for a toorin 
the East, and at the close of the same year he arrived at Constan- 
tinople, where he paint«d a portrait of the Sultan Abdul Medjid. 
From Constantinople Sir David went to the Holy Laudand Egypt. 
He oomplained of illaess while at Alexandria, and on the 1st of 
June 1841 he expired onboard the Oriental steamer, off Oibmltar ; 
his body was committed on the same day to the deep % 

Wilkie exhibited 100 pictures at the Royal Academy : a com- 
plete list of bis works, with their dates, and the prices he received,. 
is given at the end of his *' Life " by Alhin Cunningham. 



No. 99. T/ie Blind Fiddler. 

An itinerant musician is entertaining a cottager and his family 
with a tune on the fiddle ; the father gaily snaps his fingers at an 
infant on the knees of the mother, behind whom a mjschievooa 
boy, with the poker and bellows in bis hands, is mimicking the 
iction of the musician. With this excepiion, all, even the ddg 
standing by the chair of its mistress, appear to be intent upon the 
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■ Tfaereare pnate al all Om above, and of man; 


other works or Wilkie, by 
and othcir*. 






; The ooffln wu lowered into the eea in M° W nor 
Bm The Life of Sir David Wilkie. with hiA Jmr 
aHMafkt an Wurk! ol Ari.and n Selalion from Mi 


hlaLandB^B'wentloaa. 
noli, Tour* and (MKeoT 
GorreifioKdcnce, hy *1lnp 
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WILK IE— WILSON. 



twelve STuall Bgares. 



masio of the blind fiddler. Compoaitian 
The acceaaories are very elaborate. 

Engraved bj J. Bamet ; and by T. NiobolBon, for Joaes'a NtUimial 
Sallery. On wood, 1 ft. 11 in. i. by 2 ft.7 in. lu. 

Painted in 1807 for Sir Geoige BaaumoDt, Bart., and by h'""! pre- 
sented, in 1826, to the nation. 

No. 12£. Tlie Village Festival. 

VariauB groupa of yillagera carousing in the yard of a oonntry 
inn. The wife and daughter of a half-intosicated cnuntryman, 
endeavouring to draw him away from his boiateroUH and unwil- 
ling companions, form the priucipal gronp in the centre of the 
picture : and the roay-cheeked host, near the balcony, oq the left, 
pouring out a glass of ale for another of his costomers. is likewise 
a very conspicuous figure : to the right, an elderly woman appears 
shocked at the sight of her druaken son, who lies on the ground 
before her. Composition of numerous small figures. 

Engraved by C. W. Marr ; by G. Mosse ; by E. Smith ; by W. Pinden, 
for the Aatoeiated Engraven ; by W. Greatbaoh ; and by F. Ligbtfoot, 
for Jones's Natiaaal Gallery. On oanvaa, S ft. 1 in h. by 4 ft. 2 in. to. 

Painted in 1811, tor Mr. Angerstein, with whose pictures It w&s pur* 
chased by Parliament, for the nation, in leai. 



Ni 



329i The Bagpiper. 

Engraved by B. Smith, and by E. 



C. BelL Oq wood, 10 in. A. by 



h 



OiiginaUy painted for Franois Free ling, Esq., 181S. Exhibited al 
British Institution in that year. 
Vbbnon Oot.Ll 



WIZiSON (Bic 



■ Kf.), 



, 1713-1783, 



Was born in 1713, at Pinegas, Montgomeryshire, where hig 
father was the clergyman. He showed an early taste for drawing, 
&nd attracted the notice of Sir George Wynne, who took him to 
London, and pluued him with an obscure portrait painter of the 
name of Wright. 

Wilson commenced his career as a portrait painter, and attained 
M such considerable eminence : but in 1749, when be went to 
Italy, he turned his attention, by the advice of Zuccarelli and 
Fernet, wholly to landocape painting, and soon acquired the 



repQlatioTi, even during his residence in Italy, of one of the prin- 
dpal landscape painters of bis time. He returned to London in 
1765, after an absence of six years, but it was not until 1760, when 
his picture of " Niobe " was exhibited in tbe ^eat room at Spring 
Oai^ens, that bis talents were appreciated in this country ; be, 
however, never attained general popularity, and his life affords 
.n example of the caprice of the public taste. He was one of tbe 
original 3B members of tbe Royai A-Oademy, which was founded in 
176H ; and after tbe death of Eaymati, in 1776, be succeeded him 
IS librarian. Wilson solicited this place, for, though tbe emolu- 
ment connected with it is small, the great landscape painter wba 
I such comparatively indigent circumstances, that even this 
small salary was of the utmost importance to him. For some 
few of his pictures be was fortunati^ enough to find liberal pur- 
lers, and these subjects he generally repeated two or three 
gs -. other works he was compeSied to hawk about to the varioM 
ure dealers, and accept whatever trifling sum they might offer 
for them. Towards the close of bis life his circumstances wera 
oonsiderahly improved, in consequence of a legacy from a brother. 
He retired in 1780 to the village of Llanberris or Llanferras, in 
Denbighshire, where he died in 1782, in the seventieth year of his 
je. In 1814 about seventy of Wilson's pictures were exhibited 
I the British Institution, and a contemporary paper bad the 
following remarks upon his views in Italy : — " lu many of these 
pictures Italy is realised. They are fine compositions, mingling 
the loveliest appearances of nature, wheie nature ismosi; beautiful 
with dreary and dark desolation, and every touching image which 
decaying grandeur in tbe nobleigt works of art could surest to ft 
claesical imagination. From these sources emotion is engendered 
by the magio power of the painter, to which we can apply no 
Other epithet but that of ' sacred.' "° Wilson exhibited altogether 
only 31 pictures at tbe Royal Academy, from 1769 to 1780, both J 
inclusive. I 

Some of Wilson's moat capital pictures have been admimb^l 
engraved by Woollett, namely — Phaeton ; Celadon and Amelia : 
Geyx and Alcyone ; Snowdon ; Cicero at bis Villa, and its com- 
panion piece, Solitnde ; Meleager ^nd Atalanta ; Apollo and the 
getuons ; and tbe Niobe, in this collection. The figures in Ma 
Undscapes are not all painted by himself ; be occasionally availed 
himself of tbe assistance of Mortimer and Hayman. Joseph 
Parington, R.A., and William Hodges, R.A., were Wilson's pric- 
oipal scholars 
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No. lOS. The Ruins of the Villa of Mcecenas, at Tivoli, 

On the banks of the river Anio (Teverone), which run« into the 
Tiber u few miles above Rome. The building to the rijiht of the 
villa amoDg the cypresgeB wo? a convent of Jesuits ; the temple 
beneath was built io honour at the god Tibris. Tlie spring which 
iBsneg from the rock on the left is intended for the ItlandiiHian 
fountain of Borace, whose Tiburtine villa stood behind the trees 
on the left, fronting the villa of Mtecenas. The two women at 
the fountain are dressed in the costume of the country". 

Engraved by M. Booker ; by J. Le Keui, forthe J»iHcia?''(i Engravers, 
and by R. Braudacd, for Jones'a Katinniil Gallery. On canvas, 
3 ft. 10 in, ft. bjr 5 ft. 6 in. to. 

Pointed for Sir. Georg'B Beanmont, Bart., and by him presented to 
the nation in \S2ft, Thia composition was painted five times by Wilson. 

No. 110. Landscape, with Figures, representing the 

Destruction of Niohe's Children. 

Niobe, daughter of Tantalus King of Lydia, and wife of Am- 
phinn, son of Antiope, was so proud of the seven sons and seven 
' ' ' ' ' ' ' ■.hig marriage, that she refused ti 
r of only two children. Latona ii 
revenge entreated her children, Apollo and Diana, to destroy the 
offspring of Niobe : the sons were abot by Apollo, and th« 
daughters, with the eaception of one who escaped, by Diana. The 
avenging deities are seen in the clouds discharging the fatal 
shafts ; below ia the terrified family of Niobe. Rocky landscape 
with a cascade, and a distant view of the sea ; in the foreground 
on the left is seen a bridge. 

Engraved by WooUett ; by 8. Smith, with the figures by W. Sharp: 
and in small by J. C. Varrall, for Jones's l^aiional Oallrrv. On oanvaa, 
3 ft. 10 in. h. by 5 tt. 6 in. »u. 

Painted for Sir Gefirge Beaumont, Bart., and by him presented to the 
nation in 1826. There are two duplicates of this picture. 

So. Z67. Landscape with Figures. 

A river scene, with a bridge of several arches ; a billy back- 
ground : three figures and an ancient sarcophagus in the fore- 
ground. 

On canvas, 9 in. A. by llj in w. 

Bequeathed to the Kattonal Gallery, in 1854, by BIchaid and Uiae 
C. J. Oamons. 

Tei:ei'ptof36l.58.,th6eum paid for the original plctaro by ft Mr. Uftoklav; 

— Innowln thepouBBBsionot the Rov. PrBtondary Ford with these 

luotad In Mrs. Jamomn't, Bandbaik to Fubtit Gallerla. The tonn- 

Jona, as 1» well known, was at DiBentia. ■iime miles above TlvoU. 

fit La FilJfl (TOTailo. Kavenna, 1784. 
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No. 301. View in Italy. 

A lake Bcene, with an ancient ruin and figures in the foregrouiK 
1 the middle distance a, tower upon a cliff. 

Engraved b; G. Consen. On omiTaB, 1 f t. lOJ in. A. b; 2 ft. 6 In. f 
Vekhos Collection. 



No, 302> View in Italy. 

Aj) ancient Roman ruin, a mutilated atotne leaning- sgaioBt ■• 
wall ; two figures in the foreground. 
Bn(rr»Yed by T. A. Prior. On canvas, I ft. 2 in, S. by 10 in. w. 
Vkrson Collection. 



No. 303. View in Italy. 

Boman ruin nith arches, upon one of which stands a small 
modem dwelliiig : two women in the foreground, one holding a 
ehild. Sometimes called H.^hrian's Villa. 

En^aved by J. Carter. On canvas, 1 ft. 2 in. ft. by 10 in. w. 

This composition, with slight variations, was painted Mveraltimea 
by Wilson. 

Tebbon Collection, 



No. 304> Lake Avermis, with the Bay of Naples in ih0^ 
distance. 

See No. 371. 

Bogravedby J. O.Bentley. On canvas,! ft.6t in. A. by 3 ft. 4) ii 

Vbbnon Collection. 



No. 1064. On the River Wye. 

Beyond some pasture land the river is seen bordered hy trees, 
tnd is then lost to view between steep banks. In the distance, a 
I high conica] hill. Boys are bathing by the shore. An azure skj, 
I ttre&ked with white cloudlets. 
On oanvas, 10 in. h. by 12 in. m. 
PniohBBad at the sale of Mr. J. H. Anderdon'a pictnrBs in 1879, 
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144 WILSON— WRIGHT. 

No. 1071> .A Rocky River Scene. 

In the foregroand a broken bunk, high above the river, whicb 
appears in tbe middle diotaace. A Bteep oliff in ebadov orerbangB 
the river to the left, and ia reflected in the still water. Beyond 
this a more level country, through whicb the river in Been winding, 
extends to the horizon. A. akj of hnzj sunshine. 

^_ On wood, G in. ^. by Si in. w. 

^VPnroliued at the sale of Hr. J. H. Anderdon's pictnree In 1879. 

No. 1Z90> Landscajje, with Figures. 

A broad and placid river winds its way between banks illu- 
mined by the setting sun. In the midole distance a wooded 
knoll, from the side of which rises the ruin of a domed buildiiig. 
On the opposite shore tall poplars intersect the horiion. In the 
foreground, near some shattered tree trunks, three women pre- 
pare to bathe. On the right, overshadowed by a group of lofty 
trees, cattle stand or lie on undulating pasture land. Moon- 
tainouB background. 
On panel, 1 ft. 11 in. h. by 2 ft. 5) in. to, 
Beqaeathsd by Mr. John Staniforth Beckett in ISS9. 

No. 1779. River Scene with Ruins. 

A wide river Sowing towards the spectator occupiea tbe middle 
of the picture, and parses in rocky rapida behind a ruined temple 
which fills up the right of the picture, iinJ is balanced by dark 
trees in the foreground on the extrpme left. The banks of the 
river are covereil with thick woods, and on the left with low 
massive buildings in shadow. The disLince is a wooded plain with 
buildings and low hills on the right. A grassy bank is shown 
beyond the river. The sky is blue, with a single mass of sunlit 
onmulus clouds. A male and female figure seated break the line 
of tbe meadow in the foreground. 

On canvas, 2 ft. 9$ in, A. by 4 ft, IJ in. to. 

Bequeathed by Mr. Henry S.'Aahbee in 1900, 



ta.T (.Tobeph) or SBSBT, 1734-1797. 

I Commonly called from his birth-place Wrioht of Debet, 
* 1 1734 ; his father waa an attorney, and town derk 
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of Derbjr. In 1751 he visited London, and entered the school 
d Endeon, the portrait painter, the master of ReynoMs and of 
MortiniBr. Wright Btndied with the view of being an historical 
piinter, but his Hgure subjects are mostly rather genre or convertia- 
tiona] pieces than historical pictnres. He established himself as 
a portrait painter at Derby, but acquired his reputation by fire or 
Mndlelight aabjecte, in which he especially excelled. He was a 
fellow of the Incorporated Suciecy of Britiah Artists, eatabliahed 
m London in 1765 ; and he was one of the most prominent contri- 
butors to the exhibitions of that Society. Iq 1773 he married, 
«nd went with his wife and John Dowman, the painter, to Italy, 
where he resided for two years, chiefly in Rome, He had the 
good fortune while at Naples to witness a fine eruption of Mount 
Veanvius, of which he painted an eSective picture ; he also painted 



land with his family (a daughter was born in Rome), iind si 
at first at Bath ; hut not Ending the success he anticipated, he 
removed in 1777 to Derby, where ho was well known and 
better appreciated ; and there he remained until his death in 
1797.<» 

Wright was an occasional exhibitor at the Royal Academ; 
after his return to England. Hia ■'Eruption of Vesuvius" anL 
"Girandola" were both in the eshibition of 1778 ; and in 1782 
he was elected an associate of the Academy ; but finding Edmund 
Qirvej, a landscape painter, elected to the full honours before 
bim, in 1784, he withdrew his name from the Academy books ; ha. 
boweyer, still continued to send pictures occasionally to its exhibj 
tionB. Eis name appears in the catalogue for the last time i 
1790 ; and he exhibited in all thirty-Heven pictures. 

In 1785 Wright got np a special exhibition of his own, com 
Rising twenty-four of his heat pictures, which were arranged in 
BobinB'e auction room in Covent Onrden. His principal worka 
are :— "The Dead Soldier," ■' Belshazzar's Feast," "Hero and 
Leander." " The Storm," from the Winter'/ Tale. " Oicero's ViUa," 
"Meecenas's Villa," a large view of the -'Head of UUeHwater," 
his last picture ; and the following, the most remarkable of hia ] 
fln-light effects: — the "Gladiator," the "Orrery," the "Aip- j 
-»nmp," the "Hermit," the "Indian Widow," the "Forge." &o. I 
3e painted chiefly landscapes towards the close of his career. 1 
Sngrsvings from his works are Tiumeriiua. Like Hogarth and J 
Copley, Wright painted in the solid old English metht^, and hia j 
pictures are still in perfect preservatio 
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mp. W^ 



No. 7Z5. An Experiment with tlie Air-Pamp, 

A family party grouped rourd a table on which, beHidea m&a; 
other objects carefully painted, is an air-pump. The experimeot- 
ing philosopher is in the act of restoring the air to au eihB.nated 
receiver, into which a parrot has been placed to eiperimend upon. 
The bird ia just recovering its vitaJity, to the great relief of two 
young girls present, who thought it dead. The light proceeds 
from a candle, concealed from the spectator by a sponge in a glaaa 
bowl of water. Ten life-size figures half length. 

On canvas, 6 ft. h. by B ft. w. 

Engraved in mezintint bv Valnntine Green in 1760. 



Presented by Mr. Edward Tyrrell, i 



ZOrr&HT (J'>i)ADn), B.A., IT33?-1810, 

Descended from a Bohemian family, was born at Frankfort-on- 
the-Maine abont the year 1733, and went at an early age to study 
painting in Borne. He came to England in 1758, but met at first 
with such small encouragement that he is said to have been 
for some time pecuniarily embarrassed. 

On the foundation of the E-oyal Academy, however, in 1768, 
Zoffany's name was enrolled among the forty original members 
sf that institution, and in 1770 he exhibited three pictures ther& 
one of which was a portrait group of the Eoyal Family. Two 
years later he painted '' the Members of the Hoyal Academy," 
which was also exhibited. 

Shortly afterwards .he went to Italy with letters of recom- 
mendation to the Grand Duke of Tuscany, and while at Florence 
be painted his well-known picture of the Florentine Gallery, now 
in the Royal Collection, and a "Flight into Egypt," wbioh 
appears in the Royal Academy Catalogue for 1775. 

In 1783 he proceeded to India, where he remained lucratively 
employed for seven years. Returning to London with a com- 
petent fortune about 1796, he continued to practise his art, but 
wlicther from the effects of advancing years or impaired h^th, 
later works are less attmctive than those which he executed 
lis earlier life. He died in 1810. 
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No, 1487. Portrait oj Thomas Qaimborough^ B.A. 

Small size, bust length ; taoe nearly in profile. He wears a 
last century coat of dull red cloth and a white neckcloth of l^e 
period. Face clean shaven ; natural hair curled, powdered, and 
gathered into a queue at the baqk of the head. Grey back- 
ground. 

On oanyas, an OTal, 7| in. h. by 6| in. w. 

Presented by the Misses Lane in 1896. 
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FZOTURES PUS( 


No. 


Snblect 


Pain Mr' B Mame. 


.^ 


Ill 


Loird HeathHeld 


Sir J. Reynolds 


1834 


113 

119 
lU 


Own Portrait 


W.Hogarth ... 








^1 


IIB 

116 


Marriage "a la Mode" 


W. Hogarth ... 


-^1 


117 






^H 


lis 








122 


Village Featival 


Sir D. WillciB ... 




681 


Captain Orme 


Sir J. Reynolds 


18(^1 


683 


Mrs. Siddona 


T. Gainsborough 




est 


Dr. Sohomberg 






688 


Aldemey Ball, Cow, and Calf 


J. Ward 




689 


Mousehold Heath 


J. Crome 




733 
760 


Death of Major Piereon 


J.S.Copley ... 


IB^^ 


Portraitof a Parish Clerk 




787 


Siege of Gibraltar... 


J. S. Copley ... 


1868 ' 


■793 


Destruoti OB of Pompeii 


J. Martin 


186> 


88S 


The Snake in the GraSB 






886 


Admiral Keppel 






887 


Dr. Johnson - 




,m 


888 
889 


James Bob well 

His own Portrait 


Sir J. Reynolds 


4 


890 


George IT, as Prinoe of Wales ... 




■ 


391 


Lady with a Child 




s 


892 


Kobinetta 




■ 


893 


Porliait olalady 


Sir T. Lawrence 


-S 


825 


Landscape, Comard, Suffolk 


T, Gainaborouirh 


■^1 


928 ; The Windmill 


J. Crorae 


-9 


1 1037 1 Landscape, Siftte QuarrieB 




1»7^ 


I 1039 LandBoape, A Clover Field 


T. Barker 




I 10*3 LBnd»oape,Gcirdaleacar,Torlailiire 


J. Ward 


~ 


1 • TlitB nietOTB hag been tomporofUy remove 
1 loai QaJlery Loan Aot. 


from tha Coileollo 


DDDdBf'B 




J 
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PiotoreB Purolia«ed — pantiniied. 




On the River Wye 

A Corn field, with figureB, a Sketch 

On Barnes CommoD 

A Quarry with Peaaants 

The Parw>n'B Daughter, a Portrait 

From the Myth ot NarciBaus 

Cupids preparing: for the Chase ... 

A Rooky River Soene 

The Death of the Earl oC Chat- 
ham, a Sketch 

The Death of the Earl of Chat- 
ham, a Sketoh 

Portrait 

The Spiritual form of Pitt gxiid- 
iag Behemoth 

Hiver Soene 

On the Ouse, Torkflhire 

Harlech Castle 

Portrait of Miss Feuton, bb 
"Polly Peachum" 

The Shrimp (iirl 

The Pilgrimage to Canterbmy 

Portrait, naid fco represent Mary 
Wolletonecraft 

Portrait of Wm. Godwin, the 
Author 

View of a portion of Old West- 
minster Bridge 

Portrait of Samuel Soott 

Stirling Castle 

Portrait of Endjmion Port«r 

View of Dediiam 

Portmit ol Anne, OqjuitesB of 
Albemarle 

[Andacape with Figures and Cattle 

View of Weatminater from the 
Thamea 

A eroup of ail heads 

Portraits of Mr. and Mrs, Wm. 
Lindow 

The Lanodt? Maid 

The Laundry Maid 



. Morland 
a. Romney 
T. Stothard 

R. Wilson 

J. S. Copley . 

Unknown 
W. Blake 

. Cotman . 
G. Arnald 
J. Ward 
W. Hogarth . 



J. Opie 

a. Scott 

T. Hudson 
Aleir. Nasmjth 
W. Dobson ... 
T. Gainsborough 
Sir J Reynolds 
Thomas Barker 
a, Scott 

W. Hogarth ... 
G. Ilomney 
Henry R.Morland 
Henry R.Morland 
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Piotnres Pnrohased — eontiiuied. 



No. 


Snbjeot 


Painter^B Name. 


When 
Purchased 


1452 


Landscape 


a. Stubbs 


1894 


1453 


Covent Qardea Market 


B. Nebot 


1895 


1458 


A Galiot in a Gale 


J. S. Gotman ... 


— . 


1460 


Smugglers on the Irish Ooast 


J. G. Ibbetson ... 


m^ 


1467 


Landscape ... ... ... ... 


B. Ladbrooke ... 


— . 


1480 


His own Portrait 


G. Stuart 


1896 


1496 


Portrait of Edmnnd Butts 


J. Bettes 


1897 


1651 Portrait of Mrs. Mark Onrrie 


G. Bomney 


^ 


1663 Portrait of Hogarth's Sister 


W. Hogarth ... 


1898 


1681 View of St. Paul's .*. 


Unknown 


1899 


1935 Portrait of Quin, the Actor 


W. Hogarth ... 


1904 



^r 


1 


m VZOTUSSS PABSBXITED. ^| 


1 K.a— TbOBe marked with a 






Collertioa under the National OaUery Loon Aot ot I8B3. 




Bo. 


Sobjoot, 


Painter's Name. By whom ProBfinted. 


«h™. 




99 


The Blind Fiddler 




1SS6 




IM 


Man's Head 


Sir J. Reynolds 








108 

no 


M.'ecenas- Villa 1 
Siobe ..- 1 


R. Wilaon 





- 




•126 


Pjlades and OresteB 


B-We8t 








107 




Sir J. Reynolds 


Hev. W Long ... 






•181 


ChriBt healing the ( 
Siot ... ( 


B Weat 


British Institation 


- 




109 


The Wabering Plaoa 




Lord Faroborough 


1827 




•131 


Cleombrotua 


B. West 


W. Wilbina, R.A. 






78 


Holy Familj 


Sir J. ReTnoldfl 


Britieh Inatimtion 


18SS 




80 


The Market Cart ... 


T. Gainaborongh 








100 


Death of Chatham 


J.S, Coplty ... 


Lord Liverpool ... 






106 






Lady Beaamont ... 






119 


Jabqueaand theStB).- 










•1S2 
130 


The Last Supper ... 

Portrait of Nolle- | 

kenx ... 1 


B. Weat 

SirW. Beeohay 


George IV. 

Rev. E. E. Kerrink 


183G 




U9 


PortraitotMr. An-( 

geretein ... ( 

John Kemblo as i 


Sir T. Lawrenoe 


William IV. 


1836. 




•1*2 












Hamlet ... f 










US 


Lord Ligonier 


Sir J. Eeynolda 








144 


Portrait of Weat ... 


Sir T. Lawrence 








130 


The Cornfield 


J. Constable { 


BoGghc by Sn!)- I 
Bcription 1 


.^d 




•133 


Portrait of an Actor 


J. Hoppner 


Mr. Serjt. Taddy 


-~ m 




186 


Portrait ot a Ladj 


Sir T. Lawreooe 


Mr. F. Robertson 


- m 




-171 


Portrait of Sir ( 


J. Jackflon 


British Institution 


1S39 




178 


Sir Calepine f 


W. Hilton .[ 


Bouffht by Snb- ( 
scriptlon ( 


1841 




189 


Study of Heads ... 


Sir J. Reynolds 


Lady W. Gordon 






183 


Portrait. of Sir | 
D. Wilkie f 


T. PhilipB 


The Painter 


-J 




IBG 


Portrait ot Sit W. | 


1 


Deposited by the 


1 .S 








Sir. J. Reynolds] 


Trustees ot the 


(i<IM 








1 


British Musenm 1 ^M 



Kl ^kxQieeK. 


^ua^3^ 


2r' 


-^ft«-led. 


When 


JOS ^JBw iiL Liariy 
Jar IS* XsK j£ Hsna^ 


Sr^ Zaswmmm 


JKa 


UhMTooKm 


1848 
1847 












&rJl afcgjjMtffe 






— 



?:•] 

*I2 

314 

315 

31« 

SIT 

•«* 

•31* 

«> 

$21 

322 

•323 

•3:r4 



X~xHianc& .^ 



Thif InsnaiT.'WifwiL 



'9^. SiOBilMT' 



^1 



Wtiodlskad Dkaee 

Cupid KxLrrd 
Xricpbs Rarhrng ... 
Intexcpexanee 

^ Barrle 

The Raffle 

The Coanteas of i 

Damley ... ( 

Portrait of John C , 

Fawcett ... *' 

Miss Stephens 
The Valley Farm ... 
The Bagpiper ... j 
?eep-o'-Day Boy's I 

Cabin ... ) 

Sdith discovering'! 

Body of 1^ 

Head ... 



T. Soodbard 



]^ Bird ... 

Sir T. Lawrence 

J. Jackson 

J. Constable ... 



— - 



i 



I 



Sir D. Wilkie. 
W. HUton 
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No. 


Sabject. 


Paintar'BNamB. 


By whom Pre«etited, 


When. 


•338 


Abraham'B Servant t 
and Rebekah f 


W. Hilton 


Mr. Robert Vernon 


1847 


•SSfl 


Wood Nymph ... 


T.PhilUpi ... 






S40 


Returning from 1 
Market ... ! 


SirA.W.CaUoott 





- 


•311 


Coast Scene 








342 


CMtle '... f 


^ 


— 


- 


343 


The Wooden Bridge 








34i 


The Benighted \ 










Traveller ( 








•345 


Old Pier. Little | 










HftiDpiion I 


~~~ 






346 










•3*7 


Dutch Ferry 








348 


CodBt of Holland ... 








•349 


Flower Girl 


H. Howard ... 






•360 


The Dead Eobin ... 


H. Thomson ... 






-3G1 


■Happy as a King ... 


W. Collins ... 






•365 


Dnll Reading 


A. Qeddea 






•8S7 


A Persian 


W. Etty 






-358 












Caadaules I 








•360 


The Danfreroas 1 
Playmate... f 








- 


•361 


Head of ChriBt ... 








•362 


Chriatappearingto ( 










Mary Magdalen! 








-363 


Tl Duetto 








•364 


Window in Veniea 








■■366 


The Maffdalen 








•366 


"Bathe™ 








•367 


Infant Bocchas 1 








•368 


Portrait of T. Mor- ) 


Sir M. A. Shee 





— 


S«9 


William IIl'."lai.d- ( 
lag at Torhay |' 


J. M.W. Turner 





~ 


370 


Tenioe,DncalPfllao3 








•871 


The Pates and the ( 










Golden JloQgh ( 








•378 


Venice, the Giud- J 








_ 


•373 


Arabs dividing Spoil 


Sir W.Allan _ 


— 


- 
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^^^H t'iotaie.'i Preeented— i-iinCiHuni ^H 


' Wo. 


SubjBOt. 


Pamtar't. Name. 


BywhomProMntod. 


w^l 


•ET5 


SpaotBids and" 








•STB 


Pernviftna 1 
Juliet and the f 


H. P. Briggs ... 


Mr. Robert Vernon 


1S4T 


-S77 


Fftlati»ff'ftDd"Mrs, 1 
Ford ... ( 


G. Clint 





- 


380 


A Cottage in Hyde 










Park ... \ 


P. Naemyth ... 






381 


LandBoare ... 1 








3S2 


AN«BrQ 


J. Simpaon 






•383 
•384 


ViKilanoe ... ( 
The PhiloBopher ( 


H. Wyatt 





— 


•386 


De Tabley Park I 


J. Ward 








Council of Horseg ( 






•387 


Claret Vintage 1 








•888 


i« Chapeav. ie \ 

Brkand ... \ 

The Fiery Furnace 


T. DwinB 





- 


•380 


0. Jonea 






•sao 


Lady Godiva 








•391 


Battle of the Boro- f 

dina ... ( 

Dtieoht 


0. JODOB 





— 


•892 




^ 


~ 


•395 


Creasing the Ford... 


W. Mulready ... 






■396 


The Yomig Brother 








•*08 


Clarieaa Harlowe .. 


C, Landaeer 






409 


Spaniela 


Sir E. Landfleer... 






•416 


A DialoBUe at | 










Waterloo... \ 








■417 


A Syrian Maid ... 


H.W. PickerBgill 






■41B 
•41U 


The Cover side 1 
Showery Weather ( 


F. R. Lee 





.. 


-42U 


Stepping StoneB | 


W. F. Withering- 




- t 


■421 


The Hop Garland ( 


ton. 




^m 


•42B 


Sir Thomas More ( 
and hie Daughter f 


J. R. Herbert ... 





M 


■428 


Country CoQsine ... 


R. Eedgrave ... 




^M 


•43S 


The Tambourine | 
Italian PeBtiant« ( 


Penrj Williaou 


—^^^^M 


•435 


Milking Time 


T. S. Cooper ... 




'436 


Cattle, Morning 




•446 


The Cottaae ol 
Solftunder 


V. E. Pick 


, •4I» 


Lord Wm, RubsbII i 


^^^^m 


1 in the Tower ( 
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Piotures Presented — eontinued. 



si No. 



Snbject. 



Painter's Name. 



By whom Presented. 



When. 



•463 

454 

•465 

♦456 

•457 
•217 

•220 



*233 
601 
678 

725 
•743 

754 

•761 

♦762 

•763 
•764 
♦765 
•786 

♦791 
•792 
-795 

•800 
•801 

1030 
1044 



The Cradle 

Female Head 
A Capuchin Friar 
Oonncil of Ai^'ar at 

Courtray 
The Suprise 
Portrait of Wm. ) 

Woollett ... f 

Portrait of John I 

Hall .. f 

Portrait of Ben- ) 

jamin West { 

Portrait of WiUiam ( 

Pitt ... \ 
G^eraldine 

Study of a Head ... 

The Air-Pump 

Portrait of Sir I 

David Brewster I 
Portraits of Two J 

Gentlemen t 

Twelve Scenes from \ 

"Don Quixote" j 
Scene from " Don ( 

Quixote " I 

Ditto. 
Ditto. 
"Mawworm" 
The Raising of ) 

Lazarus ... ) 

The Nun 

The Woodman 
The Worship of { 

Bacchus ... 
Belief of Lucknow 
Passage of Gkuiges 

at Cawnpore 
Inside of a stable ... 
Portrait of the Rev. j 

Sir Henry Bate V 

Dudley, Bart ) 



( 



A. Fraser 

£. V. Rippingille 

L. Haghe 

C. M. Dubufe ... 

Gilbert Stuart... 



J. Hoppner 
Sir W. Boxall .,. 

T. Gfdnsborough 



I 



(J^ Wright of 
I Derby 



Sir J. W. Gordon 
Sir J. Reynolds 
Robert Smirke. . . 



B. R. Haydon ... 

H.W.Pickersgill 
Thomas Barker 

Oreo, Cruikshank 

G. Jones 
George Morland 
T. Gainsborough 



Mr. Robert Vernon 



Mr. H. Farrer ... 
H. Graves & Co.... 
Mr. J. H. Anderdon 

Mr.G Moffat ... 

Mr. J. Kenyon ... 
H. G. Moysey j 
and the Rev. > 
F. L. Moysey ) 

Mr. Edw. Tyrrell 

Mr. H. G. Watson 

i Mrs. Martha I 
( Beaumont ) 
( Captain and ) 
) Mrs. Lambert ) 



Mr. R. E. Lofft ... 

The Painter 
Mr. R. £. Lofft ... 
( The Painter's i 
) friends. ( 

The Painter 

Mr. T. Birch Wolfe 



1847 



1849 
1850 
1858 

1859 
1861 

1863 
1865 
1866 
1867 



1868 

1869 

1870 
1877 
1878 



^^^^^^ 




1 


Pictnrea PteBeated—c,i>Uinued. 




■ Vo. 


Subject. 


Pftlator'9 Name. 


By whom PresenWd. 


When 


1097 
1164 


LandBcape 

The Proceaaion ( 
(com UaWary | 

Thelofisof H,M.S. 1 
" Royal Georpa " ( 

Portcait of Mr. H. i 
Byne ... ( 

The Hay-Wain ... 

Titaiiia and Bottom 


Unknown 
W. Blake 


1 Trustees of 1 
{ the British } 
I Museum ( 
Mr, F. T. Pftlgrave 


1880 
1881 


•iiai 

1198 


J. C. Sohetty ... 
Lemuel F.Abbott 


) The Misses ) 
1 Trevenen | 
) Miss C, 0. 1 
Lippinoott j 
Mr. H: Vanghan 
t Miss J, Carriok | 
1 Moore ( 


1886 


1307 
1228 


J Constable ... 
H. Foseli 


18M 
1887 


1246 
1271 

1281 


A House al, | 

Portrait of aYounK | 

Man 
Portrait of Mrs. ( 

Broeaa ... ) 


John Oonstable 
Francis Ootea ... 


j Miss Isabel ( 
1 Constable ( 
J Mr. James B. ( 
j Swinton ( 
Mr. George Holt 


1889 


1382 
1401 

1408 


"aalvator Mundi" 

Portrait of Jsniea I 

Nortboote i 

Portrait of a Boj 


J. JaokBon . ... 
J. JaokBon 
John Opie 


Rev. John Gibson 
JThe Earl of ( 
1 Carlisle ( 
Mr. Edvi-ard Opie 


1S9S 
1B94 


1464 
1482 

14S3 

1484 


" Calais Gate '■ ... 

Portrait of MisB ( 

Gainsborough ( 

TwoDogB 

Study of an old i 

Portrait of Thomafl] 
GaiuBboroQgh f 
BuBticB and Donkeys 
Portrait ot a Lady 


W.Hogarth .. 
Gainsborough ... 


( The Duke of J 
( WBBtminater } 
The Misses Lane 


18BS 
1896 


1486 
1486 
1487 

1*88 
1491 


Zoffauy 

A. Ramsay 


, South Kenaing- 1 
I ton Museum 


- 


1664 

itiee 


Portrait of Mr, | 
Ruasell Giirney j 

Portrait of the Rt. | 
Hon. W.E. Glad- i 


G. F. Watt* ... 
Sir J. E. MiUaifl 


( Rav. Alfred ( 
t Qurnay ' 
) Sir Charles Ten- ( 
1 nant, Bart. ) 


1S97 
1S98 


1669 


Portrait of Lady J 
Craven i 


0, Romney 


1 Col. F.W, Stop- ( 
i ford '^f 


1 
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Piotnrea Presented — emUiimed, 



No. 


Snbjeot 


Painter's Name. 


By whom Presented. 


1 1 .M^ 


1844 
1924 


An incident in the ] 
life of St.( 
FranoiB, a de- 1 
sign. ) 

Mrs. Hartley and [ 
Chad f 


Sir James 
Thomhill. 

Sir J. Reynolds 


/Mr. Charles W.\ 
\ Dopson. / 

jSir William) 
AfpieWyBart. J 


1901 
1903 



^^^^^H 158 ^^^^1 




.N.B.— Those mnrked with a star have been temporarily removed from tlu= 


Collection ander the National Gallery Loan Act. 


No. 


Subject. 


Falnter'e Name. 




WIUB. 


124 


Portrait of the Rev. I 
W. H. Carr, ) 


J. Jaokson ... 


ReT. W. H. Can... 


IS81 


•12? 


Portrait of Wm. I 
Windham... { 


Sir J. Reynolds 




_ 


'139 


Religion, an Allegory 


A. Kaufmaon ... 


Mr. J. Forbes ... 183B 


7B 


The Gracee 


Sir J. Reynolds 


Lord Bleasington ' 1837 


123 


Moonlight 


E. WiUiams ... 


Lt,-Col. Ollney ... ' — 


162 


Infant Samuel ... 


Sir J. Reynolds 


LordFarnborough — 


479 


The Son rising in 1 






498 


Mist ... ( 

Dido bnilding ( 

Carthage ... ) 


J. M. W. Turner 


The Painter ... 1853 


267 


R. Wilson 


Biobacd and Mies 


1S54 








C. J. Gatnons... 


46H 


Portrait of himeeit 


J, M. W. Turner 


The Painter ... 


1866 


459 


Moonlight 










Buttarmere Lake ... 








461 


Coniflton Fellfl ... 








•462 


Cattle in Water .. 








•463 


^neos, with the I 










Sibyl ... . } 


' ~ 





— 


•4S4 


Rizpah 








46!> 


Caetla 








•466 


View in Wales,, 










CasOe ... (1 






•467 


Sandpit ' 






468 


Clapham Common... 1 






4fi9 


Sea Piece i 






470 


The Tenth Plague... 






471 








, 472 


Calais Pier , 






L ^73 The Holy Family ... i 


_j 


i 
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Piotares Bequeathed — {fontinued. 



No. 



Subject. 



Painter s Name. 



By whomBeqneathed. 



When. 



474 

476 
476 
477 

478 
480 
481 

482 

483 

484 
485 
486 
•487 
488 

489 
490 

491 
492 
498 
494 
496 

496 

497 

♦499 

500 

501 



502 
•503 

•504 

506 



Destraction of ) 

Sodom ... ) 

View of a Town ... 
The Shipwreck ... 
The Garden of the ) 

Hosperides I 

Blacksmith's Shop... 
Death of Nelson ... 

Spithead 

The Gurreteer's 

Petition ... 
London from 

Greenwich 
St. Mawes, Cornwall 
Abingdon, Berkshire 

Win&or 

Rain, with Cattle... 
Apollo and the ) 

Python ... ) 

Avalanche ... 
Hannibal crossing ) 

the Aliw ... I 

Kingston Bank 
Frosty Morning ... 

The Deluge 

Dido and iBneas ... 
Apnleia in Search ) 

of Apuleins I 

BlighSand 

Crossing the Brook 
The Decline of ) 

Carthage... ) 

The Field of i 

Waterloo... j 

Orange - Merchant- 
man going to 

pieces 
Richmond Hill 
Rome, from the 

Vatican ... 
Rome, the Arch of 

Titus 
The Bay of BaisB .. 



J. M. W. Turner 



The Painter 



1856 



" »o SuMeet. 



PicMceB Bequeathed — can 



PalDler's fame. By whom Bequest tied 



CartliAcre 

DIjsses deriding I 
Polrphemai ) 

The Loretto Neck- t 

Pilate washing his t 

View of Orvieto ... 
CaliRnla'B Falaoe I 

and Bridji'e ( 

The Vision of Medea 
Childe Harold'B I 

Pilgrimage j 

Heidelber); Castle... 
RegultiH leaving I 

Eome ... I 

Apollo and Daphne 
Hero and Leander... 
Fhryna going to I 

the Bath... i 

Agrippina 

The Temeraire 
Baachas and I 

Ariadne — { 

The New Moon ... 
Venice. Bridfre of i 

Sighs ... ( 

Burial of Wilkte ... 
Steamerin aSnow- { 

The Opecing of the i 

Walhalla 
Approach to Venice 



Port Ruysdaei 
Tan Tcomp 

Steam and { 



^^^^^r 161 




1 




intiea. 


1 


No. 


anbjoot. 


Falater'i Name. 




WhM. 


-6*2 


Venice, Sonflet 


J. M. W. Turner 


The Painter 


I86A1 I 


■645 


Veniog, Going to 
the Ball... 







~U 


M4 


Teaioe, Bfltumlng 






_■ 




from the Ball 






■ 


•6*6 


Whalers 






-■ 


•6*7 


Whalers boiling ( 
Blabber ... ( 


— 





-1 


6*6 


Qneen Mab's Grotto 






-fl 


651 


Tapping the Furnace 






-M 


•666 


The Battle ol 1 










Trafalgar J 







-M 


•SS7 


Kiohmond BHdge 






-'" 


668 


Fire at Sea 








669 


Petworth Park ... 








660 


ChicheBter Canal ... 








56U 


A Mountain Stream 








603 




Sir E. LanddecF 


Mr. Jacob BeU.,. 


185S 


6U4 


Dignity and Impu- ) 








- ^ 


•806 


The Defeat ot'Comus 








606 


Shoeing 








•810 




Charles Laudsepr 






•«11 


Pillaging a Jew's ( 
House ... i 








-V 


•«2 


The Socking of ( 










Basing House ( 








•617 




W. Donglas ... 






■618 


The Foundling 


G. B.O'NeUl ... 






■619 


Eyunlug in the 
MeadowB... 


Lua and Cooper 





^fl 


•662 


Neapolitan Peas- 










anta at a Foun- 


Penry WiUiams 


Mrs. HuBkiaBon... 


1860 -* 


676 


Harj Hogartli 


W. Hogarth ... 


Mr. R. Frankum 


laul 


•676 


Panrfl Wharf 


J. A. Sleap ... 






•68a 


Punch 


B. R. HajTiDn ... 


Dr. Darling 


ies2 


677 


Lewie the Comedian 


SirM. A.Shee... 


Mr. T. D. Lewifl 


18(13 


•730 


SirGajon 


T. Uwina 


Mr. Apslej Pellatt 




•731 


Loch-an-Ei!an 


Rev. J. Thomson 


Mrs. A. Thomson 


1864 


•738 


An Incident in » ( 
Battle ... ( 


Chaa. Tshaggenj 


J. M. Oppenheim 




7S4 

785 


Mr. W. Siddons ... 
Mra, Siddon* 


J. Opie 

Sir T. Lawrence 


} Mra. C. Combe 


"«* 


22793 




^M 


^^ ^M 




m 



p^ 
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1 


^^H Pictnree Bai^eB.th^-continvM. H 


^ 


Snbfeot. 


FalDter'a Name. 




Wbaii 


^ ™. 


Mr. J. Baillie and ( 
Family ... f 

Portrait of a Lady ( 
as Hebe .. ( 




Mr. A. BailUe ... 


I86S 


•769 


Jt. West 


MisB H. Worrell 


1869 


813 


Sea pieoe 


J. M.W. Turner 


Mr. J. M. Parsons 


1870 


-8U 


A Culm. Dort 


P. J. Claya ... 


■ — - 


— 


897 


Cliftpel-Fields, I 
Norwich ... 1 


J. Crome 


Mr. H.F.Chorley 


1872 


699 


Bridge near Raje- | 


T, Daniell ... 


MrB. W. MansfleW 


— 


900 


Portrait of Lady | 
Oiford ... f 


J. Hoppnec ... 




187S 


922 


Child with a Kid ... 


8ir T. LawreoM 


Lady G. Fane ... 


1876 


•1026 


Troilns and CroBaida 


J. Opie 


Mr. George Silk... 


im 


•1028 


Ariel I 

Manto and Tireaias f 


H. Siiyrletcn ... 


The Painter 


1840 


1046 


Bigiflmonda 


W. Hogarth ... 


J Mr. J. H. An- ) 
) derdon f 


187B 


1116 


Portrait of aLady... 


SirH. Raebum 


Mr. E. Dudgeon... 


I68S 


1163 


A Family Group ... 


W. Hogarth ... 


Hey. W. Finch ... 


_ 


1174 


Tha Watering Place 







— 


1176 


Regent'B Park, 1807 


JamesWard ... 








1176 








Jl 


1178 


si;:: 


P. Hwmyth ... 





m 


U7tl 


Landacape ... ) 






^ 


)18i) 


Gli veden-oD -Thames 


J. M. W. Turner 






ll8:i 


Landscape ... 


P. Nttsmyth ... 






1185 


NymphBaud Satyrs 


T. Stothard ... 






1186 


LandBoape with 1 
Oattla ... j 


J. Glover 





- 


•1187 


Portrait of David 1 
Garrick, the ( 
Aotor ... 1 


Asoribed to Zof- 
fany. 


Mr. Nathan ) 
Dayid Garrick f 


1885 


■1338 


Portrait of Bir 1 
Snmiiel Romitly \ 


Sir. T. Lawrence 


Mr. Chas. Bomill; 


- 


[ 1B79 


The OenolAph T 






1S88 


k "latfocd tfUl, on 
I the River Stent 
■ he Glebe Farm 


J, Constable ... 


( MiBB leabel 
1 Constable ' 




^^^B ieiratHunpateod 




^^ 


1 
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PIotnzM 'Baqaaathsd — continved. 

FalDtsr'B NBme. BrvhomBequeotlied. Wbsn. 



1290 
1307 

IS49 
1360 
1361 
1384 
Ml 3 
MU 
U36 
147E 

U97 
1652 



wiUil 



FigoreH ... 
Portrait ol MlBS 

C. Fry .. 
Study of a Lion .. 
Study of a Lion .. 
Door of a Villiage Inn 
View in Hampshin 



Portr 



of 



Philip SanBOm ( 
Portrait of Philip j 

SaQBomasaCliild f 
Portrait of U.-C0I. ( 

Bryoe MoMurdo | 
The Cnlm : a Sea- i 

filiDre Scene 1 

lUbbitiDg 

Portmit of Kathe- I 



eParr 



1671 

1777 
1778 
1779 



Landacape 

The Battle off 

Camperdown 
A Lndy and Child 
Sketch Portrait of 

TiBdy flamiltoQ 
Portrait of Mr. J. 

P, J-OhjlfltOIlB ,.. 
Portrait of Mr. A. 

P. Johnstone ... 
Scene from Don I 
Quiiote ... ( 

Saacho Panza and I 
the DucbeBS f 

River scene irith \ 

The Painter's) 

Danghters. ( 

View on Hamp. ( 



E. Wilson 

B. T. Lawrence 

Sir E. Landaeer 

G-. Morland 
P. Naamyth 
Sir T. Lawrence 
a. We8t*ll 
Sir H. Baebom 
H. Brooking ... 
O. Morland 
Unknown 
G. Lambert ... 
T. Whitcombe... 



III. J. 8. Beokett 
Mr. Wm. Wilson 



I Sir Oacar M, I 
) P. Clayton I 
) Col. Alew. B. [ 
) Read... ( 

j Miaa Ellen I 



(Sir Wm. 

) 8. McUnrdo j 

j Rev, Biohard 1 

) O. Haul I 

i Mr. J. Trayets ( 

) Smith 

) Mies Martha ( 

Misa Uatnes 



Sir Wm. Beeohey 
R. Srairke 

E. WilBon 

T. QainsbOFOQgb 

J. Constable 



Mr. H. 3. Aahbee 



^^^^^" 




1 


1^^ Piotaraa Beqaeatbed— «t>Ai)«H«iJ. ^H 


■ 


!lJ 


SnblSLt. 


Fainter B Same. 




When. 


I8I4 


SftliBbory Cathedral 


J. ConiUble ... 


1 Vaughl^'^l 


1900 


18IE 


Summer afternogn | 










ftfter a ahowec ( 








leie 


The Mill Stream 








1817 


The QleBDen 








1818 


View at Epeom 








1819 


Suke-bT-NajUiid, i 
Saffolk ( 








- 


1830 


Dedham 








1831 


A ConDtrv l^ne 
Dedham tttle ... 








1882 








1823 


The Glebe Farm 








1824 


Sketuh of a Land- \ 

Boape / 

A Claagloal Latid-\ 








_ 


183fi 







_ 


18SS 


Portrait of thel 
I'liinter / 


J.Opie 





_ 


tSST 


A Nymph Sleeping 







_ 


182B 


View in Bobmi .. 


P. Naamyth ... 






182B 


" tkiDa Soiiui " 


T. StothaJd ... 






ISBO 


raoten / 

Brathey Bridge 








_ 


1831 


J.Crome 





_ 


1682 


Cniiid bound to a\ 
Lord'wm."'Ru8Mii j 


T. Stothard ... 





_ 


I8SS 










taking leave o£ } 










ilia Cliildren ) 








1834 


Study (or a Figure i 
of Horror ...) 


Sir J. Reynolds 


-^ 


- 


183C 


Soono from Romeo \ 
and Juliet .../ 


T. Stothard ... 





- 












L 1837 


PortTkit d( Mrs.) 
Lauxun / 


Sir H Baebnm 


fMiM H. F. T.l 
\ Lauinn J 


- 


m 1S40 


The Family ot the 1 




fMr. Henryl 






:<r.l Duke oi \ 
Harll>oroagh j 


Sir. J. Haynolda 


- 


■_JJo6 


Fishing on a Mere 
Portrait ot Mr. I 


SirA.W.CaU(iott 


1 Col. John Hor- 1 


- 


P 


Uorlaud ... | 




{ land 1 


1 
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PiotnzeB Bequeathed — eontiiuMd. 



No. 


Subject. 


Painter'a Name. 


By whomBequeathed. 


When* 


1916 
1941 

1943 

1982 
3056 


The Severn off ) 

Portinhead 
Portrait of Sir i 

Henry Thomp- V 

son, Bt. ... 1 
Portrait of Paid [ 

Sandby, B.A. ... ) 
A Fanilly Gronp 
The Fortune Teller 


P. Nasmyth ... 

Sir J. E. Millaia, 
Bt. 

F. Cotes 

W. Ho^rarth ... 

G. Morland ... 


Mi. G. Gasfliot ... 

Sir Henry ) 
Thompflon,Bt. ) 

( BIr. W. A. ( 
( Sandby ] 
Mrs. Anne Sealy 
Mrs. Behrend ... 


1908 
1904 

1905 
1906 



t 



LIST OF DRiWINGS AND SKETCHES BY TUSN: 



of which tbe greater part a 
e periodicallyp exhibited i: 



3 permanently, and a certain i 
the Eastern Ground- floor BoonujS 



THE LIBEa STDDIOEUM 



f Sevsnty-three Water Colour Drawing;* in brown, being- the original 

DrawioBB made for the BO-ealled Liber Sludiorvm or ' Book of Studie*,' 
to imitation of Claude's Liber VeritatU, or 'Book of Truth.' The 
prints, in brown ink, from these drawin([B, were published, iu numbers 
from the year 1B07 nutil 1819. Many of the plates were etched, and 
aojae engtaved by Turner himself. Fifty-one of these drawings, Nob. 
46NS11, were acquired with the Turner bequest in 1856. The eerira 
was completed in 1300 by Mr. Henry Tuuf^han's beqaeet of the twenty- 
two dtawiogs, Sea. 8fiH-984. 



461. JaBon. 

IBS. Solitnde. 

463. Bridge with Goata. 

4S4, Bridge in middle diBtanoe. 

iSS. Cephalua and ProoriB. 

4H. Pastoral. 

167. Pastoral with Castle. 

488. Woman playing Tamborine. 

469. The Tenth Plagoe of EftypL 

470. Hiudoo Devotions. 

471. Hindoo Ablutions. 

472. OhriBt and the Woman of Sa- 




FareigH TTflua— coBt. 

No. 

476. The Little Devil's Bridgo, 

Altdort. 

477. Mount St. Gothard, 

478. BonneviUe, Savoy. 

479. The Alps from Grenoble to 

Chamberi. 

BritUk Vunai, 

480. Norham Castle, on the Tweed. 

481. Holy Island Cathedral. 

482. Morpeth. 

488. Rivaulx Abbey, Yorkshtrp. 

484. Crypt, Kirkatall Abbey. 

485. DnnstanbuTEh Castle. 
48fi. Coast of Yorkshire. 
1ST. Wicohelsea. 

488. East Gate, Winchelaea. 

489. Hind Head Hill, 
4yO. MarteUo Towers, BexhilL 
4<)1. St. Cathenne'B Hill. 

Guildford. 
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JSritith Viewi-'-'OODt, 

No. 

492. PembiuT Mill, Kent. 

493. Greenwioh Hospital. 

494. ChepBtow Castle, River Wye. 

495. The Wye and the Seyem. 

496. Flint Castle, Smugglers. 

497. Dumblane Abbey. 

498. Feat Bog, Scotlsind. 

499. View near Blair Atholl. 

500. The Clyde. 

501. Inverary Castle. 



Various, 

No. 

502. Sketch for Sea Piece. 

503. Ditto. 

504. Bridge and Cows. 
605. WatermilL 

506. Stack Yard. 

507. Farm-yard with Pigs. 

508. Hedging and Ditching. 

509. Marine Dabbler. 

510. Toiing Anglers. 

511. Juvenile Tricks. 



Bequeathed by Mb. Henby Vaughan. 



No. 

86:^. Liber Studiorum Frontispiece. 

864. Bizpah. 

865. Raglan. 

866. G-rande Chartreuse. 

867. Macon. 

868. Crowhurst. 

869. The Deluge. 

870. Schaffhausen. 

871. Sea piece — Vessels in a 

Breeze. 

872. The Temple of Egina. 

873. Banks of the Thames, Kings- 

ton. 



No. 

874. 
875. 
876. 
877. 



The Needles, Isle of Wight. 
The Fifth Plague of Egypt. 
Derwentwater. 
Lucerne. 

878. Ploughing at Eton. 

879. The Source of the Arveron. 

880. Windsor from Slough — Sheep- 

washing. 

881. Twickenham. 

882. Glaucus and Scilla. 

883. Temple of Isis— Scene in Pet- 

worth Park, 

884. Spencer's Fairy Queen. 



i 


W .s ^^1 




SKETCHES AlfD DRAWINGS ^M 


Ertending over b. period o( nearly aiity yaarB, arranged u nenriy ^E 






rder.- — T 


FiBST Period, Baely Skbt 


^ 


Bnbjeol. 


Metbod, ' 


528 


North-weatTiew of MalmsbTiry Abbey— 
View on tlie River Avon, "from 
WaUace'B Wall"— "View of Cooks 
Folly" lookice up the Avon, "with 






Wollnoe'a Wall and the Hot Wells" ... 


In Water Colour. 


401 




Do. 1 


b2i 


Transept and Towers of York Cathedral 






—Tower of BoBton, Linoolnaliire 


PoftcU Outline. 


402 


MalmBbury Abbey 


Do. 


40S 


KirkstaU Abbey 


Da 


401 


Holy Island Cathedral 

Leeds— Bolton Abbey 


Do. 


526 


Do. 


526 


Fire (Steam) Engine, Coalbroofc Dale— 
Copper-workB, Swansea— Fire Eniflne, 
Coalbrjok Dale— Iron Foundry, Maid- 






ley Wood— Fire Engine, Coalbrook Dale 




—Fire Engine near Glasmonnt, (So 




named at the baoka) 


Pen and Ink. 


40S 


View of the Interior of the Savoy Chapel 


Light and Shade. 


B37 


ViewofTivoli 


Do. 


638 


Studv of Shipping 


Do. 


629 


Porti'oo of St. Peter's, Rome 


Do. 


630 


Study of a Cottage 


Water Colour. 


B91 


A Cottage Roof 


Do. 


BS2 


Cariabrook Caatle 


Do. 


406 


An Interior 


Do. 


407 








Bridge, So 


Pencil and body oolonr. 


SS3 


Three Studies of BoatB 


Water Colour. 


m 


■>- - T'S.csr'""" 


US 


Seven StudiaB of a Shipwreck— Sketch of , 




a Boat ' Pen and Ink. 


UG 


Two Coaet Scenes i Do. U 


ita 


' for Pioture of Ivy Bridge, Devon i Pencil. ^H 




'aStream Water Coloni. ^H 


■ F.be DDinlienj ol the Pb&meb odIv, and when more Oan^^M 


I 


^ tune the sket^bea are oaiceA Ham leR ta right. ^^M 



Skoond Psbiod, noM i 



Two Stndies of Fir BBd Wmow 

Stad; ne&r Grenoble 

The Lake of Brienti— Vevay 

Convent of the Great St. Bernard— The 

Town of AoBtft ... 

Boman Gate, Aoato — Another View of 



Castle of AoBta, two Views 

Glaoiera, Orindelwald — Fallen Traee ... 
The Ascent to Cormayeur — Valley of the 

The Road from Voreppe to Grenoble — 

Mont Blanc from Fort St. Looii 
The Alps looking towards Grenoble — 

Grenoble with Mont Blano 

Two Views of Grenoble 

Doric PillarH— Stndy of Light and Shade 

Study of a Slonntain Stream 

Edinbnrgh from Calt^m Hill 

Bnilding, with Cattle 

Funeral of Sir Thomas Lawrence 

OonCaminee. Savoy 

Sonroe of the Arreron 

VaUey of Chamonni 

BaUle of Fort Roek, Tal d'Aosta, 1796 ; 

exhibited in 1815* ... 

It7 Bridge, Devon 

Two Studiea of a Figure, for Piotore of 

Delnge 

Folkestone, from the Sea 

Study of a Cutter 

Study of a Pilot Boat 

Two Marine Sketches 



Do. 



Do. 



Fenci! on brown. 

j PenaU and Chalk a 

t brown. 



Do. 

i Pencil and Chalk on 
brown, and Water 
Colotir. 
i Pencil and Chalk on 
I brown. 



Do. 



WawS 



Water Ooloora. 

Oil ColonrB. 

) Drawing in 

I Colonr. 

Body ooloni on bine. 

Watar Colour. 

Body ooloox on brown 

Chalk on brown. 

Do. and body colour, 

I Drawing in Water 

1 Colour. 

t Drawing in Water 

I Colour. 



Chalk □ 






Chalk OD bine. 

Pen and Ink on blue. 

Fen and Chalk on bine 



of anglneoi 
6a.p,M. 
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Na 


Subject. 


Method. 

• 


668 


Study of an Arm Chair 




• •• 


Oil Colours. 


411 


Four Studies of Dock Leaves 




• •• 


Pen and Ink. 


564 


Four Studies of Plants 




• •• 


I Pen and Ink on white 
( and brown. 


412 


Study of Sheep 




• •• 


Pencil. 


665 


Study of Pigs and Donkeys 




• •■ 


1 Body colour on brown 
1 and on blue. 


413 


Study of Dutch Hardware, &o. 




• •• 


1 Pen and Pencil Out- 
) lines. 


666 


Views in Rouen — Norman Caps 




• •• 


Pencil. 


414 


Studies on the Seine — Sketches 


from 


» 




Claude 


• •• 


• •• 


Do. 


667 


Studies of a Skeleton 


• •• 


• •• 


Chalk and brown. 


568 


Dead Ducks 


• • 


• «• 


Colour on Chalk. 


415 


Study of a Teal flying 


. ^ 


• «• 


Water Colour. 


885 


Quarter-deck of the Victory* 


• •• 


• ■• 


Water Colour in brown. 



Nine Views of Rome ^ 1819. Sketches ifi body colour, 

692. Rome from Monte Mario. 

593. Rome from the Barberini Villa. 

591. Bridge and Castle of Sant' Angelo from St. Peter's. 

596. The Colosseum. 

597. The Basilica of Constantine. 

599. The Arches of Constantine and Titus. 

598. The Church and Convent of the Quattro Coronati. 

594. The*NymphaBum of Alexander Severus. 
695. The Claudian Aqueduct. 

Thibd Pebiod, fbom about 1823. 



No. 


Subject. 


Method. 


669 


Two Landscapes 


• 


Pencil Outlines. 


416 


Landscape 




Do. 


417 


A^\J» ••• ••• 




Do. 


670 


Two Landscapes 




Do. 


671 


Landscape ; Moonlight 




Water Colour. 


672 


A Stormy Sky 




Do. 


573 


Three Marine Sketches 




Do. 


674 


Do. Do. 




Body colour on blue. 


418 


Dover ... 


• •» 


1 Drawing in Water 
I Colour. 


419 


North Shields 




Do. 


420 


Rochester 




Do. 



Bequeathed by Mr, 



Henry Yaughan in 1900. 



r "■ ^ 


So, 


SnblecL 


MeiUod. 


575 


Foot SketaheB— Rivara of Franoe 


Body oolour on bine. 


121 


Four Sketohes— Calais 


Pen and Ink on blue. ^M 


ISS 


Evtens Market Place— LonvierB— and 




423 


Two Sketches of Vernon 


Pea and Ink on bliW)^H 


Marly, near St. Germain, looKiig up the 






River— Castle of the Fair Gabrielle— 






and near 8t, Genoaiii, looking down 






the River 


Pen and Ink. ^^U 


<24 


Four atmdieB— Ambleteuse ! Dieppe, and 








.^H 


676 


Three Sketohe'e of Rooms at Petiirorth .'.'. 


Body colour on bla*b^^| 


125 


Four Sunset Studies at Petworth 


^^H 


*26 


Four Sketches— Rivera of Franoe 


^M 


437 


Do. Do. 


■^M 


428 


Do, Do. 


^^M 


429 


Do. Do. 


Do. ^^M 


480 


Do. Do. 


^^M 


431 


Do. Do. 


^^M 


432 


Do. Do. 


^^M 


433 


Do. Do. 


^H 


4S4 


Do. Do. 


^H 


4S6 


Theatre at Dijon— Room at Petworth, tc. 


^^M 


677 


Two Studies for Vignettes, Eogor'a 






Columbus 


Water Colour. ^H 


678 


Two Vignettes 


^H 


679 


Do. 


^H 


680 


Studies of Swiss Costume 


^H 


581 


French Dance in Sabota— Fishermen on 






the look out 


Body colour on talna^^H 


582 


ViUenenve— GftUery on the Splagen- 






Vevay 


Pencil on brown. ;^^| 


436 


Portreas 


Water Colour. ^H 


437 




^H 


BS3 


Moselle Bridge, Cobleutz-Bridge over the 






Rhine, Coblentz 


^H 


584 


Two Viewa on Imke Lucerne 


^H 


»86 


The LaJte of Annecy 


^^M 


686 


San Oioi^io Maggiore, and Santa Maria 






della Salute, Venice 


Do.^^^^^H 


M7 
688 


The Riva degli Schiavoni, and Lagoon, 




Tenioa 


Do.^^^^^H 




Do. '^^^^^1 


"' 




Do, ^^^^^B 


L ■ 


^H 









■ 
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1 


Additional Skbtohbs of taeiodb Sttlbh and PEsiomfl 


No. 


SUbjMt. 


Uathod. 


5S0 


Geneml View Of Home (1819) 


Pencil Oatlisa. 


60U 


StudiBH for the View of " Eome from the 






Vatioan," No. S03 


Pen and body « 
Penoil Outline* 


*S8 


SkBtoheB of the Bast Coaat of England ... 


601 


Do. the Ehine and Meuse 


Do. 


m 


Do, the Lohe of Qenefa 


Do. 


602 


Do. Venice 


Do. 


603 


Do. the Rhine and the Li^o 






Maggiore 


Do. 


604 


Do, Naples 


Do. 


6DG 


Do. from Olaude and in Franoe ... 


Do. 


606 


Do. of Dresden 


Do. 


607 


The Aroh of TitoB, Rome 


Penoil on grey. 




Studies of Light and Shade— Olaas Balls 


Water colour. 


609 


Do. Swaw 


I Pen and body 


:140 


Studies of Ponltry 


Pen and Pencil. 


441 


Buckinghftm Gate, Thames 


Water Colour. 


610 


Source of the Arreron 


Do. 




Study of GcenohlB 


Do. 


612 


Do. 


Do. 


613 


Folly Bridge, 1787 


Do. 


614 


Study of MoBtfl and Eigging 


Do. 


615 


Stadiea of Boata 


(Pen and Ink on bn 

1 and grey. 


616 


Studies of a Ship on Fire 


Body colour on bro 


442 


Snnaet Studies 


Body colour on bin 


617 


Sketches— Rivers of France 


Do. 


61 S 


Orleans and Nantei 


Do. 


442a 


Nantes 


Do. 


443 


Sketches— Eivera of France 


Do. 


619 


Do. Do. 


Do. 


444 


Do. Do. 


Do. 


630 


The Loire — The Carrara Mountains 


( Pen and body ool 
) on blue and bro 


445 


Vignett* of Mallet 


Water Colour. 


448a 


Do. Mackerel 


Do. 


446 


A Swiss Fortress 


Do 


447 


Grenoble 


Do 


621 


A Calm- A BreeiB 


Penand'Chftlkonb 


622 




Pencil Onaine. 






Do. 


y^^^ Wells Okthedrol 


Do. 


^H-B^''^ 


Do. 



No. 


Subject. 




Method. 


624 


Cologne Cathedral — ^The Rhine 


Pencil Outline. 


450 


Sketches at and near York 


Do. 


451 


Do. Do. 




Do. 


452 


The Rhine 




Body 3olonr on brown* 


463 


Bellinzona 




Water colour. 


454 


Friboorg 




Pencil and red outline. 


465 


Do. 




Do. 


466 


LandsGai>e, Sketch ... 




Water Colour. 


457 


Do. Do. 




Do. 


458 


Do. Do. 




Pencil. 


459 


Shipping Do. 




Do. 


460 


Glasgow Do. 




Do. 



THE SMALL OCTAGON ROOM (WEST WING). 

Contains seven crayon studies by GFainsborough, presented by Mr.. 
Thomas Birch Wolfe ; two drawings by Blake, presented by Mr. Geo. ThoB. 
Saul ; a series of sketches by T. Stothard, presented by Mr. Henry 
Vanghan; two drawings by W. Hogarth, presented by the Rev. John 
Oib&on ; and two drawings and fiye miniatures bequeathed by Ifiss J. E. 
GU>rdon. The detailed list is as follows : — 



Presented bt Mb. Thomas Bibgh Wolfe. 

By T, GaintboroughfR.A^ 



Crayon study for a landscape ... 
10| inches h. by 14^ inches w. 



Ditto 



lOf inches A. by 14^ inches to. 



••• ••• 



Ditto ••• 

10 inches A. by 12| inches ti^. 

J>^vbO •*• •«. ... *•. 

10} inches h. by 14^ inches tr. 



••• ••• 



Ditto 

10 inches h. by 12f inches w, 



... ... 



Ditto 

lOf inches h, by 14| inches to. 



... ... ... •.• 



Ditto 

10} inches h, by 14} inches to. 



DUto. 
Ditto. 
Ditto. 
Ditto. 
Ditto 
DUto. 
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Pbesentbd bt Mb. GFbo. T. Saul. 

** David delivered out of many waters" ... By W. Blake. 
16| inches h. by 18| inches to. 

An Allegorical subject Ditto. 

17 inches ^. by llf inches ti;. 

Pbbsekted bt Mb. Hekbt VAuaHAH. 

Sketches for the finished picture (No. 1168 ) 

in the Gallery) of the Pilgrimage to V By T. Statkard, R.A. 
Canterbury ... ... ... ... ... ) 

Pbesented bt the Bey. John Gibson. 

Study of a Human Skull By W, Hogarth. 

Pen-sketch of a Man's Head Ditto. 

Bequeathed bt Miss J. £. Gobdon. 

Portrait of Mrs. Siddons By Sir T. Lawrenee. 

Portrait of Lady Clarges By John Doumman. 

Five Miniatures :— 

1. Portrait of Sir J. W. Gordon. 

2. Portrait of a Lady. 

3. Portrait of Elizabeth, wife of Peter Burrell, Esq. 

4. Portrait of Julia L. Bennet, afterwards Lady Gordon 
6. Portrait of Julia Isabella, Lady Gordon. 



NATIONAL GALLERY, BRITISH SCHOOL.! 



William Mttlrbady, R. A, Bust, in marble, by Henry Weekes, I 
K.A. Presented by an association of gentlemen in 1866. 



BcST Of Robert VeBNON, Esq., by W. Behuea. Presented to 
the National Giallery by Her Majesty the Queen, H.R.H. the Prince 
Consort, and the noblemen and gentlemen wbose nam* 
scribed on tbe pedestal. 



I 



Head (colossal) in porphyry, an old copy from the antique 
work known as " The Dying Alexander," in Florence. Pre- 
sented, together with the porphyry pedestal, by Mr. Yatea 
Thompson in 1894. Placed in the North Vestibule. 

BoSTOFJoHNRDBKTNtin terracotta), by C. Dressier. (Modelled 
ftt Brantwood, in 1884.) Presented by Mr. T. Thornton, in 1904. [ 



Bdbt op Mrs. Wvnn Ellis, by Sir Edg! 
jnled by Mr. S. W. Graystoae, in 1906. 
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TEBNON MARBLES. 

1. fiosT OF THE Marquis of Wellesley,^ Gk>vemor-G«iieral of 
India, by John Bacon, B.A., b 1740, d. 1799. 

2. Bust of Sir Walter Scott, Bart.,* by Sir Francis Ohantey, 
R.A., h, 1782, d. 1831. 

3. Bust of the Bight Honourable George Oannino,* after 
NoUekens, by B. H. Baily, B.A., b. 1788, d. 1867. 

4. Bust of Sir Isaac Newton,* after Bonbilliac, by E. H. 
Baily, R.A. 

5. Bust of Dr. Samuel Johnson,* from a cast in the possession 
of the sculptor, by £. H. Baily, B.A. 

6. Bust of the Duke of Wellington,* after NoUekens, by 
E. H. Baily R.A. 
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